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Zheng fu. 


Figure 13 Spl. A close-up view ofthe Tibetan letter 
A inscribed on the cave wall as seen in Figure 9 Spl. 
Photograph by Shen Yun Yao, 2021-2022. Photograph 
courtesy of the Ni ma Xian Ren min Zheng fu. 


which are fully visible and one other only partially seen in the photographs available. Four of these swastikas form 
a row on the lower left side of the cave wall (Figure 10 Spl.). These swastikas are in outline form, three of which are 
oriented in a counter-clockwise direction and one in a clockwise direction (on the far-right side of the row). Their 
disparate stylistic, technical and pigment traits suggest that at least three different artists were responsible for 
their creation. Above the clockwise swastika is a trident-like form painted by the same hand (Figure 10 Spl.). This 
red-ochre application may possibly represent a rudimentary Tibetan letter A. If this is actually a Tibetan letter, 
much of the rock art in the cave with it is probably assignable to the Imperial period. However, if the three- 
pronged pictograph is a figurative subject instead, most of the rock art of the cave may well be datable to the 
Protohistoric period. In any case it is curious that among the four swastikas in the row one is aligned in a clockwise 
manner. Beginning in the Imperial period the direction in which swastikas are oriented took on a sectarian bent. 
On the other hand, in the Late Prehistoric era, swastikas were indiscriminately oriented in both directions (as this 
inventory of Upper Tibetan rock art shows). Furthermore, the inclusion of sun symbols and cruciforms in the cave 
is more in keeping with rock art of the Protohistoric period. In the third swastika in the row (from left to right) dots 
were subsequently added between three of the arms using a black pigment. Applications in the same black pigment 


'*While examples of the letter A inscribed in a rudimentary fashion have not been found to predate the Imperial period in the epigraphy of 
Upper Tibet (Bellezza 2020b), it cannot be excluded that there might be isolated exceptions to this chronological basement. 
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Figure 14 Spl. A chief Yungdrung Bon mantra inscribed on a boulder near the old circumambulatory 
trail that traces a path around Lake Dang ra. This inscription is found on the outskirts of Dang ra g.yu 
bun monastery and reads: A A dkar sa le 'od A yang Om ди. It is probably best dated to the Vestigial period. 
Mention of this inscription is found in Bellezza 1997: 379. Photograph by Shen Yun Yao, 2021-2022. 
Photograph courtesy of the Ni ma Xian Ren min Zheng fu, after Ni ma Xian Ren min Zheng fu (in press: 54). 


also partially obscure the upper portions of three of the swastikas in the row. On the right half of the visible cave 
wall are two sun symbols, four cruciforms, two parallel lines, a pair of fin-like subjects, and five counter-clockwise 
swastikas (Figure 11 Spl.). The pictographs on the left and right halves of the cave wall are joined together by two 
parallel red-ochre lines running across the cave wall, which suggests a certain thematic unity between all of the 
rock art in the cave (there is a small rectangular motif in the middle section of the two lines that is of no obvious 
significance). An examination of the stylistic, technical and pigment traits of the five swastikas on the right half 
of the cave wall suggests that they may have been painted by four different artists. The two outlined sun symbols 
are each comprised of two concentric circles (Figure 12 Spl.). One is endowed with eight symmetrically arrayed 
rays, while the number of rays in the other is no longer clear. Above these two symbolic subjects, resting on the 
upper line spanning the cave wall, there are two fin-like subjects of unknown identity (Figure 12 Spl.). To the right 
of the fin-like subjects and sun symbols four cruciforms were painted in outline (Figure 12 Spl.). The inclusion of 
small extensions on the arms of two of these subjects is reminiscent of the swastika. Above the cruciforms are two 
interlinked rectangular subjects that have not been identified (Figure 11 Spl.). 
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Rong rde'u sna lhas (S34) 


Surveyed in 2001 and 2011 
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Map 5. The four rock art sites of the G.yu 'brug tshwa kha basin (534-537). 
The eponymous salt lake is visible on lower right side of the map. 


Rong rde'u sna lhas (S34) occupies a boulder-strewn piedmont abutting the foot of the mountain range that bounds 
the west flank ofthe G.yu 'brug tshwa kha (Turquoise Dragon Salt Lake) basin." This lake basin is part of the northern 
belt of the Byang thang, an expansive land of sparse vegetation and very few inhabitants. Rong rde'u sna lhas is 
in Rong dmar Township, Nyi ma County, while in premodern times it was part of the confederated camps (tsho) of 
Gom nag in the Nag tshang District. The modern township of Rong dmar derives its name from a small valley in 
the mountain range that forms the western flank of the G.yu ‘brug tshwa kha basin. Rong rde'u sna lhas is one of 
four rock art sites on the west side of G.yu 'brug tshwa kha (534-537).18 These four are the most northerly rock art 
sites to be surveyed on the Central Byang thang. They are placed within 10 km of one another and at a maximum 
elevation of 230 m above the lake, with $34 being the northernmost among them. The relatively low elevation of the 
G.yu 'brug tshwa kha basin (and the moderating effect of the lake (4560 m elevation) create a microclimate that is 
relatively mild for this far north on the Byang thang. More importantly for human settlement, the glaciated range 
of mountains on the west side of the lake basin furnishes ample reserves of fresh water, a scarce resource on the 
northern tier of the Byang thang. The mountains also provide a productive habitat for plants and wild animals, and 
this helps explain the preponderance of hunting and capture scenes and zoomorphic portraiture in the rock art of 
the four sites skirting G.yu 'brug tshwa kha. The loci of ancient settlements (permanent or mobile) must have been 


“This toponym is also sometimes rendered as G.yu sbug tshwa kha (Turquoise Hollow Salt Lake). 

8Two of these sites (535 and 536) were surveyed by Sonam Wangdu (1994: 118-131) under the name of Rgya gling ri bo brag. However, Круа gling 
ri bo is actually the name of a black pyramidal peak overlooking the township headquarters of Rong dmar and is not the name of any rock art 
site per se. The highest mountain in the range at just over 6000 m elevation is called Rgya gling rta po rna mchog (sp.?), one of a trinity of local 
sacred mountains. To the north of the G.yu 'brug tshwa kha basin is Gangs thang rta po bcu gnyis (sp.?), a formation said by local residents to 
have 12 self-formed (rang byung) horsemen in it. It is reported that there was a libation text (gser skyems) dedicated to the sacred mountains of 
the region until it was destroyed in the Chinese Cultural Revolution. As a result much local lore was irrevocably lost. 
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Figure 84. The author's camp in 2011 on the west shore of the salt lake G.yu 'brug tshwa kha, 
near the Rong dmar Township headquarters. 


Map 6. The seven loci (boulders) of Rong rde'u sna Шаз (S30). 
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just where people traditionally live even today: at the foot of the range along the western edge of the basin. The 
slopes and vales of this piedmont afford some protection from the elements. The open lakeshore has few sources of 
potable water and is drier and more windswept than the adjoining piedmont. The many deeply patinaed boulders 
scattered around the area were an ideal medium for petroglyph production and duly attracted rock art makers. No 
archaic residential or large ceremonial monuments have been surveyed in the G.yu 'brug tshwa kha basin, which 
suggests that it was already environmentally and demographically marginal by the Iron Age and Protohistoric 
period. At that time the area is likely to have been frequented by roving bands of big game hunters and perhaps by 
a few pastoralists, rather than supporting a more sedentary society with fixed habitations, as was found further 
south on the Central Byang thang. 


The rock art of Rong rde'u sna Шаз is focused on seven different boulders or loci situated 4630 m - 4650 m above sea 
level. These boulders appear to be vesicular basalt; mineralogical analysis to determine their physical properties 
has, however, not been conducted. According to Chinese geological maps of the TAR, the physical features of the 
G.yu Ъгие tshwa kha basin were formed in the Quaternary (2.58 million years ago to present). 30 subjects have 
been inventoried separately here. They include upwards of 14 wild yaks, a stag, two carnivores, crudely rendered 
unidentified animals, horseback rider, chariot, crescent, and several geometric subjects. Nearly three-quarters 
of these petroglyphs are assigned to the Iron Age, while the others are dated to the Protohistoric period. The 
restricted chronological range of subjects in S34 reflects the periodization of the four sites at G.yu 'brug tshwa 
kha more widely. On a boulder next to S34 L7 a lunar crescent and solar disc were recently carved, but they have 
not been included in the inventory. Two composite scenes at the site depict animal predation. In addition to three 
chariot petroglyphs inventoried at G.yu 'brug tshwa kha sites, a fourth specimen is known to exist in one of its four 
rock art sites (its precise location has not been fixed). 


Estimated Chronological Distribution of Rock Art in S34: 


LBA 0 EHP/VP 0 

LBA/IA 0 VP 0 

IA 23 VP/LHP 0 

IA/PP 7 LHP 0 

PP 0 LHP/MP 0 

PP/EHP 0 MP 0 

EHP 0 

S34_L1 

Inventory No: 534 L1 C1 

Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak? Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 7 cm (h) Image ref: Cat166 


Comments: The anterior portion of the body of the subject is highly obscured, casting some doubt on its 
identification. 

Placement: On south-oriented boulder face. 

534 L2 


Inventory No: 534 12 C1a 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: animal predation Age (est.): IA 
Arrangement: composite Dimensions: 11 cm (h) Image ref: Cat167 


Comments: The subject is confronting a carnivore (S34 L2 C1b). 
Placement: On lower portion of east-oriented boulder face. 


On this chariot, see Bellezza 2008: 196 (fig. 367), citing Blo bzang bkra shis. 
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Inventory No: 534 12 C1b 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: carnivore Theme: animal predation Age (est.): IA 
Arrangement: composite Dimensions: 7 cm (h) Image ref: Cat167 


Comments: With its pointed ears and long, curled tail the subject appears to represent either a wild felid (snow 
leopard, tiger) or a wolf. 
Placement: To right of 534 12 Cla. 


Inventory No: 534 12 С1с 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: cervid Theme: animal predation Age (est.): IA 
Arrangement: composite Dimensions: 7 cm (h) Image ref: Cat167 


Comments: The branched antlers of the subject identify it as a stag. 
Placement: Above 534 12 C1b. 


Inventory No: 534 12 С14 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: crescent Theme: symbolic? Age (est.): IA 
Arrangement: composite Dimensions: 5 cm (v) Image ref: Cat167 


Comments: The subject may represent the crescent moon. 
Placement: To right of and above 534 L2 Сіс. 


S34 L3 


Inventory No: 534 ІЗ C1 


Type: petro, DC 

Subject: wild yak 
Arrangement: single 
Mode: partially silhouetted 
Theme: animal predation 


Dimensions: 8 cm (h) 


Condition: HW 
Age (est.): IA 
Image ref: Cat168 


Comments: What might be the eye of the 
subject comprises a small uncarved spot in 
the carving. 

Placement: On almost vertical east-oriented 


Figure 85. The saddle-like boulder comprising S34 13 is seen in the 
foreground. This boulder overlooks the expansive G.yu 'brug tshwa 
boulder face. kha basin. 
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Inventory No: 534 L3 C2 


Type: petro, MC Mode: outlined Condition: HW 
Subject: chariot Theme: transport Age (est.): IA 
Arrangement: single Dimensions: 14 cm (h) Image ref: Cat168 


Comments: The two wheels and box of the subject were rendered but without much detail. 
Placement: Above 534 13 C1. 


Inventory No: 534 L3 C3a 


Type: petro, MC Mode: outlined Condition: HW 
Subject: geometric Theme: unknown Age (est.): PP 
Arrangement: single Dimensions: 9 cm Image ref: Cat169 


Comments: The neatly carved subject consists of a rectangle with an X-shaped motif inside. There is also a smaller 
square motif as part of the subject. 
Placement: Above 534 13 C2, on top of boulder. 


Inventory No: 534 13 C3b 


Type: petro, MC Mode: outlined Condition: HW 
Subject: geometric Theme: unknown Age (est.): PP 
Arrangement: single Dimensions: 15 cm Image ref: Cat169 


Comments: The subject consists of three interconnected rectangles, one of which is marked with an X motif. 
Placement: Above S34 13 C3a. 


Inventory No: 534 ІЗ C4 


Type: petro, MC Mode: partially silhouetted Condition: HW 
Subject: geometric Theme: unknown Age (est.): PP 
Arrangement: single Dimensions: 11 cm Image ref: Cat169 


Comments: This subject has a trapezoidal form with some internal elements depicted, as well as a smaller square 
attached on one side. 

Placement: To right of 534 L3 C3. 

S34 L4 


Inventory No: 534 14 C1a 


Type: petro, MC Mode: outlined Condition: HW 
Subject: geometric Theme: unknown Age (est.): IA 
Arrangement: composite? Dimensions: 6 cm (d) Image ref: Cat170 


Comments: The subject almost forms a full circle. It is found among mostly crudely executed subjects, which may 
constitute an integral composition. To the right of the subject are four indistinguishable carvings (NIS). 
Placement: On steeply angled boulder face. 


Inventory No: 534 14 C1b 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: indeterminate Theme: unknown Age (est.): 1A 
Arrangement: composite? Dimensions: 8 cm (v) Image ref: Cat170 


Comments: The subject may possibly represent an animal. 
Placement: Below 534 14 С1а. 
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Inventory No: 534 14 С1с 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: indeterminate Theme: unknown Age (est.): IA 
Arrangement: composite? Dimensions: 10 cm (v) Image ref: Cat170 


Comments: The subject (or subjects) consists of a wedge-shaped motif with a V-shaped extension, which may 
possibly represent an animal. 
Placement: To right of and below $34_L4_C1b. 


Inventory No: 534 14 С14 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: unknown Age (est.): IA 
Arrangement: composite? Dimensions: 10 cm (v) Image ref: Cat170 


Comments: The subject was not carved with much detail. 
Placement: To right of 534 L4 С1с. 


Inventory Мо: 534 14 С1е 


Type: petro, MC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite? Dimensions: 8 cm (h) Image ref: Cat170 


Comments: The subject is the only clearly recognizable one on the boulder. 
Placement: To right of and below 534 14 C1d. 


Inventory No: 53414 СІҒ 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: unknown Age (est.): IA 
Arrangement: composite? Dimensions: 14 cm (h) Image ref: Cat170 


Comments: The subject was ambiguously executed. 
Placement: To right of and above 534 14 С1е. 


Inventory No: 534 14 С1е 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite? Dimensions: 8 cm (h) Image ref: Cat170 


Comments: To left of the subject is an insignificant carving (NIS). 
Placement: To right of and above 534 14 СІР 


S34 L5 


Inventory No: 534 L5 Cla 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite? Dimensions: 9 cm (h) Image ref: Cat171 


Comments: The subject may have been made with one or more of the other petroglyphs on the boulder, which are 
dominated by wild yaks. Next to the subject is a V-shaped carving (NIS). 

Placement: On flat-topped boulder face. 

Reference(s): Bellezza 2008: 194 (fig. 364). 
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Inventory No: 534 L5 C1b 


Type: petro, MC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 26 cm (h) Image ref: Cat171 


Comments: The subject has an elongated body. 
Placement: Adjacent to 534 L5 С1а but oriented at a right angle to it. 


Inventory No: 534 L5 С1с 


Type: petro, MC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): ТА 
Arrangement: composite Dimensions: 13 cm (h) Image ref: Cat171 


Comments: The subject has an elongated body. 
Placement: Under legs of 534 L5 C1b. 


Inventory No: 534 L5 C1d 


Type: petro, MC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 18 cm (h) Image ref: Cat171 


Comments: There are other carved areas on the boulder but none appear to be pictorially significant (NIS). 
Placement: The head of the figure is next to tail of S34 L5 C1b. 


S34 L6 


Inventory No: 534 L6 C1a 


Type: petro, MC Mode: silhouetted Condition: MW 
Subject: horseback rider Theme: unknown Age (est.): PP 
Arrangement: composite Dimensions: 19 cm (v) Image ref: Cat172 


Comments: The rider appears to be standing on the back of his horse and has linear motifs in each hand. Perhaps 
the horseman is being depicted roping the yak in the same composition. It is conceivable that this composition 
documents the process of taming wild yaks, but a herding theme should also be entertained. 

Placement: On steeply inclined boulder face. 

Reference(s): Sonam Wangdu 1994: 131 (fig. 157). 


Inventory No: 534 L6 C1b 


Type: petro, MC Mode: silhouetted Condition: MW 
Subject: yak Theme: unknown Age (est.): PP 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat172 


Comments: It is not entirely clear whether the wild yak or domestic yak is intended by this subject, but the latter 
identification does not seem likely. 
Placement: To right of 534 L6 С1а. 


Inventory No: 534 L6 С1с 


Type: petro, MC Mode: silhouetted Condition: MW 
Subject: anthropomorph Theme: unknown Age (est.): PP 
Arrangement: composite Dimensions: 8 cm (h) Image ref: Cat172 


Comments: The arms of the figure appear to be stretched out as if waving or signalling. 
Placement: Above S34 L6 С1Ь. 
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S34 L7 


Inventory No: 534 17 С1а 


Type: petro, МС Mode: silhouetted Condition: HW 
Subject: carnivore Theme: predation Age (est.): IA 
Arrangement: composite Dimensions: 5 cm (h) Image ref: Cat173 


Comments: The subject seems to represent either a wild felid (snow leopard, tiger) or wolf. It is shown in the act of 
predation. The subject appears compositionally tied to four other petroglyphs on the boulder. 
Placement: On gently inclined boulder face. 


Inventory No: 534 L7 C1b 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: anthropomorph Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 3 cm (h) Image ref: Cat173 


Comments: The role of this ostensibly unarmed figure in the composition is unclear. 
Placement: To right of and below 534 L7 Cla. 


Inventory No: 534 L7 СІс 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: predation Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat173 


Comments: The subject is being pursued by S34 L7 C1a. 
Placement: To right of and below S34 L7 С1а. 


Inventory No: 534 L7 С14 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 8 cm (h) Image ref: Cat173 


Comments: The subject is facing in the same direction as 534 L7 С1с, which seems to signify that it is fleeing. Above 
the subject is a carving in the form of a semicircle (NIS). 
Placement: To right of and above 534 L7 Сіс. 


Inventory No: 534 17 С1е 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 13 cm (h) Image ref: Cat173 


Comments: The subject is facing in the opposite direction as its two counterparts. 
Placement: To right of and below S34 L7 С14. 


Inventory No: 534 L7 C2 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): PP 
Arrangement: composite Dimensions: NA Image ref: Cat173 


Comments: The subject is cut in the photograph available, precluding a full assessment of it. 
Placement: To right of 534 L7 С1е. 
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Sngon gdong ($35) 
Surveyed in 2001 and 2011 
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Map 7. The distribution of 61 rock art boulders (loci) in Sngon gdong (S35). Designated are L1-L55, L57, 162-164, and L67. 
An additional 21 boulders with rock art inventoried at the site are not designated on this map. 


Sngon gdong (Blue [Rock] Face; $35) is by far the largest of the four rock art sites on the west side of the G.yu 
"brug tshwa kha basin. A small side valley in the basin called Sngon gdong bisects the site, which contains a single 
herder's house and a spring. The site (4680 m - 4710 m elevation) is spread over a transection of more than 1 km 
and encompasses the Sngon gdong valley and the two rocky ridges that flank its east and west sides. The single 
largest concentration of petroglyphs is distributed along a 150-m length of the broad, boulder strewn ridgetop, 
which encloses the west side of the Sngon gdong valley. A smaller number of carvings are in the valley bottom and 
on the east side of the Sngon gdong valley. Petroglyphs were mostly executed on small boulders around 1 m or less 
in length. None ofthe carved boulders exceed 2 m in length. These boulders appear to be vesicular basalt, however 
a mineralogical analysis to determine their physical properties has not been conducted. According to Chinese 
geological maps of the TAR, the physical features of the G.yu 'brug tshwa kha basin were formed in the Quaternary 
(2.58 million years ago to present). The bulk of petroglyphs in Sngon gdong were produced by removing the entire 
rock surface to create silhouetted figures. The faces of boulders oriented in the northeast, east, and southeast 
directions were the preferred spots for carving; nevertheless the petroglyphs are aligned to all the compass points. 
The rising sun and the position of G.yu ’brug tshwa kha in the east may help account for the directional bias of 
carvers. The boulders are covered in a dark varnish, which still entices local herders and even visitors to chip away 
at it. One such carving proudly announces the arrival of a party in the early 1990s; another presents the name Zhang 
zhung skal bzang, well inscribed in dbu med script. The rock art of Sngon gdong is mostly dedicated to human- 
animal interactions and zoomorphic portraiture. Much of the site's rock art appears to have been produced in the 
Iron Age. The presence of horseman subjects together with the lack of stadial variations more generally indicates 
that most rock art in Sngon gdong was made after the introduction of horseback riding to Upper Tibet. The paucity 
of patently Lamaist subjects and Tibetan inscriptions shows that the rock art making tradition in Sngon gdong was 
already moribund before the Early Historic period. 


Two probable funerary structures, known as Mon dur to local residents, have been documented in Sngon gdong. 
One consists of an enclosure built with double-course masonry walls that protrude from the ground, and the other 
specimen is a rocky tumulus 70 cm in height (Bellezza 2014a: 490, 491).? It is not known when these particular 


? According to local sources, sometime before 2001, a Mon dur of the enclosure type was excavated in the search for valuables. Only the leg joints 
and hornless skull of a blue sheep are said to have been found inside. See Bellezza 2014a: 491. These blue sheep remains may possibly be related 
to the use of wild ungulate psychopomps, mentioned in archaic funerary rituals contained in Tibetan texts (Bellezza 2013). 
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Mon dur were established, save that they were probably constructed prior to AD 1000. If the two Mon dur were 
built during the primary period of rock art production in Sngon gdong in the Iron Age, functional associations 
between these two media are likely. Any such temporal correlation would permit us to consider the prospect that 
the creation of certain carvings may have had something to do with beliefs concerning burial and the afterlife. 
Yet, even if the two Mon dur of Sngon gdong were constructed in the Protohistoric or Early Historic periods, their 
spatial association with pre-existing petroglyphs suggests that rock art may have been reimagined to incorporate 
cosmological, eschatological, ritualistic and/or commemorative forms of cultural and social meaning. In any case, 
whether the rock art of Sngon gdong came up before, together with, or after the Mon dur, these two cultural 
productions must have been perceived by their makers as mutually beneficial anthropogenic modifications to the 
landscape. 


There are myriad boulders scattered around Sngon gdong and it is inevitable that an unknown proportion of rock 
art has been missed in the two surveys conducted by the author. 290 subjects were inventoried on 81 different 
boulders at Sngon gdong (535). However, the total number of petroglyphs recorded at the site is actually upwards 
of 335 and embraces as many as six additional boulders.” Like other rock art sites in the G.yu 'brug tshwa kha basin 
and two other northern sites on which carvings occur on individual boulders (S44 and S66), there are complex 
compositions in Sngon gdong. Integral compositions contain as many as 15 recognizable subjects in Sngon gdong. 
Uniform stylistic, thematic and re-patination traits strongly suggest that the majority of boulders decorated with 
petroglyphs were the handiwork of individual artists. Some of these lone boulder compositions contain a single 
subject (often a wild yak), while others consist of multiple figures that convey various actions and events. As the 
domain of specific artists, boulders served as vehicles for self-expression, social achievement, and possibly for the 
discharge of religious obligations. Of all animal taxa that can be confidently identified, the wild yak is by far the 
most prevalent in the site. 73 yaks have been inventoried, and another six tentatively identified. A few of these 
yaks could possibly depict the domestic variety of the animal, but, given the lineaments of the scenes in which 
they occur, this does not seem very probable. There are at least 27 petroglyphs in Sngon gdong that are only 
discernable down to the taxonomic level of a wild ungulate. Nevertheless, some of these surely represent wild yaks 
as well. Other types of wild ungulates that can be more precisely identified are found in much smaller numbers 
in Sngon gdong. They include at least five antelopes, six to eight stags (five other subjects are either wild yaks or 
stags), and between six and 11 wild sheep. More numerous are carnivores, both wild and domestic variants. 14 
carnivores have been positively identified and another ten tentatively so. Carnivores appear as part of hunting 
scenes (domestic variants) and natural predation scenes (wild variants). Dogs are also present in what might be 
depictions of the capture and subduing of wild yaks. There are just two possible bird carvings inventoried at the 
site. 


Anthropomorphs constitute another prominent component or rock art in Sngon gdong, with 29-31 examples 
being represented. Twelve anthropomorphs are part of wild ungulate hunting scenes, two are involved in 
martial sport or combat, and one example appears to represent a portrait. The themes involved in the balance 
of compositions featuring anthropomorphs has not been determined with any assurance. The most intriguing 
unidentified compositions present anthropomorphs in scenes that seem to depict the capture of wild yaks as 
a prelude to their subduing and taming (S35 113, S35 142, 535 156, 535 158, 535 176, 535 178). In two of these 
compositions, horseback riders, who are not obviously armed, are depicted in association with yaks. There is 
a carnivore (probably signifying a dog) in one of the compositions and two circles (possibly representing traps 
or enclosures) in the other. There are no unmistakable scenes of pastoralism in the rock art of Upper Tibet, 
such those illustrating grazing, droving, milking, corralling, shearing, or butchering. In fact there are very few 
scenes of mundane domestic and economic life in the rock art of the territory. It is unlikely, therefore, that the 
six compositions enumerated above represent routine pastoral activities. In keeping with the tenor of Upper 
Tibetan rock art more generally, these compositions appear to delineate special, sacred, or valorous actions. In 
four of the six compositions possibly portraying wild yak capture, anthropomorphs are shown with linear motifs 
in close proximity to, or in contact with, the anterior portion of yaks. The scene architecture, which in at least 
one example includes what appears to be a dog, suggests that lassos are being deployed. This identification is 


21 1 his treatment of the sites of the G.yu "гир tshwa kha basin, Sonam Wangdu (1994: 118-131) appears to include ancient rock art from 30 
different boulders, plus a modern scene of an anthropomorph leading one or two horses carved on another rock (p. 130 (fig. 155)). Of these 
30 boulders with ancient rock art, six are not inventoried in this work. These six boulders contain a minimum of 37 appreciable carvings. 
Among them are two confronted yaks and what is described as а ‘dim human figure’ (р. 119 (fig. 128)); row of four anthropomorphs with 
implements, counter-clockwise swastika and two wild yaks (p. 124 (fig. 139)); counter-clockwise swastika, tree, anthropomorph (p. 125 (fig. 143)); 
two horsemen leading horses and what are described as two aquatic birds (p. 128 (fig. 150)); standing bowman attacking a wild ungulate, two 
other anthropomorphs, and two other animals (p. 129 (fig. 153)); and a hunting scene that includes two or three wild yaks (one of which appears 
to be hit by an arrow), carnivore, standing bowman and two other anthropomorphs (p. 130 (fig. 154)). There is no evidence in Sonam Wangdu's 
(1994) work that he documented rock art in S36 and S37, the two most southerly sites in the G.yu 'brug tshwa kha basin. 
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Figure 86. The ridgetop on which most of the petroglyphs of Sngon gdong (S35) occur. 
This boulder-strewn ridgetop is just west of the Sngon gdong valley. 


strengthened by three other compositions (535 157, 535 165, 535 172) portraying anthropomorphs with large 
roundish motifs held in one hand, reminiscent of a lasso. In one of these compositions two ostensible canines 
appear to be guiding or harrying another animal. Lassoes woven from goat and yak hair are still used by herders 
(brog pa) in Upper Tibet to capture errant yaks. The capture and taming of wild herbivores are widely thought 
to have been two crucial stages in the domestication of bovids, caprids, and equids in ancient Eurasia. It is still 
not known, however, when and where wild yaks were first domesticated.? The putative wild yak capture scenes 
in Sngon gdong do not necessarily chronicle the origins of wild yak domestication in Upper Tibet but may rather 
document a process of replenishment, whereby wild yaks were introduced into domestic herds to enhance their 
viability and genetic variability. Even today in the northern Byang thang, in places such as the G.yu "brug tshwa 
kha basin, wild yak males are known to sometimes interbreed with domestic yak cows. 


There are between 20-22 subjects in Sngon gdong portraying figures on horseback, as well as one anthropomorph 
mounted on the back of what appears to be yak (S35 131). Some of these riders (3-11 subjects) are engaged in 
hunting and two in what appear to be martial pursuits (S35 1,55), while most others are part of compositions with 
unknown or ambiguous themes. There is only one solitary horseman portrait at the site (535 L63). In keeping with 
the narrow spectrum of themes represented in the rock art of Sngon gdong, only 13 symbolic subjects have been 
positively identified. Eight of these occur on a single boulder and boast specimens characteristic of the Upper 
Tibetan corpus: swastikas, trees, crescent, and sunburst. The only two conjoined sun and moon symbols at the 
site, as well as a conch, are Lamaist productions, which are among the few more recent subjects in Sngon gdong. 


? Goldstein and Beall (1990: 40) speculate that the domestication of the wild yak may have begun in Upper Tibet, initiating pastoralism in Tibet. 
Sonam Wangdu (1994: 31) believes that yaks and goats and tame deer were part of a later phase of domestication but he provides no evidence 
to support his assertion. There is a paucity of evidence for yak domestication in the archaeological record of the Tibetan Plateau. Yak skeletal 
remains have been recovered from the Nuomuhong site (c. 1300-700 BC) in Qinghai Province (Northeast Tibet) but they have not undergone 
osteological or molecular analysis. A yak skull thought to be of the domesticated variety was recovered from an ashpit in Chugong near Lhasa 
and estimated to date to c. 1700 BC. Yak skulls found in the Samdzong 5 tomb in Mustang have been radiocarbon dated to c. AD 450. See, as above, 
D'Aploim Guedes and Aldenderfer 2020: 38. Further discussion of wild yak domestication will be presented in the final volume ofthis book series. 
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Estimated Chronological Distribution of Rock Art in S35: 


LBA 2 EHP/VP 2 
LBA/IA 0 VP 0 
IA 245 VP/LHP 1 
IA/PP 5 LHP 11 
РР 17 LHP/MP 2 
PP/EHP 5 MP 0 
EHP 0 


West side of the Sngon gdong valley 
S35 L1 


Inventory No: 535 L1 C1 


Type: petro, MC 
Subject: half circle 


Arrangement: single 


Mode: outlined 
Theme: unknown 


Dimensions: 10 cm (h) 


Condition: MW 
Age (est.): PP 
Image ref: Cat174, Cat278 


Comments: Near the subject there are two minor carvings of the same timeframe (NIS). 
Placement: On boulder completely split in two pieces. 


535 12 


Inventory No: 535 12 C1 
Condition: HW 
Age (est.): IA 


Type: petro, MC Mode: silhouetted 


Subject: wild yak Theme: portrait 


Arrangement: single Dimensions: 13 cm (h) Image ref: Cat175 


Comments: There is modern graffiti placed on either side of the subject. 
Placement: On moderately inclined boulder face. 


535 L3 


Inventory No: 535 ІЗ С1а 


Type: petro, MC 
Subject: wild yak 


Arrangement: paired 


Comments: The two wild yaks of this composition are confronted. 
Placement: On moderately inclined, southeast-oriented boulder face. 


Mode: silhouetted 
Theme: unknown 


Dimensions: 17 cm (h) 


Reference(s): Sonam Wangdu 1994: 118 (fig. 126). 


Inventory No: 535 13 C1b 


Type: petro, MC 
Subject: biomorph 


Arrangement: paired 


Mode: silhouetted 
Theme: unknown 


Dimensions: 11 cm (v) 


Condition: HW 
Age (est.): IA 
Image ref: Cat176 


Condition: HW 
Age (est.): IA 
Image ref: Cat176 


Comments: The subject may possibly be some type of wild ungulate, but the representation of a horseman cannot 
be ruled out. 
Placement: To right of 535 L3 Cla. 
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Inventory No: 535 L3 С1с 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: paired Dimensions: 26 cm (v) Image ref: Cat176 


Comments: The two wild yaks of this composition are confronted. 
Placement: To right of 535 L3 C1b. 


Inventory No: 535 L3 C2 


Type: petro, MC Mode: silhouetted Condition: MW 
Subject: conch Theme: symbolic Age (est.): LHP 
Arrangement: single Dimensions: 15 cm (h) Image ref: NI 


Comments: The subject may not have been completed. 
Placement: To right of 535 L3 С1с. 


535 L4 


Inventory No: 535 14 C1 


Type: petro, MC Mode: outlined Condition: HW 
Subject: indeterminate Theme: unknown Age (est.): IA/PP 
Arrangement: single Dimensions: 37 cm (v) Image ref: Cat177 


Comments: The subject consists of a long line with an umbrella-like motif divided into three parts on the upper end 
and a hook-like motif on the lower end. 

Placement: On moderately inclined, southwest-oriented boulder face. 

Reference(s): Sonam Wangdu 1994: 118 (fig. 125). 


Inventory No: 535 14 C2 


Type: petro, MC Mode: outlined Condition: HW 
Subject: indeterminate Theme: unknown Age (est.): IA/PP 
Arrangement: single Dimensions: 37 cm (v) Image ref: Cat178 


Comments: The subject consists of a long line with two branch lines and a roundish motif at the lower end. 
Placement: To left of S35 L4 C1. 


S35 L5 


Inventory No: 535 L5 C1a 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 13 cm (h) Image ref: Cat179 


Comments: The subject has a downwards-pointing tail. The animals of the composition comprise wild yaks and 
perhaps one stag. 

Placement: On upper left side of boulder face. 

Reference(s): Sonam Wangdu 1994: 119 (fig. 127). 


Inventory No: 535 L5 C1b 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 15 cm (h) Image ref: Cat179 


Comments: The subject is shown with an upward pointing tail. 
Placement: To right of and above 535 L5 С1а. 
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Cla 


Cih Cig Cif 
Figure 87. The locations of petroglyphs in $35_L5. 


Inventory No: 535 15 С1с 


Type: petro, МС Mode: silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): ТА 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat179 


Comments: The subject is depicted with an upward pointing tail. 
Placement: To right of 535 L5 C1b. 


Inventory No: 535 L5 С14 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: indeterminate Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 13 cm (h) Image ref: Cat179 


Comments: The subject consists of an L-shaped line with a loop. It may possibly represent a trap. 
Placement: Above 535 L5 С1с. 


Inventory Ко: 535 L5 С1е 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 18 cm (h) Image ref: Cat179, Cat180 


Comments: The subject was made with an upward pointing tail and small, angular horns. 
Placement: To right of and below 535 15 С14. 
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Inventory No: 535 L5 C1f 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: cervid Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 20 cm (h) Image ref: Cat179 


Comments: The subject is represented with the barbed antlers of a stag. 
Placement: To right of and below 535 L5 С1с. 


Inventory No: 535 L5 С1е 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild ungulate? Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 21 cm (v) Image ref: Cat179 


Comments: The subject seems to have been rendered with widely spaced horns. 
Placement: Below 535 L5 C1b and 535. L5 СІс. 


Inventory No: 535 L5 СІҺ 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (v) Image ref: Cat179 


Comments: The subject is depicted with U-shaped horns. 
Placement: To left of S35 L5 С1е. 


S35 L6 


Inventory No: 535 L6 C1 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 11 cm (h) Image ref: Cat181 


Comments: The subject has an upward pointing, wedge-shaped tail. 
Placement: On steeply inclined, southeast-oriented boulder face. 


Inventory No: 535 L6 C2 


Type: petro, MC Mode: linear Condition: MW 
Subject: quadruped Theme: portrait Age (est.): PP/EHP 
Arrangement: single Dimensions: 11 cm (h) Image ref: NI 


Comments: Next to the subject is a recently carved Om. 
Placement: On moderately inclined boulder top. 


S35 L7 


Inventory No: 535 L7 C1 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: NA Image ref: Cat182 


Comments: The subject is partly encircled by a carved line added to it subsequently (NIS). Below the subject there 
are two indistinguishable carvings (NIS). 
Placement: On vertical south-oriented boulder face. 
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535 L8 


Inventory No: 535 L8 C1 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: NA Image ref: Cat183 


Comments: A carved line is linked to the head of the subject (NIS). 
Placement: On steeply inclined, south-oriented boulder face. 


535 L9 


Inventory Мо: 535 L9 С1а 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild ungulate Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 14 cm (h) Image ref: Cat184 


Comments: The subject seems to represent a stag. 
Placement: On moderately inclined, northeast-oriented boulder face. 


Inventory No: 535 L9 C1b 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 12 cm (h) Image ref: Cat184 


Comments: The subject was carved with an upright tail and U-shaped horns. 
Placement: Below 535 L9 Cla. 


535 110 


Inventory Ко: 535 110 C1 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 15 cm (h) Image ref: Cat185 


Comments: The subject was executed with a small pair of horns and an upwardly pointing tail. 
Placement: On moderately inclined, south-oriented boulder face. 


535 111 


Inventory No: 535 111 С1а 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: oval Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 5 cm (v) Image ref: Cat186 


Comments: The subject may possibly signify the sun. This petroglyph and others on the same boulder appear to 
form an integral composition dominated by wild ungulates. 
Placement: On upper left side of steeply inclined, southeast-oriented boulder face. 


Inventory No: 535 111 C1b 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild ungulate Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 8 cm (h) Image ref: Cat186 


Comments: The subject was ambiguously rendered. 
Placement: To left of and below 535 L11 С1а. 
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Inventory No: 535 L11 СІс 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild ungulate Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (h) Image ref: Cat186 


Comments: The subject probably represents a wild yak. 
Placement: To right of and below 535 L11 С1Ь. 


Inventory No: 535 L11 C1d 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 8 cm (h) Image ref: Cat186 


Comments: The subject was not carved with horns. Above 535 111 С14 and 535 111 C1g there are three or four 
subjects of no significant pictorial value (NIS). These carvings may possibly represent animals. 
Placement: To right of 535 111 С1с. 


Inventory No: 535 111 С1е 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: cervid Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 8 cm (h) Image ref: Cat186, Cat187 


Comments: The branched antlers identify the subject as a stag. 
Placement: To right of and below S35 L11 C1d. 


Inventory No: 535 L11 C1f 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild ungulate Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat186 


Comments: The subject appears to represent a wild yak. 
Placement: To right of 535 L11 Cle. 


Inventory No: 535 111 С1е 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild ungulate Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 11 cm (h) Image ref: Cat186 


Comments: The subject appears to represent a wild yak. 
Placement: Above 535 111 C1f. 


S35 L12 


Inventory No: 535 L12 C1 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 15 cm (h) Image ref: Cat188 


Comments: The subject is depicted with an upright bushy tail. 
Placement: On moderately inclined, east-oriented boulder face. 


150 


INVENTORIED ROCK ART SITES: SNGON GDONG ($35) 


Inventory No: 535 L12 C2 
Type: petro, MC Mode: silhouetted 
Subject: wild yak Theme: portrait 


Arrangement: single Dimensions: 14 cm (h) 


Comments: The subject represents a later copycat carving. 


Placement: Above 535 112 СІ. 
S35 L13 


Inventory No: 535 L13 С1а 
Type: petro, MC Mode: silhouetted 
Subject: anthropomorph Theme: unknown 


Arrangement: composite Dimensions: 14 cm (v) 


Condition: LW 
Age (est.): LHP 
Image ref: Cat188 


Condition: HW 
Age (est.): IA 
Image ref: Cat189 


Comments: The subject may possibly be shown armed with a lasso. The anthropomorph appears to have an object 
in the other hand as well. The composition may possibly portray the capture of a wild yak by two individuals as part 
of a process of habituation and taming. Above the subject there are two carvings of no obvious pictorial value (NIS). 


Placement: In middle of moderately inclined, south-oriented boulder face. 


Inventory No: S35_L13_C1b 
Type: petro, MC Mode: silhouetted 
Subject: carnivore? Theme: unknown 


Arrangement: composite Dimensions: 10 cm (v) 


Comments: The subject may possibly represent a dog. 
Placement: To right of $35_L13_Cla. 


Inventory No: 535 113 С1с 
Type: petro, MC Mode: silhouetted 
Subject: anthropomorph Theme: unknown 


Arrangement: composite Dimensions: 15 cm (v) 


Comments: The subject is linked by lines (lead and lasso?) to both 535 L13 C1b and 535 L13 C1d. 


Placement: To right of 535 113 С1Ь. 


Inventory No: 535 113 C1d 
Type: petro, MC Mode: silhouetted 
Subject: wild yak Theme: unknown 


Arrangement: composite Dimensions: 13 cm (h) 


Comments: The subject is depicted with a long, thick tail. 
Placement: To right of and above 535 L13 С1с. 


Inventory No: 535 113 С1е 
Type: petro, MC Mode: silhouetted 
Subject: wild yak? Theme: unknown 


Arrangement: composite? Dimensions: 10 cm (h) 


Condition: HW 
Age (est.): IA 
Image ref: Cat189 


Condition: HW 
Age (est.): IA 
Image ref: Cat189 


Condition: HW 
Age (est.): IA 
Image ref: Cat189 


Condition: HW 
Age (est.): IA 
Image ref: Cat190 


Comments: The subject seems to have a pair of short, straight horns. It appears to be part of the same composition 


as other figures on the boulder. 
Placement: To left of S35 L13 С1а. 
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S35 L14 


Inventory No: 535 114 С1а 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: paired Dimensions: 25 cm (h) Image ref: Cat191, Cat192 


Comments: The horseman is aiming/shooting an arrow at his prey. 
Placement: Upper right side of moderately inclined, southeast-oriented boulder face. 


Inventory No: 535 114 C1b 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): ІА 
Arrangement: paired Dimensions: 18 cm (h) Image ref: Cat191, Cat192 


Comments: The subject is shown confronting the hunter head-on. 
Placement: To left of 535 114 Cla. 


Inventory No: 535 L14 C2 


Type: petro, MC Mode: silhouetted Condition: MW 
Subject: wild yak Theme: hunting Age (est.): PP/EHP 
Arrangement: single? Dimensions: 16 cm (h) Image ref: Cat191 


Comments: The subject emulates earlier wild yak rock art at the site. 
Placement: Below 535 L14 Cla. 


Inventory No: 535 L14 C3 


Type: petro, MC Mode: silhouetted Condition: MW 
Subject: anthropomorph Theme: hunting Age (est.): PP/EHP 
Arrangement: single? Dimensions: 11 cm (v) Image ref: Cat191 


Comments: The subject may possibly be part of the same composition as 535 L14 C2. 
Placement: Lower-middle part of boulder. 


Inventory No: 535 L14 C4a 


Type: petro, MC Mode: silhouetted Condition: LW 
Subject: anthropomorph Theme: hunting Age (est.): LHP 
Arrangement: composite Dimensions: 11 cm (h) Image ref: Cat191 


Comments: At least one arm of the subject is depicted at the side. To right of subject there are two minor carvings 
that seem to belong to the same composition (NIS). 
Placement: Below 535 114 C3, at bottom of boulder. 


Inventory No: 535 L14 C4b 


Type: petro, MC Mode: silhouetted Condition: LW 
Subject: circle Theme: unknown Age (est.): LHP 
Arrangement: composite Dimensions: 16 cm (h) Image ref: Cat191 


Comments: The subject may possibly represent a trap or enclosure. 
Placement: To left of S35 L14 C3b. 
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Inventory No: 535 114 С4с 


Type: petro, MC Mode: silhouetted Condition: LW 
Subject: horseback rider Theme: unknown Age (est.): LHP 
Arrangement: composite Dimensions: 17 cm (h) Image ref: Cat191 


Comments: The subject was crudely carved. 
Placement: On lower right side of boulder. 


535 1.15 


Inventory Ко: 535 115 С1а 


Type: petro, HC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite? Dimensions: 23 cm (h) Image ref: Cat193, Cat194 


Comments: The subject faces towards 535 115 С1Ь. It appears to have been made with some or all other petroglyphs 
on the boulder. 
Placement: Lower right side of the moderately inclined, southeast-oriented boulder face. 


Inventory No: 535 115 C1b 


Type: petro, HC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite? Dimensions: 14 cm (h) Image ref: Cat193, Cat194, Cat195 


Comments: The subject is represented with asymmetrically arrayed horns and a ball-shaped tail. 
Placement: To left of S35 L15 С1а. 


Inventory No: 535 115 С1с 


Type: petro, MC Mode: outlined Condition: HW 
Subject: indeterminate Theme: unknown Age (est.): IA 
Arrangement: composite? Dimensions: 22 cm (v) Image ref: Cat193, Cat195 


Comments: The subject consists of various lines, giving it a geometric-like form. Above it is an insignificant carving 
(NIS). 
Placement: To left of 535 115 С1Ь. 


Inventory No: 535 115 С19 


Type: petro, МС Mode: outlined Condition: HW 
Subject: circle Theme: unknown Age (est.): IA 
Arrangement: composite? Dimensions: 9 cm (d) Image ref: Cat193, Cat195 


Comments: The subject consists of two concentric circles and may possibly represent a solar disc. 
Placement: To left of 535 L15 С1а. 


Inventory No: 535 115 С1е 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: unknown Age (est.): IA 
Arrangement: composite? Dimensions: 8 cm (h) Image ref: Cat193, Cat195 


Comments: The subject does not appear to have been carved with horns. 
Placement: Above 535 115 Сіс and 535 115 С14. 
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СЛЕ C1b 


E x ` © 


С1с ст Cli C1j Ci 


Figure 88. The locations of petroglyphs in $35_L15. 


Inventory No: $35_L15_C1f 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: unknown Age (est.): IA 
Arrangement: composite? Dimensions: 12 cm (h) Image ref: Cat193, Cat195 


Comments: The subject appears to belong to the same composition. A long line connects it to S35 L15 C1b and $35_ 
115 С1с (NIS). 
Placement: Above 535 115 Cle, near top of boulder. 


Inventory No: 535 115 С1е 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite? Dimensions: 5 cm (h) Image ref: Cat193, Cat195 


Comments: The subject appears to belong to the same composition. А long line connects it to 535 115 C1b and 535. 
115 Сіс (NIS). 
Placement: Near top right side of boulder face. 


Inventory No: 535 115 C1h 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: unknown Age (est.): IA 
Arrangement: composite? Dimensions: 4 cm (h) Image ref: Cat193, Cat195 


Comments: The subject does not appear to be portrayed with horns. 
Placement: To right of lower part of 535 115 С1с. 
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Inventory No: 535 115 СП 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: anthropomorph? Theme: unknown Age (est.): IA 
Arrangement: composite? Dimensions: 9 cm (v) Image ref: Cat193, Cat195 


Comments: The identity and extent of the subject are in question. 
Placement: To right of 535 115 C1h. 


Inventory No: 535 115 С 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild ungulate Theme: unknown Age (est.): IA 
Arrangement: composite? Dimensions: 7 cm (h) Image ref: Cat193, Cat195 


Comments: The subject appears to represent either a wild yak or stag. 
Placement: To right of 535 L15 Cli. 


Inventory No: 535 115 СІК 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild ungulate Theme: unknown Age (est.): IA 
Arrangement: composite? Dimensions: 7 cm (h) Image ref: Cat193, Cat195 


Comments: The subject may represent a wild yak. 
Placement: To right of and above 535 115 СТ. 


Inventory No: 535 115 СП 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild ungulate Theme: unknown Age (est.): IA 
Arrangement: composite? Dimensions: 10 cm (h) Image ref: Cat193 


Comments: The subject has an elongated neck. It appears to represent a wild yak. 
Placement: To right of 535 L15 С1). clearly undermines the 
ideological script of self-reliance and self-entrepreneurship that the character is 
shown to reproduce; it also serves a metanarrative function, reminding readers 
of this third part of NW that this is in fact not as straightforward a success story 
as Natalie would have her fictional addressees believe. Ihe narratorial strategy 
also gestures towards a latent generic shift within this third part of NW, from 
incorporative ‘Black British’ Bildungsroman to novel of adultery, a long-standing 
vehicle for women’s disaffection with an exclusionary bourgeois social order, as 
Fredric Jameson (2010, 282-283) notes. 
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Contrary to the nineteenth-century novel of adultery that Jameson discusses, 
however, novels like NW in fact narrate individual black women’s disaffection de- 
spite being incorporated into bourgeois society; it is in this sense, I would argue, 
that Natasha Browns novella Assembly (2021a) can be described, as the author 
herself does in an interview, as a “dissatisfaction story” (Brown 2021b). Going 
beyond the identity-political framework Brown delineates in said interview, I 
read the dissatisfaction at the heart of Assembly as an uncompliant ‘structure 
of feeling’ that challenges the master plot of individual upward mobility from 
the perspective of an unnamed black woman of working-class origin who has 
climbed her way up and into the financial sector. Crucially, the careers talk epi- 
sode opens the novellas simultaneously narrated main arch: 


Its a story. There are challenges. There’s hard work, pulling up laces, rolling up 
shirtsleeves, and forcing yourself. Up. Overcoming, transcending, et cetera. You've 
heard it before. It’s not my life, but it’s illuminated two metres tall behind me and 
Pm speaking into the soft, malleable faces tilted forwards on uniformed shoul- 
ders. I recite my old lines like new secrets. Click to the next slide. Giant, diverse, 
smiling faces in grey suits point at charts, shake hands and wave behind me. The 


projector whirrs and their faces morph into the bank’s roaring logo. (Assembly, 9) 


This passage highlights the autodiegetic narrator's troubled and troubling inner 
awareness of the false forms and formulas in which she casts her life story. The 
imagery resonates with Platos allegory of the cave in that the narrator presents 
herself as an object that projects images “two metres tall behind” her, whilst she 
is fully aware that this is a manipulated and manipulative representation of her 
life story, received as truthful by the assembled “malleable faces” (ibid.). With the 
explicit second-person address, narratee and implied reader are reminded how 
often they have encountered the neoliberal mantra of individual achievement 
as the narrator showcases its endless repetition of the same stock imagery— 
“pulling up laces, rolling up shirtsleeves®’—and dismisses its worn-out storyline 
with the satirising phrase “[o]vercoming, transcending, et cetera.” 

On the next page, the narrator explicitly reflects on the complicity in the re- 
production and distribution of the master plot of individual achievement that is 
expected of her: 


I do these talks—schools and universities, women’s panels, recruiting fairs—every 
few weeks. It’s an expectation of the job. The diversity must be seen. How many 
women and girls have I lied to? How many have seen my grinning face advocating 


for this or that firm, or this industry, or that university, this life? (ibid., 10) 
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The narrator's self-ironising image brings to mind Frantz Fanons (2021) analysis 
of “the grinning stereotype Y a bon Banania,” one of “liver[ies] the white man 
has fabricated” (17). That “grin” recurs in Fanon’s own argument and the sources 
he consults (see 32; 92; 152-154; 177), and is analysed as a figuration of obedi- 
ence in the face of colonial oppression and/or continued cultural and economic 
exclusion. Conjuring such an “Y a bon’ figuration at the intersection of racism 
and class, Assembly invites readers to critically reflect on the narrators giving 
herself up as a grinning object used to sell the alleged meritocratic diversity of 
the institutions and companies she advocates. Her highly analytical narrating 
self thus voices her concern with the ideological pitfalls of presenting her life 
story as a black woman's successful struggle for a good life against all intersec- 
tional odds. What is more, the title of this first chapter—“ASSEMBLY”—not only 
names the setting of the character-narrator’s careers talk, but as a paratextual 
marker it also signposts the significance of this passage for the novella as a whole. 
The initial phrase “[i]ts a story” further introduces a sustained self-reflexive 
trope of storytelling that—in this instance—serves to highlight the constructed- 
ness of the master plot of upward mobility against all odds—and also signals 
a metanarrative concern with the kind of story Assembly tries not to tell. This 
narratorial strategy appears to be central to Brown's deconstructive agenda, who, 
in writing Assembly, “was concerned with the construction of myth,’ inspired by 
Roland Barthes (Brown 2021c). The character-narrator’s running self-reflexive 
commentary on her careers talk can indeed be read as a Barthesian mythology 
“deciphering” (Barthes 2013, 234) “ideas-in-form” (ibid., 221). 

Assembly further harks back to Barthes’ mention of a demythifying strategy de- 


>» Cs 


ployed by literature, namely the “murder of literature”: “it is well known that some 
went as far as the pure and simple scuttling of the discourse, silence—whether 
real or transposed—appearing as the only weapon against the major power of 
myth: its recurrence” (ibid., 246). The narrator indeed considers silence as “the 
least harmful choice” (Assembly, 23) when asked to reiterate the master plot of in- 
dividual achievement against all odds. At the same time, the passage from Barthes 
can also be connected with the narrators decision to renounce her company’s 
medical treatment for her recently diagnosed breast cancer, which she regards as 
“an opportunity [...] [t]o stop the endless ascent” (ibid., 57). As cultural anthro- 
pologist S. Lochlann Jain (2010) notes, what dominates the cultural imaginary of 
cancer are narratives of survivorship that overemphasise individual agency (174). 
These success stories, Jain writes, “propagate[] the myth that everyone has the 
potential to be a survivor—even as, ironically, survivorship against the odds re- 
quires the deaths of others” (ibid., 175). The heroic figure of the individual fighter 
against all statistical and structural odds is where the neoliberal imaginaries of 
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cancer survivorship and classlessness intersect, a discursive overlap that Assem- 
bly builds on. Just before we learn about the narrator's refusal of treatment, her 
doctor hails her as a “fighter” (Assembly, 44). We may connect her refusal of this 
interpellation with the passage that first explicitly discloses her death wish: 


Generations of sacrifice; hard work and harder living. So much suffered, so much 
forfeited, so much—for this opportunity. For my life. And I’ve tried, tried living 
up to it. But after years of struggling, fighting against the current, I’m ready to 
slow my arms. Stop kicking. Breathe the water in. Pm exhausted. Perhaps it’s time 
to end this story. (ibid., 13) 


It seems that the metanarrative trope of storytelling that runs through Assembly 
migrates onto the level of plot, yet another aesthetic strategy to deconstruct the 
master plot of upward mobility against all intersectional odds by projecting the 
narrator's death from cancer as a renunciation of incorporation. 

I have thus far neglected the level of story: the main narrative arch progresses 
towards a garden party at the illustrious family estate of the narrator's likewise 
unnamed boyfriend, to celebrate his parents’ wedding anniversary and to be en- 
gaged to him, it seems. Although there is barely any plot-like causality in the 
conventional sense, the highly fragmented present-tense narrative is shaped 
by an overarching question, namely whether the narrator can “bring herself to 
want [...] a complete melding with the class that enslaved her” (Biggs 2021, 31). 
What is more, the character-narrator’s self-advancement is repeatedly shown to 
necessitate traversing political as much as economic lines of division, such as 
crossing the “divide” separating her from Occupy protestors when she first be- 
gins working in the City (Assembly, 46). The evening before said garden party, 
her prospective father-in-law checks her political affiliations: “Tell me how you 
ended up in finance. Why aren't you shaking up change in the Labour Party?’ He 
winks. “Ushering in a new world order.” (ibid., 62). Tellingly, “the son” assures 
his “intrigued” father that his wife-to-be is associated with the Blairite faction 
of the Labour Party, while the character-narrator remains silent (ibid.). The fa- 
ther’s half-serious but nonetheless piercing question thus remains unanswered 
and continues to hover in the narrative, as a reference to the ‘Corbyn revolution’ 
feared by the wealthy in 2019, about a structural redistribution of wealth and 
power from top to bottom.’ Assembly can thus be read as novel(la) of black fe- 
male achievement that critically reflects on the ideological pitfalls of being incor- 
porated into the higher echelons of British society, of joining those holding most 
political and economic power in post-imperial Britain (in matrimony), a union 
more readily embraced by Natalie in NW and Carole in Girl, Woman, Other. 


190 KATRIN BECKER 


Narrating the Odds and Alternatives: Destabilising the 
Master Plot Through Novelistic/Narrative Structure 


Contrary to the open-endedness of Assembly, the final part of Zadie Smith's NW 
reinstates Natalie as Bildungshero as she “return[s] to the fold” (Stein 2004, 23) of 
her domestic middle-class life. However, as I have elaborated elsewhere (Becker 
2021; Becker 2024), the novel's overall composite structure articulates a dialectic 
of life chances and lack thereof that fundamentally unsettles the master plot of 
upward mobility, foregrounding the structurally contingent social costs of an 
individual’s ‘battle to achieve? At the same time, Nick Hubble (2016) has con- 
vincingly argued that NW speaks to the “fall of working-class agency” (202), 
“the collapse of collective working-class culture” (ibid., 206) in the late twentieth 
century. Hubble locates that decline in an encounter between two male char- 
acters, “white working-class socialist Phil Barnes” (ibid., 205), a sixty-year-old 
unionised postal worker, and Felix Cooper, a black thirty-two-year-old car me- 
chanic precariously employed at a small garage. While Felix “is happy to lis- 
ten to Barnes,” his “values no longer have much purchase in the contemporary 
London” that Felix navigates (ibid., 206). Although this is certainly the case on 
the level of character perspective, the novel as a whole seems to offer a different 
evaluation, as is implied by Felix’s response to Barnes’ attempted agitation: “I’m 
more about the day-to-day” (NW, 117). Given that the part centred on Felix is 
a one-day narrative that ends with his death, NW seems to suggest both the dif- 
ficulty and the need to renew Barnes’ ‘traditional’ class politics in a twenty-first- 
century Britain marked by precarious working and living conditions. 

Although Girl, Woman, Other is less radical in its approach to the master 
plot of individual achievement against all odds, the cultural pull of neoliberal 
meritocracy is nonetheless destabilised through the novel’s composite form. We 
‘meet’ twelve protagonists in quasi-stand-alone narrative strands mediated in 
twelve consecutive sub-chapters bearing the respective character's first name as 
title, grouped into sets of three that make up four chapters (a fifth chapter brings 
together characters of each set of three and is followed by an epilogue). Accord- 
ingly, Girl, Woman, Other certainly “resembles the genre of the short story cy- 
cle” in that the sub-chapters “can be read independently but are expanded and 
revised in other stories/subchapters” (Carrera-Suärez and Rodriguez-Gonzalez 
2021, 94). Of particular relevance for my purposes here is the sequencing of 
textually distinct yet intratextually connected storylines that pulls black female 
achievement against all intersectional odds into contiguity with the respective 
social climbers’ daughter or mother, former teacher or peer.'° Building on Wolf- 
gang Iser’s (1972) classical theorisation of reading as “the process of anticipa- 
tion and retrospection, the consequent unfolding of the text” (296), I argue that 
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Girl, Woman, Other pre-structures marked “retrospective effect[s] on what has 
already been read” (Iser 1972, 283), calling on readers to ‘concretise’ (ibid., 279) 
a recursive aesthetic. Hence, although the novel prominently features “characters 
[who] achieve individual success through tactics of social mobility that leverage 
hard-won class-based inclusion against racial dispossession, “[w]inning within 
the capitalist system, rather than overturning it” (Photopoulos 2022, 201), the 
recursive interplay of perspectives works towards exposing the ideological un- 
derpinnings and pitfalls, the structural contingencies and personal costs of this 
logic. 

The following analysis mainly focuses on two sub-chapters that offer recur- 
sive perspectives on the novel's most high-flying achiever, Carole. Beforehand, 
it is worth revisiting Photopoulos (2022) thesis—that Girl, Woman, Other 
“valoriz[es] property acquisition” (202) as a means of alleviating ‘racial dispos- 
session —with a view to the interplay of two other characters’ perspectives/sub- 
chapters: Amma, a successful black-feminist playwright and theatre director 
(GWO, 1-40), and her daughter Yazz, a nineteen-year-old student of English 
literature (ibid., 41-74). To begin with, Amma’s eventual “grateful” home-owner- 
ship (ibid., 34) is retrospectively refracted through Yazz's critique of her mother’s 
complicity in the gentrification she complains about “as if she herself wasn't a 
frequenter of the artsy hotspots” (ibid., 44). Amma's “hopeful” entry into the 
“mainstream” with a production at the National Theatre in London (ibid., 2) in 
turn resurfaces, in Yazz’s perspective, as condescension: “ever since she landed 
the National gig she’s got very snooty about / struggling theatre mates, as if she 
alone has discovered the secret to / being successful (ibid., 43). Finally, the vi- 
sion of black-feminist empowerment through individual achievement as staged 
in Amma's play and narrated in her sub-chapter contrasts with Yazz’s emergent 
awareness of an economic divide within her group of ‘sistahs’ or “brown girls” at 
university, with “super-rich” Nenet refusing to “play by / the rules” of the ‘battle 
to achieve, buying rather than earning her degree (ibid., 72-73). At the same 
time, Yazz is shown to be equally aware of her own dependence on living rent- 
free with Amma when she leaves university “with a huge debt and crazy com- / 
petition for jobs and the outrageous rental prices out there” (ibid., 42). 

Moving on to Carole, it is noteworthy that her wish to “be gone” from the 
economic precarity of her childhood (ibid., 128) is reflected in the eventual eras- 
ure of several black female characters associated with these conditions in her 
sub-chapter. Her former school friend LaTisha is reduced to an ‘underclass’ cari- 
cature in Caroles imagination (ibid., 145); her former teacher Mrs King is last 
mentioned when Carole remembers entering Oxford University to study maths 
(ibid., 130); her mother Bummi last occurs when Carole recalls her encourage- 
ment to carve out space for herself at Oxford (ibid., 133-134).!! However, these 
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characters are not ‘gone’ from the novel; instead, the following sub-chapters es- 
sentially narrate these characters’ life stories and thus fill readers in on their at 
times divergent perspectives. I have already commented on how the novel's final 
chapter reinstates Mrs King as a helper figure for Carole’s surging ascent; the 
sub-chapter that immediately follows the one centred on Carole delves into her 
mother’s perspective (ibid., 150-188) and reinscribes her as yet another crucial 
helper figure for Carole’s transformative-incorporative Bildungsroman narrative. 
Hinted at in Caroles sub-chapter in a vignette showing how Bummi nurtured 
her daughter's interest in and comprehension of maths (ibid., 121), Bummi, we 
learn in the subsequent sub-chapter, in fact holds a “first / class [maths] degree 
from a Third World Country [...] mean[ing] nothing in her / new country,’ 
where she only finds work as a cleaner (ibid., 167). In Pierre Bourdieu's terms 
(2002), even if Bummi’s academic credentials cannot be converted into econom- 
ic capital, Bummi’s embodied cultural capital is a crucial condition for Carole’s 
educational trajectory. 

In addition, when her husband's death turns her into a single mother, Bummi 
decides she must “become someone who employed others, rather / than some- 
one waiting to be employed” (GWO, 170). In order to raise the initial economic 
capital, she turns to the only person in her social circle not “living hand / to 
mouth,’ namely the bishop of her church (ibid., 172). Her “first transaction” as 
“a businesswoman” is sex offered in exchange for “an envelope of cash / [...] 
a low-interest loan to be repaid over two years,’ knowing that “it would have 
taken twice as long to save a quarter of it on her / salary” (ibid., 173). This epi- 
sode and character construction of course evokes the neoliberal subject figure 
of the entrepreneurial self (Bröckling 2016) and might be read as an embrace 
of the ensuing mantra of individual responsibility. However, the episode under- 
lines the brutally limited means at Bummi's disposal as a migrant and single 
mother dependent on low-paid wage labour wishing to “rise above my station 
in order to / raise my child as the sole wage-earner in a parenting situation of 
one” (GWO, 170). That this escape from precarity is predicated on what is es- 
sentially an act of prostitution—depicted, from Bummis perspective, as both 
violating and degrading, but nonetheless necessary “to elevate her- / self and her 
daughter” (ibid., 174)—can be read along the lines of Jane Elliott's critical notion 
of neoliberal ‘suffering agency. That is, the ‘choices’ open to Bummi—precarity 
or prostitution—evoke the “imprisoning nature of suffering agency, the way in 
which choices made for oneself and according to ones own interests can still feel 
both imposed and appalling” (Elliott 2013, 84), rather than an emphatic sense 
of opportunity. What is more, the character’s perspective explicitly ironises the 
notion of ‘equal opportunity when she imagines her future as “proprietor of her 
own cleaning com- /pany, which would be an Equal Opportunities Employer, 
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like all / other cleaning companies,’ wishing her late husband were around “to 
share the joke” (GWO, 170). Overall, then, the sub-chapter draws attention to the 
social contingencies and personal costs of Carole and Bummis intergenerational 
narrative of incorporation into the bourgeois socio-economic order. 

The interplay of Carole and Bummis perspectives further teases out an in- 
tergenerational pattern of symbolic violence as theorised by Bourdieu. In the 
symbolic hierarchy of cultural practices that serves to legitimate socio-economic 
inequalities, Bourdieu (1998) argues, “dominated lifestyles are almost always 
perceived, even by those who live them, from the destructive and reductive point 
of view of the dominant aesthetic” (9). Initially feeling out of place as a black 
woman of working-class origin at Oxford—“crushed, worthless and a nobody” 
(GWO, 132), Carole ventures on a path to acquire ‘legitimate’—i.e. recognis- 
ably middle-class English—ways of speaking, eating, dressing one’s body and 
furnishing one’s home (ibid., 136-138). However, Carole’s continued process 
of self-making after university is—much like in the third part of Zadie Smith's 
NW-—presented in less-than-celebratory terms: “and if she has to cripple her- 
self to signal her education, talent, / intellect, skills and leadership potential, so 
be it” (ibid., 140). What is more, Carole’s makeover, refracted through Bummi's 
perspective at the beginning of the subsequent sub-chapter, is shown to repro- 
duce the symbolic violence she felt subjected to at university. For instance, Car- 
ole begins “looking haughtily around their cosy little / flat like it was a fleapit,’ 
refrains from eating with her hands, “side-glancing her mama for doing so, as if 
she was a savage from the jungle” and uses words—highlighted in italics or scare 
quotes—sounding not only alien but “ironical” to Bummi (ibid., 151). Hence, in 
this case, the recursive interplay of Carole and Bummi's perspectives and sub- 
chapters brings to the fore both the personal costs and the ideological pitfalls of 
self-(re)making. 

Finally, the sub-chapter centred on Caroles former teacher Mrs King—i.e. 
Shirley—offers yet another angle on Caroles success story, narrating the char- 
acter’s professional and personal trajectory from the 1980s to the 2010s, with a 
sustained focus on her shifting work ethos and teaching philosophy (ibid., 217- 
248). It opens by presenting a young Shirley as the first black teacher in a ‘multi- 
cultural’ state comprehensive school, dedicated to “the principle of social mobil- 
ity” (ibid., 229) through education and helping “those who are disadvantaged” 
(ibid., 228), imagining that “every step she takes will raise these children up, she 
will leave no / child behind” (ibid., 220). The sub-chapter ends with a view of 
a disillusioned, overworked teacher clinging to “mentoring projects” for “a few 
promising children [...] of obvious intelligence” with “variable” results, which 
“makes teaching slightly more bearable” (ibid., 248). The narrative arch connect- 
ing these two ‘Shirleys’ maps developments in the public educational sector from 
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the 1980s onwards onto the narrative. Beginning with “large classes / and lack of 
resources” (ibid., 234), “it was bad and got worse when the Thatcher government 
began to / implement its Master Plan for Education” including league tables and 
the national curriculum (ibid., 235). Shirley’s social history then fast-forwards 
to the 1990s and 2000s, recording rising rates of utmost poverty among the chil- 
dren's families as well as juvenile delinquency (ibid., 236-237). Although Shirley 
begins adopting the ‘underclass’ rhetoric propagated by New Labour, she is also 
shown to be increasingly aware of the “the great middle- / class scam”: “parents 
‘helped’ them [their children] so much with their / homework they appeared 
to be child prodigies” (ibid., 240). Ironically, this would also pertain to Carole, 
Shirley’s “first and greatest achievement” (ibid., 248), and her “exceptional grasp 
of maths” (ibid., 245). Overall, then, Shirley’s teacher perspective renders vis- 
ible the social and (politically made) institutional contingencies that form the 
backdrop of ‘the battle to achieve’ in/via education, foregrounding that except 
for her own individual commitment to “giving these kids a fighting chance / 
[...] everything else was against them” (ibid., 234). Carole’s success story against 
all institutional odds is thus recontextualised as an utter exception to the rule, 
rather than a hope-inducing model to be emulated. 

Thus, Girl, Woman, Other, much like NW and Assembly, narrates intersec- 
tional transclass experience in a way that problematises the master plot of up- 
ward mobility. The novel likewise juxtaposes that experience with glimpses of 
collective modes of class-based agency aimed at alleviating socio-economic ine- 
quality on a larger scale. As Sonya Andermahr (2021) notes, “the only characters 
involved in [such] class politics are men” who are “almost always seen through 
critical or mocking eyes” of the female protagonists, while black women’s experi- 
ences of class-related inequalities never seem to trigger any political alliances on 
that basis (2-3); hence, “it is class politics that ends up being othered” (ibid., 4). 
Indeed, (both black and white) male figural bearers of socialist class politics are 
frequently othered from the perspectives of black female character-focalisers but 
the most sustained instance of such othering is also the most politically fraught 
one, namely the ambivalent portrayal of Sylvester, an old friend of Ammas who 
“still ran his socialist theatre company, The 97%” (GWO, 32). The rendition of 
Amma's perspective juxtaposes her ridicule of Sylvester's “revolutionary zeal” 
(ibid.) with her own sense of entitlement (and desire) to enter ‘the mainstrean' 
and reform it from within (ibid., 33), yet this outlook is also ironically refracted 
through the elitist perspective of Roland, yet another social climber and Yazz’s 
biological father. The only passage throughout Girl, Woman, Other that enters 
the mind of a (black) male character ends with a quoted interior monologue 
(Cohn 1978, 12-13) in which Roland addresses Sylvester: “you can keep your 
social conscience, Comrade, because he / Roland, has something far more pow- 
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erful up his sleeve and it’s called / CULTURAL CAPITAL!!!” (GWO, 410). Thus, 
while Sylvester mainly functions as a vehicle for other characters’ self-assurances, 
he may also be read as a socialist spectre that haunts the novel's social climbers. 


Outlook: The (Im) Possibility of Intersectional Class Politics 
for Below? 


In sum, the post-millennial British novels of black female achievement discussed 
above approach the master plot of individual upward mobility in aesthetically 
productive ways that allow us to reflect on the ideological underpinnings and 
pitfalls, as well as the social contingencies and personal costs, of individual ad- 
vancement against all intersectional and structural odds. These novels are thus 
resistant to all-too-affirmative readings of the success stories they tell. At the 
same time, these narratives of individual advancement are to some extent con- 
trasted with glimpses of collectively organised struggles for economic redistribu- 
tion. Such political perspectives are all the more relevant for the study of literary 
representations of socio-economic inequality in neoliberal Britain if we follow 
David Harvey (2007). Neoliberalism, he argued, is a “political project to achieve 
the restoration of class power” (ibid., 16) to “economic elites” (15) who pushed 
back against “working-class institutions such as labour unions and political par- 
ties of the left” (ibid., 11-12). As Magnus Nilsson argues in this volume, literature 
may work towards (re)making class-conscious collectivities, as a basis for restor- 
ing class power for below, by presenting common experiences of socio-economic 
conditions. In contrast to the literary representations of precarity that Nilsson in- 
vestigates, the novels surveyed in this chapter imply a more ambiguous political 
outlook. While the transclass experience certainly emerges, in and across these 
texts, as the singular yet shared condition defined by Jaquet (2014, 19), individual 
striving for socio-economic betterment is shown to be in tension with more col- 
lective modes of agency to that end. NW seems to lament the decline of the latter 
since the late twentieth century, whereas Assembly remotely registers attempts to 
renew class politics aimed at socio-economic redistribution from top to bottom 
in the 2010s. Girl, Woman, Other in turn reinstates doubts about the gendered 
omissions of ‘traditional’ socialist class politics but also appears to be (almost 
literally) in two minds about the identity-political strategy to change ‘the estab- 
lishment’ from within by joining it. And yet, given that all three novels—unlike 
Without Prejudice—undermine ideologically charged valorisations of individual 
transclass trajectories, they may also educate desire for the extraliterary possibil- 
ity of an intergenerational, intersectional class politics that pushes back against 
those holding most political and economic power in a more sustained fashion. 
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Notes 


Literary-historical accounts of British migration literature usually begin with the 
“immigrant writers” of the so-called “Windrush generation’ (Vadde 2015, 61), which 
“takes its name from the Empire Windrush, a German troop-ship commandeered by 
the British during the war, which arrived in Tilbury in 1948 carrying about 500 West 
Indian migrants” (ibid., 62). 

For an overview and discussion of more recent scholarship on the Black-British Bil- 
dungsroman, see Becker 2024. 

And yet, it is worth pointing out that Jaquet’s more recent contribution to the debate 
is more attuned to the ideological function of transclass narratives that I am inter- 
ested in here. For instance, Jaquet (2023) speaks of transclass trajectories as part of “a 
society that generates its own deviations and oppositions while remaining fundamen- 
tally identical to itself” through a “dialectic of reproduction and non-reproduction in 
which classes are perpetuated through a transclass flow,’ “a movement that maintains 
immobility in the guise of change” (182). 

For in-text citations referring to the literary texts I analyse, I use the novels’ titles (i.e. 
NW and Assembly instead of Smith 2013 and Brown 2021a) or abbreviated versions 
(i.e. WP for Williams 2021 and GWO for Evaristo 2020). 

The conception of Carole’s character links with Jaquet’s (2014) emphasis on the social 
constitution of transclass individuals (99-102). Much like the autosociobiographical 
novels discussed by Jaquet, Girl, Woman, Other narrates Carole’s transclass trajectory 
with a sustained focus on her childhood, her familial and social background, her af- 
fects, and romantic attachments (see Jaquet 2014, 220), some of which I shall elucidate 
in the following section. 

This again provides a link with Jaquet (2014), i.e. her comment on the idea of the self- 
made individual: “rien ne se fait à partir de rien, mais toujours a partir dune histoire. 
[...] [Ol sagit tout autant de se défaire que de se faire” (182). 

My use of the term ‘metafictional’ here and ‘metanarrative’ below is based on Flud- 
ernik (2003). In addition, the character’s ‘narrated monologue’ (see Cohn 1978, 13) 
may also be considered as an example of double-voicing in transclass novels (see Tex- 
tor in this volume), in this case communicating both the character's ideological invest- 
ment in and cynicism towards neoliberal classlessness as well as signalling the implied 
authors ironic distance. 

According to Raymond Williams (2015), a ‘structure of feeling’ stems from the “ex- 
perience of the work of art itself? as “a pattern of impulses, restraints, tones” that can 
be traced in its literary form and language, and related to “the material life, the social 
organization, and [...] the dominant ideas” of its historical moment (159). In fact, Wil- 
liams argues that, a ‘structure of feeling’ arises from the “interaction” between the domi- 


nant ideas of a time and “the whole process of actually living [the] consequences” (ibid.). 
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9. In early September 2019, three months prior to the general election, the Financial 
Times ran a series of articles titled “The Corbyn Revolution” that detailed (and es- 
sentially warned against) the consequences of Jeremy Corbyns election manifesto for 
economic and financial elites (Financial Times 2019). 

10. My wording here is indebted to Caroline Edwards’ (2019) theorisation of the “net- 
worked novel” (15). 

11. The phrase ‘to carve out space’ is indebted to Stein (2004, 30) where it signifies black 


Britons’ transformative-incorporative entry into the British public sphere. 
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PART 4 


PERFORMING CLASS: 
MATERIALITY AND 
AFFECT 


4.1 
Affected by Discomfort 


Class and Precarity in Twenty-First Century Theatre 


MARISSIA FRAGKOU 


Introduction 


In her introduction to the edited collection Smashing It: Working Class Artists 
on Life, Art and Making It Happen, working-class playwright, poet and activist 
Sabrina Mahfouz (2019) writes: 


Today more than ever, let’s celebrate the genre-shifting, world-changing art being 
made by working class [sic] artists in the UK. Let's remind ourselves that for every 
crucial article detailing the depressing lack of working-class representation across 
the creative industries, we need to celebrate the working-class artists leading the 


way in their fields, telling their stories the way they need to be told. (9) 


Notwithstanding Mahfouz’s optimistic and celebratory assessment of the current 
work produced by working-class artists in the UK, her statement articulates a 
deep concern regarding the difficulties and barriers they continue to face within 
the cultural industries. Following Mahfouz, this essay examines current theatre 
work created by working-class performance makers in the UK through a de- 
tailed discussion of particular dramaturgical approaches whilst also considering 
the material conditions for artists and creatives in relation to precarity, class and 
neoliberalism. 

Celebrating the multiple class identities that compose twenty-first century 
British theatre necessitates intersectional and decolonial approaches which seek 
to question regimes of knowledge production (Bala 2017). Such approaches 
build on the significant work carried out by feminist and post-colonial thinking 
and their intersectional perspectives towards social inequalities (Tyler 2013, 157; 
Collins 2019, 1). “Class inequality,’ Katie Beswick (2020) suggests, “is inherently 
intersectional, always entangled with injustices related to race, gender, sexuality 
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and disability, to the extent that it is difficult to understand the lived experiences 
and stigmas produced by distinct identity positions as separate from class” (266). 

Contemporary examinations of class identities also require further atten- 
tion to how class is experienced as a felt reality or, following Raymond Williams 
(1977), as “structures of feeling.” Current sociological class analysis focuses on 
class's affective dimension; this either concerns feelings experienced by persons 
identifying as working class or the negative feelings projected towards them and 
how these operate as additional mechanisms of stigmatisation and marginal- 
isation (Skeggs 2012). Affective approaches to class also traverse the study of 
the “precariat, Guy Standing’s (2011) neologism congealing a class formation 
based on insecure and hyperflexible labour conditions which “experiences the 
four As—anxiety, anger, anomie and alienation” (33). “Class feeling” is also, as 
Beswick (2020) argues, “an important dimension of understanding how barriers 
to access and participation operate in theatre contexts,” and thus it is significant 
to view “class as a structure of feeling through which theatres operate—one that 
exists beyond socio-economic measures” (267). Viewing class in the theatre af- 
fectively further implicates audiences who are invited to engage with class issues 
as representation and ponder on their own positions of privilege. 

In attending to the above questions and need for expanding methodologi- 
cal approaches when discussing class in twenty-first century theatre, I will be 
specifically focusing on two examples of autobiographical work by UK-based 
performance makers Scottee and Travis Alabanza. Drawing on feminist affect 
theory as a key methodological tool of analysis, the chosen examples will be ex- 
amined through the lens of ‘discomfort’ as an affective strategy adopted to ques- 
tion normative orthodoxies about class identities and to explore its “felt realities’ 
and intersections with gender, sexuality and race. Departing from a Massumian 
approach which considers affect as different from emotion, I am here adopt- 
ing Sara Ahmed’s understanding of emotion as both physiological and socially 
determined and thus inseparable from affect. In The Cultural Politics of Emo- 
tion, Ahmed (2004) argues how normativity is by definition exclusionary, as it 
“is comfortable for those who can inhabit it” (148). More specifically, heteronor- 
mativity, she argues, “functions as a form of public comfort by allowing bodies 
to extend into spaces that have already taken their shape?” (ibid.). I would like to 
extend this analogy by considering middle-class sensibility as a normative space 
to specifically think about theatre institutions as well as theatre audiences and 
the spaces of comfort they occupy. In doing so, I will be exploring how Scot- 
tee and Travis Alabanza tackle their own vulnerability and precarity to capture 
the affects of working-class identities and pose important questions about class 
privilege and care. 
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Precarity, Class and Theatre 


After some years of apparent obsolescence, class has resurfaced as a legitimate 
category of analysis. In the UK in particular, the assumed redundancy of class 
was largely buttressed by New Labour's rhetoric of “we are all middle class now,’ 
or the need to eradicate “class divisions” promoted by New Labour leader Tony 
Blair, which has further intensified the stigmatisation of people who might re- 
ceive state benefits or live in council estates as a “workless class” minority (Blair 
qtd. in Tyler 2013, 159) or “an underclass” who exist outside of the social system 
as “social abjects” (Tyler 2013). 

Contemporary considerations of class examine the implications of global in- 
securities in the context of neoliberalism; such implications can be read as condi- 
tions of precarity. A wealth of publications across several disciplinary fields, from 
economics, sociology to literature and performance studies, examine precarity 
as a nexus of material conditions of injustice shaping contemporary identities. 
Judith Butler (2009) describes precarity as “that politically induced condition in 
which certain populations suffer from failing social and economic networks of 
support and become differentially exposed to injury, violence and death” (25). 
Drawing on Butler, Isabell Lorey (2015) also distinguishes between precarious- 
ness, an existential and a “socio-ontological dimension of lives and bodies” (11), 
and precarity, which connotes the conditions of inequality and “processes of oth- 
ering” distributing precariousness (ibid., 12). For Lauren Berlant, precarity refers 
to “proletarian labor-related subjectivity,” which has now extended to the bour- 
geoisie and is “a rallying cry for a thriving new world of interdependency and 
care that’s not just private, but it is also an idiom for describing a loss of faith in a 
fantasy world to which generations have become accustomed” (Puar 2012, 166). 

The above discussions regarding existing inequalities within the field of work 
and labour, the differential distribution of vulnerability and the quest for care and 
interdependency against the backdrop of neoliberalism have become chief con- 
cerns in the fields of performance studies. Precarity is discussed with regard to 
the material and affective labour and lived realities of performers and creatives 
(Ridout and Schneider 2012, 6); others have approached it as a representational 
trope that speaks to the ethical dimensions of encountering precarious identities 
on stage (Pewny 2011) whilst capturing the intersections of vulnerabilities and 
risks shaping identities in the contemporary world (Fragkou 2018). In staging pre- 
carious identities, that is, identities that have been marginalised or subjected to 
social injustices in the context of contemporary neoliberal capitalism, one has to 
think about the various affective devices mobilised through processes of theatri- 
cal framing. Arguably, theatre concerned with precarity seeks to cultivate ethical 
spectatorial engagement vis-a-vis social injustices and distant human suffering 
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(Pewny 2011); it brings audiences closer to those ‘other’ worlds through eliciting 
emotions such as sympathy, empathy, pity, anger and compassion. Such an ethical 
engagement with precarious identities might also be fraught with complexity. On 
the one hand, “[c]ompassion, like other forms of caring, may also reinforce the 
very patterns of economic and political subordination responsible for such suffer- 
ing” (Spelman qtd. in Ahmed 2004, 22). On the other, the bombardment of images 
of suffering which are widely consumed by the public might lead to compassion's 
de-politicisation manifest as “compassion fatigue” (Mestrovic 1997, 56). In this co- 
nundrum, representations of the working class can promote voyeurism, encourag- 
ing “poverty porn” (Savage 2015, 353), or a false empathy that keeps middle-class 
audiences within their own comfort zones, thus re-affirming their biases without 
necessarily troubling the very structures that produce those class inequalities. 

As a cultural form, the British theatre industry is largely dominated by crea- 
tives who occupy certain positions of privilege in terms of gender, race, ethnic- 
ity and class and shape how and for whom theatre is made. Recent studies into 
inclusion and diversity in the UK’s arts sector demonstrate concerns over the 
consistent barriers preventing workforce and audience diversity in terms of eth- 
nicity, race and class (Consilium 2016). As Madani Younis, the former artistic 
director of Londons Southbank Centre, argues, there is an urgent need to 


challenge how cultural institutions see themselves and who they see themselves 
serving. Let’s be honest: if cultural value is dictated by an entrenched elite, is it 
any surprise that we have such a narrow understanding of what and who we are? 
(Gardner 2015) 


In recent years, there have been clear efforts to disrupt such pathologies entrenched 
in the theatre sector through the promotion of agendas of diversity and inclusion. In 
2014, the Arts Council of England, the most important source of arts funding in the 
country, warned arts organisations that their funding will be cut unless they com- 
mit to “making audiences, programmes and their workforce more diverse” (Brown 
2014).! Further independent initiatives such as Tonic Theatre, an organisation that 
closely works with arts organisations on developing their gender equality and diver- 
sity agendas, and the trans-casting statement signed by several theatres committing 
to avoid casting cisgender actors in trans, non-binary and gender-non-conforming 
roles (Trans Casting Statement n.d.), have seen flagship institutions such as the Na- 
tional Theatre pledging to increase the visibility of creatives who identify as female, 
black and Asian and improve audience demographics (National Theatre n.d.). 
Despite such initiatives, perennial issues still plague the realities of artists from 
less privileged backgrounds, raising questions regarding institutional equality 
and diversity agendas. In her important study on institutional processes of com- 
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mitting to diversity and inclusion, Ahmed (2012) has shown that institutions 
might well seem to be making advances towards diversity and inclusion through 
the creation of statements of commitment. Yet these remain “non-performatives: 
they do not bring into effect what they name” (119). Selina Thompson (2017), 
a Leeds-based performance artist who identifies as Black, female, working class 
and disabled, speaks about the tokenism that often underpins such institutional 
initiatives, which fail to ensure the viability of artists from socially disadvantaged 
backgrounds who continue to feel excluded: 


This system/industry cries out, in a loud, and performative way for people from 
marginalised communities to become a part of it—but does not value their health 
and wellbeing and the potential realities of their backgrounds enough to make the 


changes that would make their presence in that system tenable. 


Furthermore, class as an identity marker of inequality continues to remain large- 
ly invisible or unspoken within cultural institutions’ agendas for widening par- 
ticipation in the arts. According to Elaine Aston (2020), 


barriers to social mobility within the arts have strengthened rather than weak- 
ened [...]. Unlike gender which is a protected characteristic, there is no protec- 
tion against social class discrimination. Hence, discriminatory practices perpetu- 


ated by the middle-class bias of the profession go unchecked. (21) 


In addition, Aston continues, the lack of an intersectional approach in evaluating 
privilege creates further exclusions (ibid.). This is justified by the fact that “arts 
organisations are still frequently run by cultural elites tethered to old-fashioned 
notions of cultural and class identities” (Lola Young qtd. in Arts Council Eng- 
land 2016, 102). For this reason, as Liz Tomlin (2020) stipulates in her study on 
class barriers in the theatre industry, “[i]t is vital to keep talking about it [class] 
if the socio-economic inequities that are deeply rooted in the theatre-making 
ecology are ever to be contested or overturned” (252). 

The above concerns about class barriers and the lack of intersectional under- 
standings of class further interlace with the identity of the artist as precarious 
worker whose labour is not always valued as work (Jackson 2012, 23). This is 
coupled with current models of arts sustainability, which largely adopt a neolib- 
eral ethos and further deepen precarisation and inequalities: theatre in the UK 
follows a business model of entrepreneurship, which fundamentally changes the 
relationship between the artist and the state. Since the beginning of the twenty- 
first century, UK arts funding has been considered to be “public investment,’ 
thus transforming arts organisations into “small businesses that could support 
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the economy, the education of the young people and the social fabric of a mul- 
ticultural society” (Tomlin 2015, 34). The growth of the cultural industries as 
an important economic sector in the UK forces artists to become “artpreneurs” 
who internalise and perform the ideological values of market economy, that is, 
self-interest, individualism, growth and profit (Harvie 2013, 63). Following post- 
2010 funding cuts implemented by the various Conservative governments, the 
ideal of the less state-dependent artist has been further enhanced and is cel- 
ebrated in the guises of “resilience” and “sustainability” (Arts Council England 
2013, 31). This rhetoric poses numerous challenges to theatre makers, particu- 
larly those working within small-scale alternative theatre (Field 2013), who are 
asked to perform their value by often having to meet market demands while be- 
ing unable to achieve financial independence and stability and thus being forced 
to self-finance their work. 

In addition to questions around class and precarity in terms of artistic repre- 
sentation and policy, another significant aspect concerns the politics in repre- 
senting class identities on stage. After a rich post-war theatre production fuelled 
by class issues, in the early 1990s class seemed to slowly disappear from British 
theatre—a symptom of a wider decline of identity politics during this period. 
Nevertheless, since the 2008 financial crisis, the British stage has been inundated 
with plays that explicitly deal with processes of precarisation and exclusion.” This 
return can be attributed to wider socio-cultural shifts within the context of twen- 
ty-first century Britain and the practices of precarisation that exacerbate existing 
social inequalities. With reference to Imogen Tyler's notion of the “social abject,” 
Nadine Holdsworth (2021) describes how in the twenty-first century 


the English nation is blighted by a number of internal rifts and fissures that pit 
people against each other in ways that cast particular groups as threats to the na- 


tion, as unruly or demeaned citizens that need to be contained or expelled. (3) 


Such “threats to the nation” also appear in the guise of “the precariat” (Stand- 
ing 2011), a class category which resists clichéd representations of people liv- 
ing within precarity, whilst also drawing attention to how their vulnerability “is 
linked to their structural location in society” (Savage 2015, 353). 

Drawing on Standings neologism, theatre scholars Peter Simonsen and 
Mathies Aarhus (2020) have coined the term “theatre of the precariat” to de- 
scribe this resurgence of class on the contemporary British stage: 


The plays constituting the theater of the precariat most obviously share thematic 


features and a concern with characters who belong to the precariat. They are also 
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marked by an interest in developing different techniques for activating and en- 
gaging with the audience’s sense of ethics, both indirectly by staging an everyday 
lifeworld that is insecure or falling apart and more directly by addressing the au- 
dience as audience, by interacting physically with the audience through theater 


space and dramaturgy. (336) 


Simonsen and Aarhus’ definition can be applied to autobiographical perfor- 
mance, which “can engage with the pressing matters of the present which relate 
to equality, to justice, to citizenship, to human rights” (Heddon 2008, 2) and 
acknowledges the audience's presence. Although the notion of the ‘precariat’ can 
be criticised for not taking into consideration the intersections of inequalities 
within contemporary conditions of precarity, the examples that follow could be 
classed as part of the “theatre of the precariat” in that they stage insecure and 
hostile worlds and interact directly with their audience, and by doing so, they 
bring to the fore vulnerabilities and a social commentary about the differential 
allocation of vulnerability and processes of othering. 


Scottee's Bravado (2017) and Class (2019) 


Scottee is a prolific working-class, queer and neurodivergent artist who has 
worked across different performance styles that predominantly explore queer 
and working-class identities in contemporary Britain. Scottee has been particu- 
larly vocal about access and class agency in the theatre; growing up on a council 
estate in Kentish Town in North London in the 1990s, he left school at fourteen 
without gaining any qualifications or attending art school. He is committed to 
“making stuff that emotionally disrupts people for better or worse to think a little 
bit differently about the world in which we operate” and his work revisits identity 
politics from an intersectional point of view (SavidgeReads 2019). This “emo- 
tional disruption” of the audience is pursued in his two autobiographical shows 
Bravado and Class where he tackles disturbing personal material by examining 
the intersections of class, gender and sexuality. 

Bravado is “a memoir of working-class masculinity” (Scottee 2017) covering 
the period 1991-1999 which focuses on the performer's own experience of bully- 
ing, abuse and sexual exploitation by his male peers on the council estate he grew 
up in. The piece was performed in conventional theatres as well as non-theatre 
spaces, typically male spaces such as “pubs, garages, changing rooms” (Scottee 
2017, 20) and asked the audience to engage with Scottee's story by means of a 
proxy, a volunteer from the audience who is invited to read the script in his place. 
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Ihe piece focuses on “the complexities of feelings, particularly male feelings” 
(Harvie 2017, 13). In his foreword, Scottee (2017) discusses his own feelings 
about working-class men as a mixture of fear and love: 


I don't like being on a train or bus, or waiting in public when groups of working- 
class blokes are present, I fear encountering football supporters, stag dos and lads 
on a night out—I worry what they might do to me, what they might say, what 
might happen—I fear potential. [...] [T]his fear is not one-sided, it’s a mutual fear. 
They fear me and my effeminacy. [...] To complicate matters, I also love working- 


class men. I love their familiarity. (9) 


Fear acts as a catalyst in Bravado, enabling Scottee to create his performance ma- 
terial about the toxicity of working-class heteronormativity: “this is how male- 
ness and misogyny succeed: they live off our fear and off their potential—it’s 
time to relinquish it” (ibid., 10). In dealing with his own fears, Scottee uses his 
vulnerability as his own act of “bravado,” offering a testimony of the discomfort 
that working-class and queer bodies experience. 

Ahmed (2014) describes discomfort as “a feeling of disorientation: one’s body 
feels out of place, awkward, unsettled” (148). In Bravado, Scottee (2017) shares 
different stories from his childhood to his teenage years on the council estate 
which made his body feel “out of place”: during the Sunday family pub gather- 
ings where the parents would “encourage us to call each other girlfriend and 
boyfriend” (25); the same gatherings would transform into battlegrounds of 
toxic masculinities ending up in blood. Other scenarios of “compulsory hetero- 
sexuality” (Butler 1988, 524) concern Scottees failure to rehearse a “masculine” 
identity, which would make him the object of bullying and banter and impress a 
“dose of shame” upon him (Scottee 2017, 31). As Ahmed (2004) argues, shame is 
a complex emotion “associated as much with cover and concealment, as it is with 
exposure, vulnerability and wounding. [...] Shame involves the intensification 
not only of the bodily surface, but also of the subject’s relation to itself” (104). 
In one of the sections, entitled “Tears,” the performer narrates a story of when 
Scottee’s drunken father would physically assault him and he had to hide in his 
parents room with his little brother. The tears that follow acts of violence reveal, 
as he explains, not remorse but shame and embarrassment, which is intensely 
felt by the whole family: “[We are embarrassed] that yet again were sweeping 
broken glass or boarding up smashed windows. That yet again the neighbours 
will know” (Scottee 2017, 37). 

In the context of the performance, Scottee's feelings of shame as exposure 
transform into an empowering gesture. Scottee (2017) explains that he wanted 
to “remove the comfort” of him sharing his trauma as something that has been 
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resolved, as this would encourage audience complacency (10). Sharing graphic 
stories of toxic masculinity becomes an act of vulnerability and an ethical call 
to empathise and care for working-class queer identities. The onus is primarily 
placed on the volunteer, who has so far been “a bloke” (ibid.) and who stands 
in for the men who have induced such trauma. By mediating his own experi- 
ences of discomfort and “feeling out of place” in spaces where toxic masculinity 
is rife through the voice of another male body, he resists becoming an object 
of scrutiny and of the “wound fetishism” that underpins “testimonial culture” 
and spectacularises stories of pain and suffering (Ahmed 2004, 32). In so doing, 
he returns the experience of discomfort back to the audience and particularly 
the male volunteer who represents his abusers on the estate. At the end of the 
performance, Scottee (2017) narrates the last time he accidentally crossed paths 
with his childhood male peers and the subsequent feelings of anger this brief 
encounter yielded: 


I want them to acknowledge I exist, 

....that I survived scathed, bruised, battered, bleeding. [...] 

I want their confidence to be in crisis, 

to feel they are not good enough 

and that they do not belong. [...] 

I want their sexuality to be informed by the violent acts I force upon them. [...] 
I want them to be sorry. [...] 

I want them to love me. (44-46) 


One of the volunteers who took part in Bravado describes this experience of 
voicing Scottee's story to a live audience as a way of sharing another's pain and 
taking responsibility for it: “Td accidentally stumbled into somebody’s pain and 
shared it with strangers by making it my own” (Stewart Who? 2017, 19). 

Discomfort as dramaturgical strategy also underpins Scottee’s subsequent 
performance Class, where he returns to his personal autobiography to impress 
upon the audience feelings of working-class identities. The diegetic space of the 
performance is once more the council estate, which, as Tyler (2013) argues, mo- 
bilises the figure of the “chav,” a “pejorative and ubiquitous term of abuse of and 
abhorrence at Britains poor” who are the subject of “mockery, contempt and 
disgust” (ibid., 162; 165). The “chav,” Tyler proposes, as a racialised denominator 
needs to be treated as 


a figure through which ideological beliefs (the underclass), economic interests 
(the erosion of the welfare state) and a series of governmental technologies (me- 


dia, politics, policy, law) converge to mystify neoliberal governmentality by natu- 
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ralizing poverty in ways that legitimize the social abjection of the most socially 


and economically disadvantaged citizens within the state. (ibid., 170-171) 


As mentioned above, such practices of social abjection are symptomatic of the 
wider fissures currently dividing the British nation, which promulgate the logic 
of an “us” and “them” 

Scottee (2020) purposefully mirrors the above processes of stigmatisation 
and division to problematise their affective dimensions. Drawing on the semi- 
otic iconography of the “chav,” he evokes the ways in which the working class are 
often perceived by contemporary Britain’s cultural hegemony as “social abjects”: 
he wears a “red tracksuit, gold earrings, necklaces and rings and a pair of new, 
white trainers” (1) and puts on a “mock cockney accent” (ibid., 2). 

Scottee also directly addresses the audience, reminding them of their own 
privilege and spaces of comfort: he specifically draws attention to external fea- 
tures that define middle-class identities or their consumer habits, creating a di- 
vision between “us” and “them. As director Sam Curtis Lindsay (2020) notes, 
the performance space itself toyed with notions of comfort and discomfort: “the 
space would be ‘soft’ using a carpet—like the nicest room in your house you have 
to take your shoes off [...]. In that softness, we found the danger and the joy in 
this story and tried to make it a conversation” (ix). This false feeling of com- 
fort that would allow middle-class spectating bodies to “take up space” quickly 
evaporates as Scottee makes them feel conscious of their class identity. In order 
to foreground contemporary forms of depoliticisation inherent in narratives of 
“responsible capitalism” promoted by everyday acts of charity, the audience are 
given supermarket tokens to put in a box that is labelled: “Working-class com- 
munities need? Money OR Love” (Scottee 2020, 1). 

The piece also draws attention to the middle-class composition of the audi- 
ence and their theatre-going habits: 


Good, just seventeen more hours of this shit to go before you are free to grab a 
glass of Rosé and tell each what good people you are for coming to see this show 


by someone you probably wouldnt invite to a dinner party. (ibid., 4-5) 


His provocative tone evokes the feelings of anger which characterise the precar- 
iat. Further the mobilisation of discomfort in Class reminds us of the precariat's 
feelings towards its media representations; as theatre critic Ben Walters (2019) 
observes, what he names as Scottee’s “theatres of discomfort” place emphasis on 
the audience’ privileged position: “If you are middle class you might prefer to 
avoid a situation in which you will be caricatured, patronised or judged; not eve- 


ryone, of course, has that luxury.” 
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Scottee performing in Class at HOME theatre, Manchester, 2019. 


Reproduced with permission © Holly Revell 


Echoing Bravado, in Class (2020) Scottee confesses how his feelings of inad- 
equacy and shame have shaped his identity and shares some “trauma-fuelled 
memories” regarding his and the rest of the council estate's abject and precari- 
ous living conditions, such as how the black mould in his bedroom contributed 
to “childhood asthma attacks” (27) or his fear of “leaving the house at fourteen 
because there were threats against my life for being queer” (ibid., 31). It similarly 
makes use of discomfort as an act of resisting “wound fetishism.” This is achieved 
here through a different reversal of the gaze: at the end of the performance, Scot- 
tee reveals two mirrors that point at the audience whilst saying: “I am not doing 
this to hurt you. [...] I want us to see each other properly without defence. I want 
us to acknowledge why we're here, why we came’ (ibid., 33). 

Class also reminds us of the precarious position of a working-class artist who 
is trying to survive in the context of the neoliberal cultural industries. When 
the piece was performed at the Edinburgh Fringe, a festival circuit that relies on 
artists who self-fund their work in the hope that they can gain traction, theatre 
critic Kate Wyver (2019) pointed out that: “Class may not be an easy watch, but 
at the fringe, a space that continues to shut people out as it gets more and more 
expensive, it is an important one.” As Scottee reminds the audience of their privi- 
lege, he also uses them as representatives of “the overwhelmingly middle-class 
British culture industry” (Walters 2019). 
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Travis Alabanza's Burgerz (2018) 


Iam young, black, common, trans, grew up on an estate, didn't go to art school and 
suddenly, I am in your meeting room, I am your artist in your gallery taking up 


space in the media and writing and selling out debut shows. (Mahfouz 2019, 22) 


Non-binary performer and writer Travis Alabanza reminds us of the power 
structures that determine the rules of accessibility to the arts and the invisible 
affective labour of claiming space in an elite and exclusionary artistic terrain that 
requires cultural, financial and social capital. Alabanza is one of the very few 
trans artists who have gained recognition in the UK and internationally: they 
were the youngest person to secure a residency at Londons Tate Modern at the 
age of twenty-one and have written two plays that have toured internationally: 
Burgerz (2018) and Overflow (2020). They have also performed in Scottee’s Put- 
ting Words in Your Mouth (2016), exploring the complexities and contradictions 
within the LGBTQ+ community in contemporary Britain. 

Alabanzas autobiographical piece Burgerz explores discomfort emerging from 
the violence of “compulsory heterosexuality” (Butler 1988, 524), which dehumanis- 
es and punishes bodies that resist a binary logic. Burgerz examines the intersections 
of gender, sexuality and race; its starting point is a transphobic incident Alabanza 
experienced while walking across Westminster Bridge in London in which some- 
one threw a burger at them and called them “tranny? The incident was witnessed by 
a few people but no one intervened or asked Alabanza if they were feeling alright. 

Burgerz was staged at a time when trans and gender-non-conforming persons 
have achieved visibility and recognition; following the Gender Equality Act 2010, 
gender reassignment is recognised as a protected characteristic which safeguards 
transgender persons in England, Wales and Scotland from harassment. At the 
same time, trans and non-binary people continue to experience transphobia, 
which has risen dramatically in recent years.” During the making of the piece, 
Alabanzas research showed that trans persons often experience transphobia in the 
form of having food thrown at them (Affan 2021, 99). For this reason, Burgerz re- 
flects a collective experience of hostility and transphobia, which victimises bodies 
not conforming to “stereotypical social norms” and negatively affects their mental 
health and well-being (Ellis, Bailey and McNeil 2016, 213). As Alabanza (2018) ex- 
plains, “Burgerz has become an emblem for so many other incidents, deaths, acts 
of violence and harm, that the trans and gender-nonconforming community have 
to face every single day. Burgerz, for me, is about archiving the pain in our reality.” 

As an emotion, pain is “continually evoked in public discourse, as that which 
demands a collective as well as individual response,’ particularly regarding oth- 


AFFECTED BY DISCOMFORT 215 


Travis Alabanza performing in Burgerz at Hackney Empire, London, 2018. 


Reproduced with permission © Holly Revell 


ers (Ahmed 2004, 20). Although pain fuels compassion, it might also serve to 
re-affırm relations of power; in the case of Burgerz, Alabanzas own traumatic 
experience of discomfort caused by transphobia is tackled with humour. Dur- 
ing the performance, Alabanza uses the burger as a device to re-assemble their 
memory of this particular and other transphobic events and to ask questions 
about the violence of heteronormativity; in doing so, the burger becomes a sym- 
bol of gender-based and racial violence which fills the lives of trans and gender 
non-conforming people with precarity. 

Alabanza (2018) invites a cis white male audience member to help them make 
the burger as a way of reassuring them that they can do this on their own (20). 
The first instruction that the volunteer is asked to repeat intimates how taxono- 
mies and definitions of identity create comfort zones for normative bodies whilst 
generating violence for bodies that fall outside the binary: “Travis, before you 
can make the burger, it is important you decide the type of box the burger would 
go in’ (ibid., 21). Alabanza also shifts the discussion to race, reminding us that 
gender carries its own repertoire of “correct performances,’ which have been 
particularly buttressed by colonialism (ibid., 33). 

Here the explicitness of the autobiographical material and the direct audience 
address remind us that whilst the visibility afforded to trans lives in the thea- 
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tre means it might operate as a “safe space,’ this does not necessarily guarantee 
safety outside of it: 


If I walk out of this room right now, leave you and leave like this, like how I want 
to be, in these clothes, in this gender, I will be beaten, I will be bashed, I will be 
shouted at, I will be hurt. And you will go home. (ibid., 46) 


This confession brings into sharp focus the violence of heteronormativity (and 
whiteness), which allocates differential levels of comfort to bodies, thus limiting 
the spaces that gender non-conforming bodies occupy in public (Butler 1988, 522). 

Alabanza further emphasises the responsibility of witnessing such acts of vio- 
lence by drawing attention to the privileged position of the witness. They ask a 
woman to join them on stage, who is handed the burger. Alabanza (2018) then 
tells the audience that when they were attacked, their gaze met that of a woman, 
who then turned away. The female volunteer reads a text that pledges commit- 
ment to solidarity, inviting the audience to consider the significance of allyship 
and unity in difference, as well as the spaces of comfort they occupy. 


I vow to protect you, as in the plural, as in more than just you. I vow to realise that 
in my safety, in my comfort, in my silence, comes your danger, hurt and entrap- 
ment. I vow to know that I cannot possibly be free, whilst you the plural are still 
hurt. [...] When I throw this burger I will throw it, not to hurt you again, but to 
acknowledge that I have hurt you before. [...] An action born out of violence with 


a hope to turn to a promise. A promise to do better. (59-60) 


Conclusion: Towards an Ethics of Care 


What can we learn from contemporary theatre and performance focusing on 
class identities? The so-called “theatre of the precariat” is concerned with “class 
feeling” (Beswick 2020), which emanates from the conditions of precarity and 
dispossession affecting twenty-first century marginalised identities. In exploring 
the complexities of class affects in the twenty-first century, it also draws atten- 
tion to how class, gender and race interlace as ecologies of precarity. Further, it 
takes issue with the audience's privileges and, for this reason, “the theatres of 
the precariat” explored in this chapter primarily address middle-class audiences 
through strategies that create discomfort. 

Although both Scottee and Alabanza confess that they do not have the answers 
to the questions they pose, their intention to publicly share their private experi- 
ences of being at risk allows them to “take up space” in public discourse in order 
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to mobilise allyship and solidarity and “a new world of interdependency and care 
that’s not just private” (Puar 2012, 166). This emphasis on care is particularly sig- 
nificant at a time when “care has been—and continues to be—overshadowed by 
totalitarian, nationalistic and authoritarian logics that rearticulate and reorient 
our caring inclinations towards ‘people like us” (Care Collective 2020, 15). In 
other words, to “put care centre stage means recognising and embracing our in- 
terdependencies” (ibid., 22); for Scottee and Alabanza, care is mobilised through 
difference, as they are asking their middle-class audiences to consider both their 
privilege and the possibility for interconnectedness. As shown, their perfor- 
mances unsettle normative spaces of comfort which historically belong to the 
middle class and, by extension, also expose the complicity of theatre structures 
to the violence of excluding working-class experience. This temporary affective 
displacement of privilege mobilised in the examples discussed in this chapter 
might work to question how spaces of privilege are created and maintained and 
to what extent our own practices of care disturb these. In the words of theatre 
critic Lyn Gardner (2020), they ask us to question our own ethics of care: “who 
cares, and do we care enough? Do we care in a way that genuinely makes a differ- 
ence? Or do we care in theory but not when it really affects us?” (v). 


Notes 


1. The Arts Council have since expanded their understanding of diversity to also include 
gender reassignment (including transgender) and sexual orientation in addition to 
gender, disability, race and ethnicity. 

2. Some examples include Jez Butterworth, Jerusalem (2009), Stan’s Cafe, The Just Price of 
Flowers (2012), Simon Stephens, Port (2013), Alexander Zeldin, Beyond Caring (2014) 
and Love (2016), Gary Owen, Iphigenia in Splott (2016), and The Paper Birds, Broke 
(2014) and Mobile (2016). 

3. According to official statistics published by the UK’s Home Office, the rate of hate 
crimes against transgender people increases every year. In 2021-2022 the number of 
offences against transgender people saw a 56% increase in comparison to the previous 
year (Home Office 2022). 
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4.2 
The Redundancy 


Playing Production in Academic Capitalism 


SARAH POGODA 


The Socialist Production Play: Redundant? 


In 1956/7 GDR playwright Heiner Miller completed his socialist production 
play Der Lohndrücker (lit. The Wage Squeezer).! Production play is a theatre gen- 
re mainly known in the former Socialist Bloc, as these plays dealt with the prob- 
lems and challenges the socialist societies in-their-making faced in the indus- 
trial production sector, for example scarcity of resources and skilled workers. In 
most cases, these plays presented so-called Helden der Arbeit (Heroes of Labour), 
workers whose unprecedented work ethics benefited the socialist economy, usu- 
ally by increasing factory output. They were meant to act as role models. The cast 
for staging the production plays were often recruited from factory workers and 
the plays were performed to an industrial workforce as the audience. 

Der Lohndriicker was based on the historical case of Hans Garbe, who in the 
very beginnings of the GDR rebuilt a furnace under the most adverse condi- 
tions—namely while the furnace was in use. Putting his life at risk, Garbe se- 
cured productivity and production goals. In Múller's text Garbe is named Balke, 
a word play on Balken, which is German for ‘beam, and by also referencing the 
historical moment of socialism-in-the-making, Balke’s name indicates the cen- 
tral role of hardworking workers, as a beam is one of the principal horizontal 
structural members of a building. Similarly to Garbe, Balke also opts to rebuild a 
furnace while production is in process, but in so doing he faces a number of chal- 
lenges, from red tape to existing conflicts within his team. The workers mistrust 
Balke and sabotage his endeavour, as his operation raised production norms, 
causing his co-workers’ wages to be reduced in relation to the level of productiv- 
ity expected from them, while Balke is rewarded with a substantial bonus, hence 
the title of the play. In a sense, Balke is both a hero and an enemy of the working 
class for whom the GDR was meant to be built, and to whom the state was meant 
to belong. In this ambiguity Müller brings ideological and class conflicts pre- 
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dominant in the early GDR to stage and adds a critical dimension that is rather 
unusual in the traditional production play. Müller’s play was initially quite popu- 
lar, but quickly fell out of fashion, as the political developments in the GDR of 
the 1960s reframed existing conflicts and made the production play redundant. 
Only in 1988 did Miller himself bring it back to stage for the Deutsche Theater 
in Berlin, at the same time admitting that it was actually “not the most up-to- 
date play at the moment” (Suschke n.d.; translated by me). 

Today, more than 30 years later, the years of building up socialism and the 
conflicts in industrial production in the early GDR seem more distant than ever. 
Still, when reading Der Lohndriicker with students in 2018, I felt reading a pre- 
cise description of the working conditions and conflicts to which I was exposed 
to as an employee of a British university. Was I misapprehending Miiller’s play or 
my working conditions? Müller once suggested that reality might never change 
to such an extent that certain plays could not be written or staged anymore.” 
Moreover, in his seminal study on Der Lohndriicker, Falk Strehlow attributes 
Balke not exclusively to the early GDR but reads him “as a phenomenon of col- 
lective/social/historical working conditions or liminal experiences” (Strehlow 
2006, 66; translated by me). Was it possible that the socialist production play was 
relevant beyond its immediate GDR context? Bewildered, I commenced a crea- 
tive research process for staging Der Lohndriicker. About nine months later, on a 
sunny Sunday afternoon in Bangor, North Wales, a group of about 20 people fol- 
lowed my invitation to see the resulting multi-media site-specific performance, 
entitled The Redundancy.’ 

Welcomed in the foyer of the New Main Arts Building of Bangor University, 
the audience was introduced to the proceedings of the day and equipped with a 
comprehensive programme? as well as MP3 players and headphones. The words 
of welcome and the events programme guided the audience through fifteen sta- 
tions at three different locations, announced the timing for live performances 
and contained instructions for a playlist.” 

Ihe audience was encouraged to navigate through buildings, rooms and out- 
door sites on their own terms, pause and observe, listen to songs and audio files, 
pass some time or move on, gather or split apart. In the first location, Bangor 
University’s Main Arts Building, the audience would find the building devoid of 
people—typical for a Sunday afternoon, particularly during the semester break. 
The absence of staff and students created an eerie atmosphere increased by the 
haunting media installations: the audience walked through corridors in which 
incorporeal voices were lamenting strategy papers on how the university would 
focus on ‘blue chip’ grant income, on how an increasingly competitive higher 
education (HE) market sets imperatives to prioritise curriculum developments 
in subject areas with large and/or growing demand, or on how best to claim a 
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Remains of the old Britannia Bridge 
Structure, staging Balke calling 
colleagues to increase productivity 
(Bangor, 2019). 

Reproduced with permission © Huw 
Jones 


market advantage. At the same time, the title of the performance, The Redun- 
dancy, suggested a fatalistic premonition, given that academic life was marked 
by the absence of those who usually embody it. The suggested incorporeality of 
the academic workforce paradoxically made it possible to focus on the material 
conditions of academia, instead of supporting the assumption of academia as 
an intellectual occupation or immaterial vocation. The university building was 
staged as an installation of academic work, with some rooms and offices in their 
everyday shape, and with others re-arranged to host films or performance, or 
functioning as topical installations. Depending on how audiences engaged with 
the installations on offer, they would have seen embodied variations of working 
conditions, such as people shovelling horse manure in the pouring rain,° young 
academics running back and forth between their offices and the department's 
printer, the installation of a standing desk, or a theatre director physically agi- 
tated and angrily smashing his mobile phone on the ground. This arrangement 
linked pre-industrial forms of labour with the digital age and marked academia 
as a still relevant site of labour whose material conditions are performed and 
thus are sewn into the fabric of academic bodies and subjectivities. 

The second location connected the knowledge economy to the history of the 
local industrial economy and the haunting past of the British Empire. Britannia 
Bridge was completed in 1850 and provided the necessary rail link for conveni- 
ent travel to and from Ireland/Wales. Its construction employed stonemasons, 
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clerks, brick makers, sailors, contractors, engineers, riveters, foundry workers 
and carpenters from the local area and beyond. That sunny day in June 2019, its 
remains provided the stage for one performer who called on to his co-workers to 
work extra hours to ensure that all production targets were met. Later, only mo- 
ments after the audience listened to the anthem The Internationale, they would 
learn about how those very co-workers physically attacked the performer for his 
enforcement of changes and increased productivity targets at their workplace. 

The third location was private accommodation. Upon entering, the audience 
walked through the projection of a film showing individuals reading parts of 
Müllers Hamletmaschine. Walking further down the corridor, they could turn 
into the left-hand bedroom re-arranged as an archival installation with docu- 
ments, props and films, allowing engagement with the research process of the 
performance, and at the same time staging the invisible mental workload that 
troubles academics’ sleep. The right-hand bedroom on the corridor was shut, 
only showing a note on its doors saying: “Scene 12 had to be cancelled due to 
sick leave” The corridor finally led into an open-plan kitchen, where free food 
and drinks were served. The audience stayed for hours to discuss the four-hour 
performance and how it related to their own working conditions. 

The Redundancy blends immersive theatre, installation art and site-specific 
performance, and used multi-media tools (e.g. audio, music, film, online tools 
and apps, a printed programme). It did not stage a theatre production of the play 
Der Lohndriicker, but rather assembled loosely related stations to make visible 
working conditions in UK HE. In its beginnings, the project was not planned to 
take this form—nor this title. Indeed, these were the outcomes of a nine-month- 
long research process that was determined by the very working conditions in 
question. The following essay will thus focus on the conditions of the research 
process and the form of the performance. 


Beginnings 


UK universities are responsible for the academic standards of all awards granted 
in their names, and the quality of students’ teaching and learning. Universities 
have generated processes for top-down management and monitoring of academ- 
ic quality and standards. Academic, professional and support staff are obliged to 
review and apply frameworks, policies and procedures which universities want 
to use to foster a culture of continuous improvement—a culture, it should to be 
noted, which is one of auditing excess, not even sparing students, and which has 
expanded vastly since the so-called “quality revolution” (Newton 2002) in the 
1990s. This was further spurred by the Further and Higher Education Act 1992, 
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which pushed massive changes in UK HE, including a diversification and rise 
in student cohorts, which resulted in a demand to align and monitor standards 
across HE institutions (Laughton 2003, 310f). Particularly for pre-1992 universi- 
ties, the growing advance of internal quality monitoring arrangements that align 
with monitoring activities through external quality bodies meant a severe shift 
from rather laissez-faire organisation to explicit management (Deem 1998, 48). 

Moreover, the substantial increase of tuition fees in 2011 and the shift to stu- 
dents as customers (GOV.UK 2011), representation, consultation and feedback 
mechanisms turned the question of academic standards into that of student sat- 
isfaction. For teaching and learning, the so-called ‘Quality Assurance Agency 
in Higher Education’ sets subject benchmark statements and regularly checks 
on universities’ Quality Assurance procedures. Peer-based validation and revali- 
dation, annual programme monitoring, external examiners, school, college and 
university committees, module evaluation and staff-student liaison committees 
are instruments most universities use. 

Student feedback on one of my modules, entitled “Divided Germany, sug- 
gested that students felt the length of the core readings for the module difficult to 
manage. Responding to this, I changed my syllabus and introduced Heiner Mül- 
ler’s play Der Lohndriicker, replacing a 200-page novel. Der Lohndriicker is a play 
of only nineteen scenes, most of minimal length. It allowed me to still discuss the 
complex interdependencies of economy, politics and culture in the early years 
of the GDR, without asking students to read a text that was felt to be too time- 
consuming. Thus, my engagement with Múller's text is a result only of the shifts 
in academic production, in this case towards the prioritisation of customer satis- 
faction. Though replacing the novel was not imposed by academic authorities, I 
felt a rather intangible pressure to respond to students’ evaluation. This pressure 
was fed firstly by the increased dependency of my job on student numbers, which 
seem to improve with better student satisfaction and student experience rank- 
ings, and secondly by the implicit imperatives of the quality assurance forms aca- 
demics are made to complete at the end of each academic year and which are of 
course part of the customer satisfaction regime in British HE. The GDR module 
is thus perceived as a commodity, designed and delivered by an academic worker. 


The Neoliberal University as a Socialist Production Play? 


Discussing the play with students, I started to talk explicitly about the very work- 
ing conditions to which I was exposed to as an employee at a British university— 
in my case, a university that was in the process of restructuring due to financial 
woes. But how could it be that a play dealing with issues of production in early 
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Socialism (as in the case of Der Lohndriicker) reverberated with neoliberal reali- 
ties at British universities? 

Recent theories on neoliberal capitalism identify the close entanglement be- 
tween HE, universities and capitalism, whether in political, economic or cultural 
terms (Allmer and Bulut 2018). Academic labour is based on and shaped by 
information and communication (Fuchs and Sevignani 2013, 257), which ren- 
ders universities agents in information capitalism or the knowledge economy. 
‘Academic capitalism’ (Slaughter and Leslie 1997; Slaughter and Rhoades 2004) 
thus has prominent features such as marketisation, growing managerial govern- 
ance and increasing competitive pressure. In a very short time, competition in 
academia has come to be defined in terms of economic instead of intellectual 
prestige.’ This is not only a result of enforced New Public Management (NPM), 
but also of the marketisation of HE under New Labour, when Britain imposed 
tuition fees, which now stand at £9,000. At the same time, government grants to 
universities continued to decline. Today universities are 70% funded by tuition 
fees.® Universities compete for paying customers, customers who pay for educa- 
tion as an informational commodity, a commodity created by universities. This 
means universities operate not only on the intersection between public sector 
and productive industries, but also as conduit to the service sector. The justifica- 
tion for promoting competition in education and research is based on the belief 
that education and research excel only when they obey market dynamics that 
apply in productive industries or the service sector. 

As Mark Fisher (2009) explains in his seminal essay Capitalist Realism, the re- 
structuring of HE has created a quasi-market and implemented a culture of com- 
petition and auditing,’ on all aspects of research (REF, PURE),!” teaching (TEF, 
QA) and administration." British universities delight in competition, indeed 
celebrate it: students and institutionally nominated committees create annual 
awards and prizes for outstanding achievers among university staff (Student-Led 
Teaching Award, Equality Role Model Award, Career and Employability Award), 
which later can be used as mandatory evidence when applying for promotion. 
That being said, in the UK, universities are not private companies but charities. 
The means of production are therefore not owned by private capitalists, and aca- 
demics do not generate surplus value. This seems to exclude the HE sector from 
the class debate. And surely, isn't academia a vocation rather than labour as a pro- 
ductive force (Weber 1946)? But maybe the romantic perception of academia as 
a vocation obstructs the true material reality of working in academia in the UK? 

Indeed, in recent years, the UK government has further enabled universities 
to access private investments (McGettigan 2013, 128), and to act similarly to pri- 
vate companies (e.g. investing on the stock market, outsourcing, etc.). As such, 
universities operate in real estate, tech industries or hospitality, and thus often 
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bind themselves in fixed performance agreements with creditor banks. False 
investments, high levels of debt and interest obligations have caused financial 
strain in many universities. 


From Lohndrücker to Redundancy 


This was also the case for my employer, which carried out two rounds of so- 
called restructuring measures in 2017/18 and 2018/19—in the meantime, a third 
was added in 2020/21. This included suspension of promotions, cancellation of 
automatic wage increases, research budget cuts, sale of estates, closure of entire 
departments and finally job cuts. The latter had priority and enforced a trauma- 
tising deep-cut restructuring of the whole university—at this point, three times 
in a row. The resulting loss of more than 300 jobs in three years has always been 
referred to in technical jargon as ‘redundancies. Redundancy is a labour law 
term defined on the UK government's official website as follows: 


Redundancy is when you dismiss an employee because you no longer need any- 
one to do their job. This might be because the business is: 

e changing what it does 

e doing things in a different way, for example using new machinery 

e changing location or closing down 

For a redundancy to be genuine, you must demonstrate that the employees job 
will no longer exist. (GOV.UK. n.d.) 


In the UK, traditional modes of academic self-governance have almost fully 
been replaced by top-down management practices (Park 2013). This came with 
new expectations about the role of academic workers (Deem 2004), particularly 
as regards budgetary responsibility in times of enhanced resource dependency 
(Slaughter and Leslie 1997). In this climate, university management often del- 
egate the burden of justifying redundancies to faculties or schools themselves, 
via so-called budgetary responsibility. Faculties and schools must write their 
own business plans, in which they identify any so-called ‘redundant staff’ (not 
by name, but in the job description and FTE).'* As a result, colleagues—mostly 
involved in the writing up of these three-year plans themselves—become com- 
petitors.!? We write the business plans, of course trying to save all members of 
staff, but at the same time we try to distinguish ourselves from other colleagues 
as indispensable by taking on additional tasks despite the already unmanage- 
able workload. With universities in dire financial straits and recruitment freezes, 
the “reserve army” (Marx and Engels 1968, 661) of unemployed academics is 
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growing (Lin and Chiu 2016), increasing pressure on high performance for the 
employed academic wage earner—the threat of being made redundant results 
in willingness to accept unbearable working conditions. According to a 2021 
survey run by the University College Union (2021), “staff in higher education 
are working an average of 50.4 FTE hours per week—more than 2 unpaid days 
each week” (26). The regulation, teaching technologies and research funding in 
the UK today increased academics’ dependence, as they do not own the means 
of HE production (libraries, certification, rooms, technology). And without em- 
ployment academics risk not being able to afford the means of their livelihood— 
putting them in the same position of dependency as the traditional proletariat. 
However, as it was redundancy that university management used as leverage to 
silence staff regarding increased workloads, and not the falling in wages suggest- 
ed by the title of Heiner Miller's play, I changed the name of the artistic research 
from Der Lohndriicker to The Redundancy. At Bangor, staff work more than their 
contracted hours, and are thus paid less, the implicit reward being the hope that 
they may pass on the cup of redundancy." In the end, our willingness to accept 
increased workloads provided the means to justify redundancies. 

Engaging with Múller's play made me question the dialectics of my own 
role—at the same time compromising and compromised—within the conditions 
of academic labour more openly than—but alongside—union actions. 


Horseshit Jobs 


Most of the tasks filling up the two days of unpaid labour are of an administrative 
nature and feed the auditing processes or customer satisfaction priorities (UCU 
2021, 33), directly or indirectly delivering the neoliberal university under which 
my colleagues and I suffer. Such tasks are experienced as detrimental to perfor- 
mance, job satisfaction or mental health, as they have little to do with research 
or teaching. I therefore started to wonder why my colleagues and I were still 
delivering these tasks, which were reinforcing the neoliberal mode of HE. What 
is our relationship to labour? Why do we continue to act as overachievers similar 
to Balke (Allmer 2018b)? Do we consider our unpaid labour heroic? 

In his play Herakles 5, Heiner Miiller refers to the fifth labour of Herakles, the 
cleaning of the stable of Augeas. But different to the Greek myth, Müller’s play 
shows Herakles and the cleansing not as a heroic action, but as trivial work. Her- 
akles is thus not a heroic god-like figure, but simply willing to work.’ The text 
inspired me to invite colleagues and friends to a farm on Anglesey where they 
were asked to shovel horseshit from one end to the other end of a manure heap. 
Partly accompanied by workers’ songs, partly without music, we explored our 
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willingness to work, our perception of ‘horseshit jobs, and whether the point- 
less repositioning of the manure heap could gain any heroic notion or mean- 
ingfulness. Involving a physically strenuous task, at times in the pouring rain, 
Herakles 5 made visible all the participants’ almost unconditional willingness to 
work—labour as an end in itself. Despite our best efforts, however, there was no 
notion of heroism to it, rather that of an existential fatalism. The increase in the 
norm—after about an hour a second wheelbarrow was fetched and the group 
asked to find ways to increase the efficiency of the work—changed little in this 
willingness; instead participants started discussions about improvements. The 
strong physicality of the experiment furthermore highlighted the reciprocity of 
subjectivity and work. Considering David Graeber’s pamphlet against so-called 
Bullshit Jobs (2019), we see how Herakles 5 simultaneously questions simple di- 
chotomies or devaluations of certain forms of work and work ethics. If work is 
indeed an anthropological force, labour disputes need to include an inquiry into 
meaningful and meaningless work. 


Efficiency, Efficiency at Any Price 


With this fatalistic willingness to work in mind, I felt that I wanted to create a 
space for colleagues to start conversations and explorations on working condi- 
tions at Bangor University, and our roles within these conditions. The accelerat- 
ed pace of the restructuring and the increased workload that came with it hardly 
allowed any critical engagement with the redundancy process. 

Initially, I envisioned a Brechtian ‘Lehrstiick’® stage production of Der Lohn- 
driicker with my colleagues as the cast to bring together the concrete historical- 
economic constellations of the two realities, that of a furnace in the GDR in its 
early years and that of Bangor University in 2019 in the UK. However, my first 
call out did not elicit any expressions of interest. One colleague merely pointed 
out that it would be helpful to know about the required time commitment— 
providing yet another example of the shortage of spare time due to an excessive 
workload. I therefore started to experiment with forms of performativity which 
would enable participation as part of daily working routines or outside of work- 
ing hours but with minimal commitment. Here, the line “Efficiency, efficiency 
at any price” from Scene 5 of Der Lohndrücker became the projects catchphrase. 
Scene 5 caught my eye more than any other scene, as it presents a precise de- 
scription of the plant' situation, and correspondingly, with only slightly tweaked 
wording, the scene would contain the working conditions of Bangor University 
under restructuring, and thus the difficulties I encountered in staging the play. 
In a nutshell, these were: no budget, no staff, no resources, and heavy workloads. 
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Second call out to 
colleagues for The 

fem aise Redundancy project, 
then still titled The Scab 
(Bangor 2019). 
Reproduced with 


permission © Huw Jones 


As such, the scene offered an excellent exposition of the conflicts of the play—as 
well as insight into the production conditions which would inform its staging. 

After work, four temporarily employed colleagues joined me in the beautiful 
evening sun for a stroll along the shores of the Menai Strait, but instead of recrea- 
tional activities, we were there to film the slightly reworded Scene 5. By doing so, 
we embodied academic subjectivities who invest leisure time in pursuing their 
vocational passion for their research (Gill 2010; Jaffe 2021). 

Following the catchphrase, we ran the scene on the spot, without rehearsal, in 
single shots only, and the cast had not spent any time preparing their lines, as I 
handed out the script only minutes before shooting. 


Actor 1: Id only like to tell you, Sir, this won't work. A schedule that’s based on 
the assumption that colleagues and friends will be available over 2 months of 
production is irresponsible, if not absurd, with the workload everybody is in. One 
dropping out, and the performance will face chaos! 

Actor 2: (Looking into playwrights, not very attentive) We are facing chaos, Mister. 
Were restructuring an institution. That spells: Efficiency, efficiency at any price. 
Actor 1: Maybe efficiency will be the price. Pm washing my hands of it, Id only 
like to have pointed that out. 

[vs] 

Director: (enters, talking on mobile phone) Listen, Schurek, I need them. Am I 
supposed to work with my bare body? (pauses, listens to the person on the phone) 
What does that mean, all our cast has been allocated? I have not received anyone. 
(pauses, listens to the person on the phone) 1 know that we are supposed to gener- 
ate academic research, impact and students and not art and stuff. I am not asking 
anyone to break rules. (pauses) No, I am not willing to make sacrifices. (stops the 


phone conversation and throws the phone on the floor. Director turns to the 2 actors) 
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We are supposed to do a 21 person play with three actors. Our production play 
will be a chamber play. (exit) 

Actor 3: (enters, with smart phone in hands) I need something on production 
outputs for my PURE Profile.*” 

Actor 1: That will be tough. 

Actor 3: How are we doing with the performance? 

Actor 1: No boot walks by itself alone. 

Actor 3: What's that? 

Actor 1: First somebody’s got to put it on the foot. 

Actor 2 (to Actor 3): I’ve got something for you, colleague. Wait here, I'll get the 
director. (Actor 1 exits. Silence. Actor 2 comes back with Producer) 

Director: Do you know what a production play is? 

Actor 3: A theatre genre mainly known in the former Socialist Bloc, as these plays 
dealt with the problems and challenges the socialist societies in-their-making 
faced in industrial production sector. Often, the cast of these plays were recruited 
from factory workers, and performed at relevant production sites. 

Actor 1 to Actor 2: Well, maybe she knows all theatre history by note? 

Director: We are short of workers, after the redundancies. We'll have to cancel 
our performance, if further people bail on us. The scenes we were recently re- 
hearsing will need reediting as actors had left. 

Actor 3: Sabotage. 

Director: Redundancies! Workloads! 

Actor 3: I see. Objective obstacles. 

Actor 1: (to the director) So, you say, it is impossible to do the performance with 
those left? 

Director: I was saying, the play requires 14 actors. That is the norm, the script sets 
you. The producer has just told me, we will do it with what we have. What remains 
to be done then: outsourcing, pre-recording, digitisation and blue sky thinking. 
He said. (All exit in different directions) 


The scene focuses on the conflict constellation between academic duties and 
artistic commitment, but also provides the viewer with necessary explanations 
(genre: production play; background: redundancies, PURE, etc.) and introduces 
the threat that the production play might be cancelled. Conditions would only 
allow a chamber play, since a chamber play usually consists of four characters. 
However, though the scene might appear like a chamber play—as only four ac- 
tors performed—it was rewritten into this form (the original scene requires nine 
actors) due to the conditions of production, and thus truly remained a produc- 
tion play. Via re-entry, the production piece would not turn into a chamber play. 
And this applied for The Redundancy as a whole, as its form reflected the con- 
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ditions of its production. Indeed, The Redundancy applied the very means of 
production that the tweaked script for Scene 5 had anticipated: “outsourcing, 
pre-recording, digitization.” In this manner, the video recording of Scene 5 was 
used as exposition for the performance of The Redundancy and was shown to 
the whole of the audience only shortly after the welcome. In the following I will 
discuss example applications of outsourcing, pre-recording and digitisation in 
the production of The Redundancy. 


Experiment l: Subdivision and Pre-fabrication of Scene 5 


As a matter of redundancy, I decided to perform Scene 5 once more, but in its 
original script. Via email, I asked nine of my colleagues for help. Each of them 
received only the text of one of the characters in Scene 5. I instructed them to 
record their text with their smartphones and send the recording to me for edit- 
ing.'® In this way, I could have reduced their mental load, since engagement, even 
understanding, of the conflict in Scene 5 was neither possible nor necessary, but 
I reproduced the sense of ‘alienated labour’ that is intrinsic to most processes of 
auditing students!” and ourselves.” Furthermore, I was able to reduce my col- 
leagues’ time investment to a minimum. However, during the time-consuming 
editing of the audio files, it became apparent that I had to invest time later in the 
process that I believed I had saved earlier. The reduction of the time investment 
for my colleagues led to a maximisation of the time investment for me. For the 
performance, the audio recording was played in the Bangor University Council 
Chamber, a representative meeting room in the historic wing of the Main Arts 
Building, often in use for meetings of the Executive Committee. 


Experiment Il: Outsourcing and Digitisation of Scene 8a 


Another experiment consisted of outsourcing production and mobilising invis- 
ible labour resources, thereby creating a network, which is a typical form of pro- 
duction in the post-Fordist economy, especially in the information sector (Cas- 
tells 1996). Instead of working with colleagues in Bangor, I asked friends outside 
of Wales (Germany, USA, England, Sweden) to help with a digital performance 
of Scene 8a. I created a Google account for each character, and sent the account 
details and the text of the whole scene to each volunteering friend. Using Doodle 
Poll, we decided on a one-hour appointment (14 May 2019, 10 pm CET) to log 
in with the characters’ profiles in a Google Docs document. I was registered as 
the stage director, so I worked in italics and also recorded the digital live perfor- 
mance as a desktop film with QuickTime. Step-by-step, each character typed out 
their lines when it was their turn. As Google Docs displays the account name of 
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the person typing, the flickering account name in the document thus embodied 
the character in real time. This digital live performance lasted twenty-seven min- 
utes and six seconds. Some friends reported stage fright. 

For the performance, I compressed the desktop film to five minutes and twen- 
ty-five seconds by speeding it up by 400%.?! I added a soundtrack, composed 
by a local musician. Using various industrial noises, the soundtrack created a 
link between the industrial reality of the GDR play and the knowledge indus- 
try of the university, whose reality of digital mediation in teaching and research 
was applied using Google Docs. Adding to this, I uploaded the video file to a 
Blackboard course—the virtual learning environment in use at Bangor Univer- 
sity—that I created specifically for the project. On the day of the presentation, 
the audience gathered in a group and watched the video on the central screen in 
the Multi-Media Lab after witnessing how I opened the Blackboard application 
beforehand in order to play the clip. 


Experiment Ill: Who is Speaking? 


Another experiment resulted from my observation that I increasingly heard 
variations of statements from the play in meetings, or that I could read them in 
the strategy papers disseminated by university management for review by staff. 
I decided to exaggerate this observation and selected phrases from the play, and 
handed one each to my colleagues, including those who never responded to my 
call to participate in the Lohndriicker experiment. I asked everyone to use their 
phrase as often as possible in any situation over the course of a week. Some col- 
leagues replied that they often wondered whether the other person was saying a 
phrase from the play or making an authentic statement, since they could easily 
place their phrase afterwards as if it were part of the written dialogue of the play. 
Ihe superimposition of fiction and reality made both ambiguous. This was fur- 
ther supported by feeding results of the experiments back into the system. For 
instance, we put out three issues of a fictional newspaper called The Daily Worker. 
Similar to the character of the journalist in Der Lohndriicker, The Daily Worker 
reported on heroic work achievements but also events (e.g. disappearances of 
workers) from Heiner Miller's play as well as from Bangor University. Each issue 
was distributed to my co-workers’ pigeonholes” in order to blur the boundaries 
between the fiction of Miller's Der Lohndriicker and everyday academic working 
reality. This way reality regains its potentiality, as its fictionalisation challenges 
the imperative of necessity of how things are. Such potentiality enables us to im- 
agine a transformed reality, which in the case of Bangor University at that time 
was often perceived to have no alternative (see also Fisher 2009). 
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Production, Play and Class Consciousness 


The Redundancy emerged from the consecutive loop of redundancies, increasing 
workload and efficiency regimes, further informed by the means of production in 
academia—means which differ significantly from those depicted in the original 
version of Der Lohndriicker. Miller's text was marked by their absence, most pro- 
foundly in the installation for Scene 12, in which Balkes co-worker Krüger is in- 
capable of continuing his work on the furnace due to severe health concerns. The 
Redundancy did not show this scene, neither in the performance, nor film or au- 
dio, but simply displayed a note on a closed bedroom door in the private accom- 
modation, saying: “Scene 12 had to be cancelled due to sick leave.” By the re-entry 
of the means and conditions of production, the artistic form of The Redundancy 
showed the economic, cultural and institutional framework of HE in the UK. 
The choice of the genre of the production play enabled me and my colleagues to 
explore our vocational mindset, which has been co-opted by mechanisms of aca- 
demic capitalism to become a means of self-exploitation. Our idealisation of work 
(McRobbie 2015) is exploited by HE employers, particularly to justify and enable 
redundancies. Though Angela McRobbies argument in her monograph Be Creative 
primarily dissects the ideology of creativity outside of the academic labour market, 
applying it to the mindset of academics shines a light on how the neoliberal govern- 
mental regimes of self-entrepreneurship and creativity suspiciously converge with 
the vocational mindset of the autonomous academic intellectual. The romantic idea 
of academia as a passionate and rewarding vocation offers fertile ground for exploi- 
tation. A young hardworking person in precarity settles for the promise of success- 
fully obtaining a permanent contract, which again holds the false promise of mid- 
dle-class status. Similar to the creative industries parsed by McRobbie, academic 
reality is that of portfolio careers, project culture, multi-tasking and uncertainty. 
Instead of reproducing the trajectory of the autonomous and individual 
overachiever, The Redundancy clearly enabled the participating colleagues to ex- 
plore and experience new forms of communal solidarity and co-creation without 
necessarily reprogramming their mindsets. In this sense, did The Redundancy 
also generate class consciousness? In the process of restructuring, the then vice 
chancellor visited schools and departments as a cynical exercise in staff culture. 
Those colleagues who had been involved in The Redundancy welcomed the vice 
chancellor by papering the corridor with posters showing lines from the play 
or quotes from activists. A futile gesture, sure, but one which would not have 
happened if it had not been for The Redundancy. The vice chancellor noticed 
and decided to visit the school a second time, as he felt it had shown the most 
unease with the changes brought about by the restructuring. His visit coincided 
with the ongoing national unionised industrial action in UK HE. The national 
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dispute was initially only on changes to pensions, but later expanded to pay gaps, 
casualisation and precarity, workloads, and falling pay. The Redundancy enabled 
staff and union members to translate the macro-activism and its campaign into 
practices of micro-activism in their immediate daily experience and by doing so 
tailoring the campaign to the specificities of their locality. 

But what is the role and position of The Redundancy within academic capital- 
ism? On the one hand, The Redundancy is a product of academic capitalism and 
emerged as such by deploying its means and mechanism. On the other hand, The 
Redundancy re-appropriated these elements and generated a space and time for 
micro-activism. For example, I might have used university resources (facilities, 
printers, camera equipment, digital tools, software and working hours) but not to 
directly benefit the university’s productivity and more in the notion of what Michel 
de Certeau (2014) terms “faire la perruque” (13ff.). In a similar vein, Sarah Bern- 
stein and Patricia Malone (2021) refer to punk-feminist DIY in terms of appropri- 
ating ‘resources’ of the university to explore the resistive and liberatory possibilities 
in existing within the institution but as a non-institutionalised subjectivity (130ff.). 

However, this essay adds one further twist to The Redundancy. The insights 
and knowledge generated in the course of the micro-activist process is re-entered 
into capitalist valuation when I presented a paper on the project at a conference 
in Berlin and when I present The Redundancy as a research project, its perfor- 
mance as a research output, papers as research activities and, last but not least, 
this essay as a research output to potentially be considered for the next REF. Now, 
my colleagues’ and my own undoubtedly meaningful activities in and outside of 
our working hours are rendered as unpaid academic research. My drive to cre- 
ate a space of lived academic vocation is rendered ex post facto academic labour. 


Notes 


1. The English translation by Carl Weber uses the title The Scab, which is misleading, as it 
suggests a different conflict to be negotiated in the play (Müller 1990, 23-56). 

2. In Mülheimer Rede, Müller was sharing the hope for a world in which plays such as 
GERMANIA TOD IN BERLIN could not be written anymore simply because a changed 
reality would not provide for it (Miiller 1989). 

3. The trailer can be viewed here: https://lfbrecht.de/wp-content/uploads/2020/11/01- 
Trailer-Redundancy-Save-The-Date_comp.m4v. 

4. Programme can be viewed here: https://lfbrecht.de/wp-content/uploads/2020/11/07_ 
Programmheft.pdf. 

5. The playlist included audio performances of scenes from Der Lohndriicker, a 


soundtrack composed by Alan Holmes for the project, as well as a number of workers’ 
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protest songs and songs varying themes from the play, e.g. Sabotage (by Beastie Boys) 
or Joseph Beuys’ JajajaNenene performance from 1968. 

A video clip can be viewed here: https://lfbrecht.de/wp-content/uploads/2020/11/09- 
Herakles-01-comp.m4v. 

For a discussion of the concept of academic capitalism, see Schulze-Cleven et al. 2017. 
In England, the situation for arts courses is even bleaker, as they experienced further 
50% cuts in government grants for teaching (Weale 2021). 

On this see also Mark Fisher in conversation with Mark Fuller (Fuller 2009). 


. REF = Research Excellence Framework. The REF is a process of expert review, carried 


out by expert panels for 34 subject-based units of assessment, to provide account- 
ability for public investment in research or to inform selective allocation of funding 
for research, i.e. the REF is an instrument to increase competition and performance 
pressure in academia: https://www.ref.ac.uk/about-the-ref/what-is-the-ref/. PURE is a 
Research Information Management System that enables ongoing auditing and surveil- 
lance of academic performance in respect to research activities. It is public facing but 
offers increased data capture for internal purposes: https://www.elsevier.com/en-gb/ 


solutions/pure. 


. In particular, the latter implemented the absurdity of an auditing of the auditing, par- 


ticularly in surveilling students’ engagement in classes or communication with tutors. 


. FTE = full-time equivalent, which refers to the number of hours considered full-time. 


. A conflict we reflected in a video clip, entitled “Academic Cannibalism,” appropriat- 


ing a scene from Heiner Miiller’s play Die Schlacht. An excerpt can be viewed here: 
https://lfbrecht.de/wp-content/uploads/2020/11/02-Video-Academic-Cannibalism- 


Ausschnitt_comp.m4v. 


. Similar mechanisms are in place for precariously employed staff who work extra hours 


in the hope to gain secure employment in the future (Allmer 2018a, 60). 


. See Müller (2000), and for insightful essays on Herakles 5, see Riedel (1997) and 


Lehmann (1996). 


. Brecht envisioned the genre Lehrstück as an experimental form of modernist theatre 


for exploring the possibilities of learning through acting, including but not limited to 


playing roles, adopting postures and attitudes. 


. PURE is a Research Information Management System that allows all research activi- 


ties to be efficiently managed and thus monitored. All university employees whose 
employment contracts include a research component must enter all their activities 
into the system in a timely manner. The information posted there is transferred to the 
university's website. The publications entered there are evaluated for their suitability 
every seven years in the national REF (Research Excellence Framework). Depend- 
ing on their ranking in the REF, universities receive state research grants. The PURE 
profile is also crucial for promotions. See also: https://www.bangor.ac.uk/research- 


innovation-and-impact-office/pure.php.en. 
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. An excerpt can be accessed here: https://lfbrecht.de/wp-content/uploads/2020/11/06_ 
Audio-Szene-5_Ausschnitt.mp3. 


. An electronic surveillance tool records all contacts with students in and outside of 


No 


class. Students submit extension requests or report circumstances affecting their aca- 
demic performance electronically via a so-called Request Center, generating transpar- 
ent metrics for analysing student experience. 

20. The university must report its annual financial costs to the Higher Education Fund- 
ing Council for Wales and these costs have to be split between teaching, research and 
other using a methodology called Transparent Approach to Costing. Staff must fill in 
an online form on how they spend their time between teaching, research and other, 
on a percentage basis rather than numbers of hours or days, thus the survey does not 
allow any data on real working hours. 


21. 


m 


I wanted the real working hours not to be visible in the final product. It was not entirely 
successful, since the unusually fast blinking cursor in the Google document made the 
acceleration ofreal time visible, but an exact determination ofthe acceleration (by four 
times) remained intuitively impossible. This disruption prompts the viewer to ques- 
tion the relationship between product and working time. To watch an excerpt, visit: 
https://lfbrecht.de/wp-content/uploads/2020/11/08-Szene-8A-Ausschnitt_comp.m4v. 
22. See the issues here: 

Daily Worker 1: https://lfbrecht.de/wp-content/uploads/2020/11/03_Daily-Worker.pdf. 
Daily Worker 2: https://lfbrecht.de/wp-content/uploads/2020/11/04_Daily-Worker.pdf. 
Daily Worker 3: https://lfbrecht.de/wp-content/uploads/2020/11/05_Daily-Worker.pdf. 
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4.3 
“The View Is Nice, 
but You Can't Eat It” 


A Poetics of Precarity in Bait (2019, Dir: Mark Jenkin) 


DANIEL BROOKES 


Introduction 


The title of this essay is taken from the advertising material for Bait, which, in 
turn, was appropriated from UK charity Church Action on Poverty in their cam- 
paign to create food banks in Cornwall. The phrase sets the metaphysical and 
the material as related but curiously counterposed. For England's southern- and 
westernmost county, “still a land apart” (Beacham and Pevsner 2014, 1) owing 
to its unique admixture of industries and ancestries as much as its geographical 
composition and extremity, this relationship between person, culture and place 
was not always so fraught. Across Cornwall, the remnants of ancient populations 
(in the form of megaliths) and extractive industries are visible, indicating the 
intertwining of labour and community practice extending from the Stone and 
Bronze Ages, through the Christian annexation of this corner of the island, and 
into the era of a place dependent upon fishing and leisure. Bait, the first feature 
by Cornish director Mark Jenkin, suggests that the visitation of rentier capital- 
ism, described by Guy Standing (2016) as the situation in which rentiers “derive 
income from possession of assets that are scarce or artificially made scarce,’ is a 
force which alters this long-standing relationship between place and people. “The 
view is that fetishised and idealised component of a place, separated out by com- 
modity form, obviating the difficulties of the longstanding social order: the need 
for cultural practice, the need to maintain social formation, and the need to eat. 

Local people disenfranchised by an ‘affordability gap, in which median salary 
falls beneath the requirement for a mortgage, has contributed to rising tensions 
in conurbations deriving income from rural tourism across England and Wales. 
According to a November 2022 study by the University of Exeter, only six Cor- 
nish postcodes featured ‘positive affordability’ (Williams and Lawlor 2022) for 
residents, while a quadrennial study of multiple deprivation in Cornwall pub- 
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lished in 2019 showed that “primary types of deprivation in Cornwalls worse 
affected neighbourhoods relates to income, employment, education, skills and 
training and health and disability” (Cornwall Council 2019). 

It is this reality that frames Bait (2019) and constitutes its central tension. 
Martin, a fisherman, has sold the family home to the Leighs, a London-based 
couple who use much of the property for seasonal leisure and generate passive 
rental income from a converted loft previously used for storing nets. Now liv- 
ing in social housing on the outskirts of town, Martin commutes by car to the 
harbour, where the parking space typically reserved for fishermen is given over 
to tourists. The boat from which Martin and his estranged brother Steven fished 
with their father (who appears as a ghostly presence throughout the film) has 
been converted for pleasure cruises, creating a familial schism. Cultural prac- 
tice (fishing) and the necessities of food are shown to be interrelated, but the 
alienation from labour and losing traditional footholds in a particular place that 
Martin experiences further reifies through fractures in the social formation. The 
village pub, ornamented with remnants of its association with the nautical, closes 
in winter and is filled with teenagers from out of town in summer. The sociology 
of the everyday of Henri Lefebrve, be it his analysis of the production of space 
(“social spaces interpenetrate one another and/or superimpose themselves on 
one another” (1991, 86)) or on the role of modern man and leisure (on the role 
of the café: “where the regulars can find a certain luxury...where they can speak 
freely...where they play” (2002, 234)), is reflected throughout Bait in a way that 
activates its mise-en-scene above the level of mere backdrop, suggesting the vital- 
ity of its inhabitants and determining the historical procedure of its social form. 

At three crucial layers of culture, place and work, Martin is alienated. Brit- 
ish cinematic drama in the post-Thatcher era is not short of these triply alien- 
ated and situationally trapped figures; they populate the works of Ken Loach and 
Mike Leigh. These figures account for dimensions of women’s suffering in works 
such as Naked (1993) and Nil by Mouth (1997), underline emasculation and rage 
in Dead Mans Shoes (2004) and This is England (2006), and are rendered come- 
dic by the unlikely acts undertaken to find a way forward (Brassed Off (1996) 
and The Full Monty (1997)). These works are not just thematically and politically 
bound but are also broadly operative in the mode of social realism that has driv- 
en a great deal of British visual narrative drama across television and film since 
the 1950s. This connection has several implications for its cinema, but the two I 
shall utilise in order suggest how Bait differs are these: (a) British social realism 
is typically concerned with an “anti-poetic” and “secular” (Williams 1977, 64) 
aesthetic notionally divested of mythos that attempts to show reality ‘as is’; and 
(b) the understanding of social hierarchies derives, via a complex lineage, from 
the descriptions of Karl Marx: the aristocracy, the bourgeoisie and the proletariat. 
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Asa counterpoint, British cinema has also featured works which show broadly 
non-realist approaches to the effects of Thatcherite politics and social class (in Pe- 
ter Greenaway's The Cook, the Thief, his Wife, and her Lover (1989), and the bawdy 
escapism of Shopping (1994) and Trainspotting (1996)). Though there is intersec- 
tionality in Greenaway, these works do not reflect the ways in which class dynam- 
ics have shifted in the broad aspects of Conservatism they attack, heightening 
their polemic quality by invoking mythic and historic structures of class rather 
than mapping their new contours. Guy Standing’s taxonomy of social classes 
in Western economies attempts to sharpen distinctions. Middle earners are no 
longer automatically a homogenous bourgeoisie, but a combination of the sala- 
riat, proficians, technical workers, and a shrunken form of the former working 
class that has the greatest social utility (e.g. lorry drivers, builders, electricians). 
Beneath those, but above the underclass or lumpen proletariat, is the precariat: 


The precariat has class characteristics. It consists of people who have minimal 
trust relationships with capital or the state, making it quite unlike the salariat. 
And it has none of the social contract relationships of the proletariat, whereby la- 
bour securities were provided in exchange for subordination and contingent loy- 
alty, the unwritten deal underpinning welfare states. Without a bargain of trust or 
security in exchange for subordination, the precariat is distinctive in class terms. 
It also has a peculiar status position, in not mapping neatly onto high-status pro- 


fessional or middle-status craft occupations. (2011, 8) 


Bait differs from much British class-conscious production in non-trivial ways. It is 
both experimental in technique, non-linear in narrative, and aware of how the old 
certainties of class have stratified in the manner outlined by Standing. It is the ways 
in which these formal categories of narrative and form explicate the dimension of 
class that I wish to build on, though firstly I shall explore the ways in which precar- 
ity makes itself known throughout Bait in order to demonstrate how experimental 
technique and narrative form serve as both poetic and critique of this precarity. 


Precarity and the Pastoral 


Precarity in Bait takes multiple forms. Protagonist Martin is the avatar of a de- 
clining trade, the general collapsed into the individual: he does not have enough 
work beyond subsistence and does not know what tomorrow will bring. Attempts 
to save for a boat to restore the scale of his labour to a sustaining degree are 
routinely dashed by happenstance. Standing may disagree with this essays con- 
ception of Martins position as a precarious one, suggesting that “it is not right 
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to equate the precariat with the working poor or with just insecure employment 
[...] [T]he precariousness also implies a lack of a secure work-based identity, 
whereas workers in some low-income jobs may be building a career” (ibid., 9). 
Martin's work-based identity is clear to the viewer and non-seasonal village resi- 
dents, but it is clearly disappearing and disrespected within a seasonal commu- 
nity (“you're a fisherman? Then where’ your boat?” says rentier Tim to Martin) 
that includes different class relationships that historically would have been more 
closely bonded (pub landlord and community member) before the incursions of 
neoliberal economics. Martin also closely corresponds with Standing’s suggestion 
that the absence of subordination can be bought by job security, with Martin's 
apprentice and nephew Neil arguably positioned even further down the ladder, 
lacking the memory of the village as social formation around fisheries that shape 
(male) labour identity. As viewers we hear freighted discussions of post-Brexit 
disputes between Britain and the European Union emerging from diegetic radios, 
giving political reality to these suggestions drawn in character building. 

In a 2022 paper given on the relationship between Bait and class aesthetics, 
Andrew Jarvis states that attachment to specific political issues is not what is at 
stake inasmuch as the film comprises “a hauntological neorealism that unsettles 
any reference to a punctual political issue, Brexit or otherwise, and instead medi- 
ates the sensation of historical crisis.” Jarvis, in his examination of Jenkin’s use of 
audio/visual disjuncture, echoes Mark Fisher to underscore a persuasive broader 
point about the film revealing capitalist realism as political decision. Non-realist 
aesthetics make such modal readings workable and account for the film's liminal 
and spectral presences in a satisfying manner. Nonetheless, the intertwining of 
several ungeneralised aspects of life contemporary to late-2010s rural tourist- 
afflicted Britain prevents Bait from serving as a general model for, for example, 
post-industrial northern England or the Scottish central belt or indeed western 
late-stage capitalism writ large. 

Nor would these latter regions be well served by the pastoral. The pasto- 
ral, even when the social order introduced is rigorous in its mimesis, operates 
through a closed system of distilled mythic conventions that resists attempts to 
transpose itself onto other situations. Bait may or may not, depending on your 
view, meet the strictest historical literary view on the pastoral when consider- 
ing Leo Marx's “no shepherds, no pastoral” (1986, 8) edict. Terry Gifford’s views 
on what constitutes the pastoral are more accommodating; themes of return, 
the function of idyll, and the exaltation of the rural as “providing an implicit 
or explicit contrast to the urban” (2020, 2) are apparent in Bait, though their 
execution may be rendered as anti-pastoral because of the way in which Jenkin 
“attacks the very idealising role inherent in poetry about the English country- 
side” (in Westling 2014, 22). William Empsons mobilisation of notions of class 
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in the pastoral, whilst not Marxist in conclusion, acknowledge the relationship 
between an overtly politicised ‘proletarian art’ (which he deems “covert pastoral” 
(1974, 6)) and the focalisation of social address from below which inheres in 
the pastoral mode. Colin Burrow, whilst worrying about the lack of animals in 
many of the texts Empson considered pastoral, felt that this structural view of 
the pastoral had some merit, suggesting that “literary representation necessarily 
includes a range of entities beyond the particular, and top-down and bottom-up 
views of the world are structurally as well as generically distinct” (2021, 8). 

It is this ‘from below’ but not necessarily Marxist perspective that may offer 
more nuance in considering Standing’s conception of new social classes and how 
we might observe connections that operate intersectionally. The social sphere 
in Bait is populated with instantiations of precarity beyond Martin. Neighbour 
Wenna is reliant on seasonal labour owing to the village pub’ closure in the win- 
ter months, which she loses. Meanwhile, nephew Neil chooses between forms 
of precarity, opting to apprentice in the local fishing industry rather than work 
seasonally on his father’s pleasure cruiser. Standing suggests that some members 
of the precariat have found a “liberating side” (2011, vii) to this economic ar- 
rangement and, indeed, not all precariously employed people in Bait enter into 
precarity as a form of social victimhood. The character of the taxi driver, whose 
sole scene relays in analepsis his previous employment as a fisherman, can sur- 
vive in precarity owing to his ability to exploit infrastructural and social gaps. 
His introduction in the narrative comes when he returns Wenna in his taxi from 
the nearest police station at a cost of £100. In a county whose median wage is 
approximately £600 per week, with low rail availability and continued bus cuts, 
precarity equates to entrepreneurial spirit. 

Jenkin’s inclusion of this character speaks to the ongoing difficulty of traditional 
solidarity in this new socio-economic arrangement. Bait shows several examples of 
‘looking sideways, from peer-to-peer, in order to highlight the ongoing separation 
in labour conditions and how they inscribe emotional states of separateness which 
increase as the generations become younger. Through ghostly visions of village el- 
ders, Martin’s generation and the teenagers, Bait offers a vision of Cornish village 
life that has clearly modified in three successive generations, with a constant set 
of values or feelings shared by all hard to pin down. In its developed form, in The 
Long Revolution, “structure of feeling” (Williams 1992, 48) counters and extends 
the Gramscian conception of hegemony by suggesting that, alongside the dominant 
thought forms and cultural practices that exist within a place and people, there must 
also be room for new feelings, thoughts, practices and ways of life that accounts for 
the eventual accretion of social change. On these changes, Williams writes “one 
generation may train its successor [...] but the new generation will have its own 
structure of feeling, which will not appear to have come ‘from’ anywhere” (ibid., 49). 
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Jenkin suggests that the first half of Williams’ ideas here holds fast, but con- 
siders it in order to identify exactly the particular epoch of British capitalism, 
with its spirit of encouragement toward Big Tech-powered speculative investors 
and property developers, that accounts for this change. For Jenkin, conceptions 
of community dynamics in this Williamsian mode, idealised and naturalised 
through the juxtaposition of village elders, adults and youths in a harmonious 
and symbiotic relationship, have become rather a quaint and outdated notion. 
Structures of feeling are imported from elsewhere and, in this case a nebulous 
idea of the city-dweller’s values, take precedence over resident structures and 
debates. Furthermore, Jenkin highlights the ways in which lessons descended 
through generations have become distorted and misunderstood in this new par- 
adigm. The presence of tourists in Cornwall, as acknowledged by Bait, is not a 
new phenomenon. Among the traditional residents of the village, particularly 
the older and ghostlier presences, the phrase ‘fleece them for all them’s worth 
is deployed in a way that defines the historical and present attitude toward the 
tourist visitors and acts as shibboleth between residents. However, there are scant 
or no examples of ‘fleecing; of exploitation without recrimination, performed in 
Bait by its residents to the tourists. The lesson, learned less as serious parable and 
more as performance of self-identity, has begun to inform interactions between 
the different forms of lower class. 

Framing Bait as pastoral allows us to critique ways in which the shared feeling 
of an unnameable change across disparate characters inhabiting approximately 
the same social status, particular to an idealised rural scene, is presented in text 
and/or film. Terry Eagleton suggests that the pastoral entails a complex arrange- 
ment in which “the rich are poorer as well as richer than the common people, and 
that even the intellectual [...] shares a common humanity with others, which ul- 
timately overrides whatever demarcates him or her from them” (1985, 160). Bait, 
along with several British works that have suggested an authentic sharedness 
and vitality to working-class culture that is either sniffed at or appropriated by a 
wealthier bourgeoisie, presents this arrangement in a broken state that is partially 
repaired by the film’s conclusion. The ongoing separateness between dramatic 
content and descriptions of its display in film means that there must also be an 
accounting of other dimensions which shape and complicate interpretation. 


Sounds / Aesthetics 
Within the chapters of Some Versions of Pastoral, Empson chiefly bases his thesis 


on the poetry and the novel prior to the twentieth century. However, there is one 
remarkable aside that references cinema: 
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The Englishman who seems to me nearest to a proletarian artist (of those I know 
anything about) is Grierson the film producer; Drifters gave very vividly the feel- 
ing of actually living on a herring trawler and (by the beauty of shapes and water 
and net and fish, and subtleties of timing and so forth) what I should call a pasto- 
ral feeling about the dignity of that form of labour. (1974, 8) 


John Grierson’s nationality aside (he was Scottish), Empson’s recounting of one of 
Bait’s topical and aesthetic forebears articulates a complex positionality within the 
genre. For Empson, the pastoral is typically employed as a narratological method 
which focalises social address from the lower parts of its hierarchy in order to 
tease out alternative senses from textual ambiguities. In this section Empson be- 
gins to suggest that a “pastoral feeling” can be evoked by visual but non-narrative 
means; that an associative flow of images in montage can build a sense-world that 
connects questions of work and rural environment to suggest abstract subjec- 
tive states such as ‘dignity, which Empson renders elsewhere as “a sense of glory” 
(ibid., 282) that may render this interpretation as a veiled piece of theology. 

At a secular and material level, the visual references to Drifters in Bait are 
those which both requisition from history an ongoing connection between prac- 
tice and place; that is to say that Jenkin suggests Bait is of the same world as 
Drifters, save for the modification of the base-superstructure relationship in the 
intervening ninety years. Nonetheless, there is a metaphysical aspect to Bait, an 
‘inner layer’ or embedded romanticism which attempts to communicate this 
‘dignity or ‘glory, or at least how it faces an uncertain future. Jenkins references 
to Drifters imbue Griersons pro-filmic actuality with spectral presences implied 
by film grain, texture, noise, leakage, damage and flickering light levels. Hand- 
developed, unevenly exposed, and prone to occasionally scratching the acetate, 
Jenkin is suggested to have “embraced these artefacts in the visual aesthetic of 
the film” (British Cinematographer, n.d.), resulting in a restless visual field even 
in the most static of shots. 

My contention is that, by foregrounding method and the artefact not as un- 
wanted but as the presence of the human, Jenkin forges several interesting con- 
nections between film and exterior discourses. Firstly, Jenkin connects the exter- 
nal and necessarily physical aspects of people and place with the shared internal 
dimension that accounts for the dominant ‘structure of feeling’ that presides 
within it. Secondly, Jenkin connects the actions of these smaller-scale precari- 
at fishermen with his own physical and fragile artistic practice. Two indicative 
minutes of montage (Jenkin 2019, 17:49) speak to this. Martin and Neil crouch 
on a stony beach framed against the tide, cutting caught fish from a net. The 
longer shots of the sequence show Neil working patiently to loosen a fish, with 
the ending of this sequence being a wordless smile exchanged between uncle and 


248 DANIEL BROOKES 


nephew as the trade continues through the bloodline. The connection between 
tactility and the production of useful material, and between physical labour and 
the maintenance of dignity and connectivity, is established. 

In the montage at the beginning of the film (Jenkin 2019, 3:38) which an- 
nounces the arrival of seasonal homeowners and holidaymakers, there is a cutting 
between two separate spaces: Martin is ritualistically preparing a net to fish whilst 
the Leighs and their fellow seasonal homeowners exit their bulky cars and com- 
plain about the length of the drive before entering their parodically ‘nautical’ home 
spaces. The visual clash established in this sequence mobilises several binaries that 
operate throughout the film: between work and leisure, between poor and rich, 
between rural and city, and between extractive and derivative labour. Martin is 
seen with nets, fraying ropes, and digging stony sand to prepare his work, empha- 
sising the texture and connection with objects—whilst Sandra is later seen putting 
the accoutrements of the globalised middle-class home about the Leigh family’s 
holiday let—prosecco, fresh yogurt—to prepare their work of selling a lifestyle. 

What is interesting to note here is not just a visual clash but a sonic clash that 
operates with a psychological and intertextual component that diverges from 
the use of objects as signifiers. The images that correspond with shots of Martin 
working are freighted with machinic noises, bird cries, scrapes and involuntary 
bodily sounds. The images that correspond with the families arriving are eerily 
silent and frictionless; they perhaps recall the final triumph of the title characters 
in The Birds, where invaders triumph by numbers, impervious to reason or pre- 
vious ‘ways. This sonic contrast is not an act of happenstance. Jenkin, who also 
edited the film, shot the film silently and dubbed on all dialogue and “diegetic” 
and ‘non-diegetic’ sound. These sounds remind us that the social arrangement 
in this place prior to the invasion of the gentrifiers was tactile, frictional and 
man-made, and is being replaced by one of internet purchases, modernisations 
and convenience, characterised by a shared delusion of the rural way of life as or- 
ganic. The abruptness and foregrounded nature of Jenkin’s contrasts underscores 
the impact that the rapid onset of precarity in the face of rentier capitalism has 
had within the lifetime of Martin and his generation. 

Bait contains a number of ironic visual signs based within local material prac- 
tices that remind the viewer of a long history of place and economics. Some 
are flagged up for the viewer to join in the mockery, such as the Leigh fam- 
ily’s insertion of a porthole as part of the modernisation of their home. Other 
such signs do not immediately call attention to themselves: for instance, Martin 
stores the money for the boat he hopes to buy in a tin while his brother clears 
up discarded drinks ‘tins’ from the shell of a former fishing boat. These small 
and subtle reminders of Cornwall's other major and dying industry, and how its 
ghostly remnants appear to linger in a mocking and form, stud the mise-en-scene 
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of Bait. What makes Bait particularly interesting in this regard is that Jenkin's 
protectionist critiques lie not just within the dramatic content but filter through 
the striking effects created by artisanal techniques and the consequences of an 
aleatory approach to handling celluloid. The scratches and flickers render impor- 
tant objects such as fish incredibly present, the image demanding extra levels of 
attention to itself as material. And yet, the objects become spectral as the focus, 
blur and artefacts partially obscure and prevent clarity. What life has defamiliar- 
ised for Martin, Jenkin’s techniques defamiliarise for the viewer. 


Double Plotting and Intersectionality 


The clearest view of the convergence of aesthetic, narrative form and a new un- 
derstanding of social class as a means of outlining a ‘new poetics’ of precarity 
in Bait is afforded in three distinct moments. These three sections foreground 
montage in such a method so forceful as to deliberately reveal the ‘double plot’ 
operating as a system of narrative contrasts. Of double plots as a narrative strat- 
egy, Empson writes that “the interaction of the two plots gives a particularly clear 
setting for, or machine for imposing, the social and metaphysical ideas on which 
pastoral depends” (1974, 30). 

This plot interaction is clear throughout Bait. What Martin, as symbol of the 
resident community, endures is mirrored and refracted across the range of his 
tourist counterparts. Sometimes this is detailed as comedic inversion (the scene 
that immediately follows Martin and Neil hauling in their net is tourist son Hugo 
preparing to snorkel with a harpoon in a dilettantish fashion) and sometimes 
this device operates with a note of tragic irony. 

Empsons descriptor ‘machine for imposing, quite without foresight, is a good 
description of the intensified cinematic method by which Jenkin makes this 
double plot apparent through montage. In a sequence (Jenkin 2019, 33:58) that 
combines two separate places in a unified montage sequence, utterances from 
parallel conversations that turn into arguments from separate rooms of the vil- 
lage pub are joined together as if they were all part of one conversation. The two 
conversations are on the topic of a new generation of wealth changing the estab- 
lished conventions of village life; the teenagers argue about pool table etiquette 
while Martin and the landlady argue about the pubs closure in winter. The shot 
lengths in the scene gradually reduce as the tensions in the disparate conver- 
sations rise, accelerating the tempo. In each conversation, financial rationale is 
given for the change in procedure, but it is the experimental and comical mon- 
tage that highlights their connections. Though this scene broadly continues the 
theme of separation between villagers and visitors, and the precariat and the 
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secure, it is apparent that this scene is also at the heart of Jenkin's appraisal of 
new class intersectionality by creating an energetic set piece out of their fusion. 

In establishing thematic connection in such a determined method, Jenkin 
suggests how ideas that seemed more straightforward under a Marxist concep- 
tion of class, in this case solidarity and class consciousness, may have become 
more complicated and diffuse in the social reality Standing describes. The two 
conversations taking place divide themselves on generational lines; middle-aged 
workers talking to each other and younger people talking to each other. Jenkin's 
creative montage reveals an all-encompassing dynamic of powerlessness of pre- 
carity that has no respect for distinctions previously given to gender, professional 
experience and age. Martin and Wenna, representing the underemployed and 
unemployed respectively, are powerless in their conversations with the landla- 
dy and the tourists precisely because they cannot assert the supremacy of their 
needs or factors of tradition over economic reason and the whip-hand of bour- 
geois domination of the public sphere. The experimental use of montage binds 
together for the viewer what appears to have been understood extra-textually by 
the characters inhabiting this social position. I would like to call this an example 
of a ‘precariat consciousness, a visual representation of the intersectional under- 
standing that asserts itself between cultural similars, in this case those within the 
economic struggle recognising those who are set to inherit the same problems. 

Raymond Williams argues that, in the reconstitution of what comprises social 
class as positions within economies change, this recognition is increasingly unlikely 
given that “traditional definitions have broken down, and that the resulting confu- 
sion is a serious diminution of consciousness” (1992, 325). This ability to perceive 
class-based needs in Bait only appears to be a skill possessed by other people who 
share in these specific needs of certainty and self-identity. Martin gives over one of 
his freshly caught fish to his unnamed elderly neighbour every day, which, given 
the scale of his operations, amounts to a significant proportion. Jenkin inserts no 
subtext that positions Martin and Wenna romantically or even as surrogate or al- 
ternative family; their sympathies extend beyond their skillsets and traumas and 
emerge as the real examples of solidarity within the film. The other example is the 
relationship between Martin and Neil, which represents a narratological attempt 
to indicate the futility of proletarian labour bonds as a point of resistance against 
forces which attempt to diminish them. In Bait, and in the fisheries of Cornwall 
and Wales, the traditional working class as locus of solidarity and labour identity is 
not present. Rather, Jenkin presents master and apprentice as the rural equivalent 
of Deliveroo cyclists huddling outside of a city-centre McDonalds. 

Jenkin’s intensified thematic paralleling through montage returns twice more. 
Ihe next iteration switches between scenes of cookery (Jenkin 2019, 56:28) in a 
triple contrast. Sandra and Tim prepare and eat the lobster stolen by their son 
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Hugo from Martins lobster pot, while Hugo eats lobster on the beach with his 
teenage tourist friends. These actions are determinedly contrasted with Neil 
making a cheap meal of pasta and sauce. The montage binds together the au- 
thentic, fresh, local and expensive produce given over to gentrifiers while the 
locals eat meals from a different part of the chain of globalisation. 

The worried expression worn by Sandra during this montage appears to com- 
municate an emerging recognition of and guilt about her role in the changing 
face of the village. Bait suggests that the only successful weapon that the pre- 
cariat have, especially after Wennas physical violence toward Tim Leigh fails, in 
provoking the Leigh family is to arouse a dormant guilt within Sandra, the Leigh 
family mother. Sandra is frequently framed in shots and montage sequences with 
various signs indicative of success—the car, the prosecco, the modernised home, 
the Apple laptop which we see her moving invisible money about with—and 
frequently espouses rhetoric with a finance-focused politics. However, Sandra is 
also painted as a modern liberal: allowing her daughter to stop out all night with 
a rueful grin, siding with the villagers as their tenant complains about the noise, 
and engaging with Britains own liberal discourse on the radio. 

This incremental guilt, seeded throughout the narrative, feeds into the final 
intensified double plot section that brings Bait to coda (Jenkin 2019, 1:04:09). 
Sandra visits Martin’s home when he is away and, after examining the sparse in- 
terior space of the home, puts money in his boat tin to assuage her guilt. As Emp- 
son remarks, “the ‘bourgeois’ themselves do not like literature to have too much 
(1974, 5). The accumulated value of these class-attached 
signs is realised by Sandra to have a latent political dimension that affects ques- 
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tions of place. Indeed, it is in the very montage that pairs the Leighs eating lob- 
ster miserably as Neil happily eats a terrible-looking pasta dish that this becomes 
fatefully apparent. The cloistering of ‘too much’ bourgeois ideology and the accu- 
mulation of loaded signs have revealed to Sandra a schism that outlines her own 
predatory position in local economics. The contradictions of her position in new 
economic realities become impossible to adequately resolve, hence Sandra’ guilt. 

But this attempt at restitution is only the one part of the film’s closure of its 
double plot. The subplot, adjoined by more traditional means in the montage, 
shows a final confrontation between Neil, who has been sleeping with Katie, 
the daughter of the Leigh family, and the Leigh family son, Hugo (Jenkin 2019, 
1:11:08). Hugo baits Neil and Katie out of the fishing hut by audibly dragging 
Martin's lobster pots, again indicating tourist entitlement. After a quarrel, Neil, 
tracked by Katie, walks toward Hugo and is stopped by Hugos hand around his 
throat. Neil attempts to throw a punch but Katie, in attempting to prevent the 
punch, teams with Hugo to push Neil from the quayside to his death in his fa- 
ther’s boat. 
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The mirroring of the two plots reminds the viewer that reverse ‘exploitation 
by the precarious of the settled, and that the mantra of ‘fleecing them for all 
thems worth, is simply not possible. There may, with upwardly applied pres- 
sure and internalised guilt, be a simple form of financial restitution that sees the 
higher orders (Sandra) giving the lower caste (Martin) what they are owed all 
along. But parity also comes with a price, in this case blood. The death of Neil, 
which in Jenkin’s edit has been foreshadowed from the commencement of the 
film, is both an actual and a symbolic one: the actual death is the focus on blood 
dripping from his temple like the life that is draining from these places. Liberal 
guilt, restitution and philanthropy can mend the small fissures, but the position 
of precarity for Jenkin is synonymous with death: by hunger, by danger, by being 
trapped and by being unable to move forward. 

The symbolic death returns us, finally, to Empson and the pastoral. In death, 
Neil is both at one with the environment and its new martyr. In his analysis of 
Andrew Marvells The Garden, Empson notes the pastoralist fantasy of wishing 
to be chained by brambles and nailed by thorns as one in which the narrator “be- 
comes Christ” (1974, 123). Here, Jenkin, framing the narrative with the image of 
Neil’s face in the moment of the realisation of his death, imputes the Christ-myth 
into Neil, which, in the coda which sees Martin return to sea, appears to have 
restored the moral conditions that allows for the idealised social order to exist. 


Conclusion 


The coda to Bait presents going backward—reverting the pleasure cruiser back 
to its former state as a fishing vessel, with the remaining precariat returning to 
sea as a unified proletarian force—as a way forward. For Martin and Steven, 
coached in the ways of the sea and bound by the memory of a class-conscious- 
ness before neoliberalism, this has emotional realism as it represents the repair 
of their personal separation. It would be remiss to ignore the occasional strate- 
gies such as these in Bait which lapse into sentimentalism and protectionism as 
a double measure. Standing writes of “the nostalgics,’ those forlorn proletarian 
workers who are “angry and bitter” at inequality but are drawn to “populist neo- 
fascism” (2011, 156), and find themselves looking into the past for a political 
programme that addresses the now. 

For Wenna, who makes up the third member of the crew, the films closure 
appears incongruous. Standing writes that the youth that make up the largest 
section of the precariat do “not look back fondly to the labourist employment 
security of the pre-globalisation era” (ibid.). A promise of solidarity that emerges 
from a brief triumph of the ‘precariat consciousness’ appears to have gripped 
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Wenna, whose expression is ambiguous as she goes out to sea. The latter half of 
2022 and early part of 2023 has seen increasing industrial action taken across the 
traditionally employed parts of the sector (salariat, proletariat) but organisation 
between various precarities has been poor until now: what role does locality play 
in precariat solidarity, and does Jenkin imbue Cornwall or the rural honeypots 
with a mythic quality of their own that allows a fantasy of solidarity that obviates 
gender and generational belonging to flourish? 

Though the pastoral allows the critic to approach the structurally and generi- 
cally distinct aspects of class-focused examinations of the particularities of place, 
a further Empsonian reading of Bait would need to account in a more sustained 
fashion for the mythic quality contained therein, and for the extent to which it 
affects the text. I have conveniently ignored, save for the occasional mention, a 
stratum of older villagers—an elderly neighbour, the ghost of Martins father— 
who appear to wink knowingly whenever trouble is afoot as if to give faith in the 
old ways. A further excavation of Bait must account for their inclusion. 

In his combination of experimental aesthetics and narrative flow, Jenkin has 
explored heretofore unexplained emotional tonalities of precariat experience. 
The shot-to-shot connective transitions of Bait chime against established con- 
ventions of ‘truthful’ capture in British depictions of precarious labour and pov- 
erty. Even if we narrow our focus to the 2010s and works such as The Selfish Giant 
(2013) and I, Daniel Blake (2016), Bait does not share the aforementioned works’ 
anti-poetic style and discourse of sobriety. Bait contains sequences which refuse 
smooth narrative transition that neatly organises time and connects space. In 
spite of these transitions and disruptions that evoke art cinema’s essential “ambi- 
guity” (Bordwell 1979, 60), Bait is not a work that attempts to transmit the forces 
of alienation by the creation of viewer alienation within narrative or character 
construction. Rather, the presence of this ambiguity appears to be the ongoing 
unfolding of uncertainties and the demands that this places on both the material 
and the metaphysical. 
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PART 9 


CLASS BEYOND 
THE HUMAN: 
WORK EXPERIENCES 
AND 
THE ANTHROPOCENE 


5.1 
Bare Land 


Alienation as Deracination in 
Anna Tsing and John Steinbeck 


TIM CHRISTIAENS 


Certainly, man thrives best (or has at least) in a state of semianarchy. Then he 
has been strong, inventive, reliant, moving. But cage him with rules, feed him 
and make him healthy and I think he will die as surely as a caged wolf dies. 

I should not be surprised to see a cared for, thought for, planned nation disinte- 
grate, while a ragged, hungry, lustful nation survived. 

—John Steinbeck (1975, 221) 


Towards an Ecological Class Politics 


In the Anthropocene, life on Earth is increasingly precarious. With every new 
heatwave, cataclysmic storm or viral pandemic, we slowly realise that we are liv- 
ing on a damaged planet. According to Bruno Latour, this predicament redraws 
the foundations of class conflict (2018, 61). Marx focused on the conflict be- 
tween capital and labour over who owned the means of production, but today’s 
ecological conflict pits those who control the means of reproduction against those 
who have to fend for themselves in increasingly hostile environments. The rich 
can reproduce their socio-cultural conditions of existence by hiding away in gat- 
ed communities, while the poor are stuck on degraded soil. Some own the means 
to recreate the environmental background conditions for their way of life, while 
others do not. Marx would abhor such a loose utilisation of the vocabulary of 
class, but Latour convincingly argues that politics in the Anthropocene revolves 
around the reproduction of life rather than merely the relations of production. 
Marx distinguished modes of production from their conditions of reproduc- 
tion, but this becomes untenable once the economy directly affects its own back- 
ground conditions (Fraser 2022).! When economic expansion is actively cutting 
the branch it is sitting on, class analysis must pay attention to the environmental 
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conditions of possibility of life on Earth. At that stage, “it is a matter of broaden- 
ing the definitions of class by pursuing an exhaustive search for everything that 
makes subsistence possible” (Latour 2018, 96). 

In the context of unsustainable modernisation, the ecological class is the col- 
lective whose livelihood is at risk. They suffer the collateral damage of infinite eco- 
nomic expansion and the reproduction of their ways of being alive is rendered dis- 
posable in the name of continued economic growth (ibid., 53). But unsustainable 
capitalist expansion also harms non-human life. As Baptiste Morizot argues, “the 
human way of being alive only makes sense if it is entangled in thousands of other 
ways of being alive conducted by the animals, plants, bacteria, and ecosystems 
around us” (2020, 35-36, own translation). The ecological class hence consists of 
all living beings deprived of the means of reproduction. With a nod to Giorgio 
Agamben, I propose to call this human and non-human subject of ecological class 
politics ‘bare land’? Agamben claims that specifically human life reproduces itself 
not only biologically as ‘natural life’ (zoé), but also culturally as ‘socio-political 
life’ (bios) (Agamben 1998, 9). However, human beings deprived of the means for 
reproducing a life worthy of being lived do not simply return to natural life. They 
become ‘bare life’ (nuda vita), a kind of zero degree of socio-political life. They are 
human and still appear as human bios, yet their subjectivity is bereft of all qualities 
that make them human. They are torn from community relations and their life- 
world until nothing remains but empty shells of human life. Agamben’s examples 
are inmates of concentration camps treated so violently they turn mute or refugees 
forcefully impeded from creating a new life in their country of residence. Bare life 
is a life unable to form long-term relations with any type of human community. It 
is a mere isolated individual detached from a nurturing collective. 

Climate refugees, deprived of the means of subsistence amidst environmental 
collapse, constitute bare life in Agambens classical sense of the term. But the 
unravelling of the biosphere extends beyond the destitution of human life; it af- 
fects the non-human web of life as well.” Hence why I suggest using the term 
‘bare land’ to describe the denudement of relations among both human and non- 
human beings. Unsustainable capitalist expansion undermines the livelihoods of 
entire ecosystems until nothing but barren wasteland is left. Afterwards, there 
is no other option but to abandon these dead lands (Sassen 2014, 149). Just like 
Agamben’ bare life refers to human subjects stripped of the means to reproduce 
meaningful lives, bare land is a collective subject consisting of human and non- 
human living beings who have lost the relational capacity to form meaningful 
ecosystems. Bare land denotes an ecosystem reduced to its zero degree. Nothing 
remains but lifeless dust. It is ‘collateral damage’ (Agamben 2011, 119-120), the 
waste economic expansion generates to reproduce the bios of the more fortunate 
classes (Nixon 2013; Lessenich 2019). 


BARE LAND 259 


In The Mushroom at the End of the World: On the Possibility of Life in Capital- 
ist Ruins, Anna Lowenhaupt Tsing explains how bare land is formed. Capital- 
ism produces ‘ruins’ by stripping living beings of the capacity to form their own 
ecological relations, a necessary condition for the reproduction of life. Contem- 
porary capitalism alienates living beings from ecological relations, i.e. capitalism 
generates “the ability to stand alone, as if the entanglements of living did not 
matter. Through alienation, people and things become mobile assets; they can 
be removed from their lifeworlds in distance-defying transport to be exchanged 
with other assets from other life worlds, elsewhere” (Tsing 2021, 5). Cutting the 
threads of the web of life through capitalist alienation, however, produces bare 
land as a side effect, infertile waste deprived of the means to reproduce itself 
without capitalist support. Alienation is the deracination of living beings from 
their lifeworld, transforming them into passive cogs for capitalist accumulation. 
However, Tsing upholds matsutake mushrooms, rare fungi popular among Japa- 
nese foodies, as exemplars of the resilience of ecological relations. Even amidst 
ruins, matsutakes successfully form beneficial relations with other living be- 
ings, like pine trees, other fungi and human beings. The insistent capacity to 
regenerate ecological relations is the ineluctable means of reproduction for the 
matsutake mushroom. Even at the end of the world, the matsutake persists by 
perpetually co-producing new lifeworlds for itself and fellow living beings (see 
also Haraway 2016). 

I claim that Tsing’s approach to capitalist alienation is descriptively convinc- 
ing but lacks the affective force for ecological class consciousness. Tsing surveys 
the web of life from the perspective of living beings quite distant from human- 
kind, articulating a theoretical diagnosis rather than a political exhortation. On 
an affective level, it is challenging to generate ecological class consciousness 
among the (presumably) human readers of my chapter if they are presented with 
only the biographies of mushrooms growing far beyond my home. As Chantal 
Mouffe (2018, 72) argues, the construction of an emphatically political identity 
requires an appeal to the affects, like hope, indignation or compassion. Latour 
and Schultz also stress that ecological politics currently suffers from an affective 
misalignment, with people failing to identify with the fate of their increasingly 
inhospitable environments (2022, 47). Why would European humans care about 
these unknown fungi? The reproduction of our CO,-intensive livelihoods largely 
depends on the emission of bare land elsewhere, so in the short run, we stand 
to benefit more from putting our heads in the sand. I employ Chakrabarty’s 
(2021) suggestion of grounding post-humanist politics first in strategic anthro- 
pocentrism to subsequently push for a post-humanist expansion of our human 
understanding. One must first feel personally interpellated by the crisis of the 
global means of reproduction before one can grasp the need for an ecological 
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class politics beyond human confines. I turn to John Steinbeck’s 1939 novel The 
Grapes of Wrath as a kindred spirit with more mobilising potential. Steinbeck 
tells the story of a family of impoverished farmers from Oklahoma, the Joads, 
travelling to California in pursuit of a better life, yet only encountering more 
poverty, exploitation and anti-immigrant racism. Steinbeck describes in detail 
the environmental and social devastation, but he focuses on the commodified 
labour power of migrant farmers rather than commodified mushrooms. Stein- 
becks main characters are also uprooted from their entangled histories in the 
land and community of rural Oklahoma, but they present a more familiar face 
of the ecological class deprived of the means of reproduction. Steinbeck’s outcry 
against alienation-as-deracination is clear, but the shift in perspective facilitates 
the empathetic outrage required for building ecological class consciousness. 
Steinbeck’s strategic anthropocentrism helps human readers understand why 
alienation-as-deracination is a concern. 


Alienation-as-Deracination 


Tsing’s alienation diagnosis should be firmly distinguished from more tradi- 
tional theories of alienation. The latter usually presuppose some metaphysically 
anchored essential nature that living beings are supposed to enact. Capitalism 
then ‘alienates’ beings by perverting these attempts to actualise their nature. The 
young Marx, for instance, posits a human species-being (Gattungswesen), from 
which workers are subsequently alienated under industrial capitalism (Marx 
2005). Factory conditions are unnatural, according to Marx, because they hin- 
der people from actualising their human nature. But as a post-humanist, Tsing 
rejects essentialist narratives about human nature. Post-humanism suspects the 
discourse of human nature to be an oppressive apparatus that normalises hu- 
man beings that fail to conform to pre-established ‘humanity’ (Braidotti 2013, 
26-27). ‘Natures’ in the plural, on the other hand, have no pre-established meta- 
physical essences but are the products of collaborative interweavings between 
multiple living beings. According to Donna Haraway, “critters—human and 
not—become-with each other, compose and decompose each other, in every 
scale and register of time and stuff in sympoietic tangling, in ecological evolu- 
tionary developmental earthly worlding and unwordling” (2016, 97). In other 
words, living beings’ natures are not metaphysical givens awaiting actualisation, 
but the contingent outcome of interactions with other living beings. Existence 
is an open-ended and non-teleological process of constructing, deconstructing 
and reconstructing one’s nature in collaboration with others. That is why most 
post-humanists either reject the terminology of alienation or even embrace it as 
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a positive ideal for constructing cyborg futures without an inherent teleology 
(Braidotti 2013, 88; see also Haraway 1998; Laboria Cuboniks 2018). 

Tsing’s choice of ‘alienation’ to formulate her critical theory of capitalism is 
hence curious. Rather than basing her critique on natural essentialism, she takes 
a relational perspective on alienation (Haraway 2016, 37). 


I find myself surrounded by patchiness, that is, a mosaic of open-ended assem- 
blages of entangled ways of life, with each further opening into a mosaic of tem- 
poral rhythms and spatial arcs. I argue that only an appreciation of current pre- 
carity as an earthwide condition allows us to notice this—the situation of our 
world. (Tsing 2021, 4) 


Living beings are constitutively vulnerable and open to the impact of others. If 
they possess the capacity to relationally affect other organisms, they also have 
the correlative capacity to be affected by those relations. Instead of identifying 
independent, autarkic entities with their own essential natures, Tsing proposes 
a relational ontology that embeds individual organisms in ever-changing living 
networks. Living beings are always already entangled in heterogenous assem- 
blages lacking a pre-determined teleology. For Tsing, “precarity is the condition 
of being vulnerable to others. Unpredictable encounters transform us; we are not 
in control, even of ourselves. Unable to rely on a stable structure of community, 
we are thrown into shifting assemblages, which remake us as well as our others” 
(ibid., 20). The matsutake is an excellent example of this ontology; not only is it 
deeply intertwined with shifting forest ecosystems, but even its own individual- 
ity as a specimen is relative. What laymen observe with the naked eye as a single 
matsutake, biologists have proven to consist of different DNA strains from mul- 
tiple matsutake individuals (ibid., 237-238). Even a single matsutake is, in fact, 
an assemblage of several individuals working together to increase their chances 
of collective survival. 

Tsing distinguishes these ecological relations characteristic of the web of life 
from commodified relations of capitalist networks of exchange. Ecological rela- 
tions derive from living beings’ own capacity to co-produce lifeworlds (ibid., 28). 
By slowly affecting and being affected by each other, they learn to perceive each 
other's sensibilities and cooperatively co-engineer ecosystems in which they can 
collectively thrive. This is a subtle back-and-forth calibration of multiple organ- 
isms that, over time, constitutes a smoothly operating web of living beings con- 
tinually affecting and re-affecting each other.’ This is an almost imperceptibly 
slow process taking place in supra-human deep time (Chakrabarty 2021, 190). 
A rainforest, for example, does not emerge overnight, but slowly materialises, 
across centuries, by fauna and flora immanently coordinating their conduct with 
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each other. Ultimately, a wilderness of living beings forms a relatively stable eco- 
system without the need for top-down design or coordination. They have col- 
lectively established a network of horizontal relations that together produce a 
vibrant and flexible ecosystem. 

Opposed to such ecological relations are commodified relations of capital- 
ist exchange. Among the different world-forming activities in the web of life, 
one creature, ‘Modern Man, supports a peculiar form of ecosystem engineering 
that disavows the species’ own dependency on the web of life (Tsing 2021, 21). 
It represents ‘Nature’ as a monolithic, passive and external background to its 
own socio-economic expansion. ‘Nature’ appears as an available instrumental 
resource for a supposedly independent human civilisation. Capitalism is one 
such growth regime that exploits the fecundity of the web of life to further eco- 
nomic expansion (ibid., 5). To this purpose, capital has to subject living beings to 
grand-scale efficient methods of production and exchange. Capitalism replaces 
the slow horizontal entanglements of the web of life with the faster rhythm of 
top-down coordinated capital accumulation. Singular ecological relations devel- 
oped through mutual affectation across centuries are subjected to the uniform 
laws of economic equivalence to speed up the circulation of beings (Moore 2015, 
235). This means dissolving the direct ecological relations living beings form 
among each other in favour of top-down managed relations of production and 
exchange, mediated by capital. The latter takes control over relations between 
living beings to synchronise all elements of its supply chain and simplify the 
process of capital accumulation (Tsing 2021, 132; see also Morizot 2020, 31). 

Tsing stays close to standard Marxist political economy, even if she uses post- 
humanist terminology. In Capital: Volume I, Marx describes how living labour 
is the force to affect and be affected by the world through labour, but capital- 
ism forces workers to sell their living labour as interchangeable commodified 
units of ‘labour power, which capital puts to work in a factory system in order 
to accumulate surplus value. According to Marx, capital asserts its power over 
the labour process by concentrating the power to coordinate the labour process 
in the hands of managers and machinery.’ Artisanal craftsmen in pre-industri- 
alised workshops were collectively and autonomously in control of their own 
labour. They coordinated the labour process directly with each other, without 
the mediation of a boss. Machine-operated factories and assembly-lines, on the 
other hand, dispossess workers of the power to form horizontal relations of co- 
operation. Workers still have to collaborate to produce valuable commodities, 
but this process is subsumed under managerial control. Capital sets the terms 
for workers’ interactions. If assembly-line workers even wanted to take autono- 
mous control of the labour process, they would no longer know how, as the mo- 
ment of conception of the labour process has been thoroughly separated from 
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its concrete execution. The knowledge required to run the factory system is en- 
tirely concentrated in the managerial echelon, on which workers have become 
dependent. Factory labour expresses not the immanent vibrancy of living labour 
and social cooperation, but the commands of capital in pursuit of economic ex- 
pansion. Individual workers are, in this process, only mere ‘living accessories, 
interchangeable cogs of a centrally planned machine (Marx 2005b, 693). 

Tsing agrees with this analysis, but argues that the colonial plantation show- 
cased the dispossession of living cooperation long before the industrial revolu- 
tion (Tsing 2021, 38-39; see also Tsing 2011). The plantation destroys the back- 
and-forth rhythm of the web of life typical of, for example, rainforests with a 
single meticulously managed monoculture that scales up and accelerates the 
productivity of the land. The living labour of beings forming ecological relations 
is thereby instrumentalised in a system of top-down commands in service of 
capital accumulation. The coordination of crops development is concentrated in 
the hands of capital. Through its mediation, plants are made to grow as fast and 
cost-efficiently as possible in order to maximise capital expansion. Living beings 
are reduced to an abstract resource to be maximally exploited. Jason Moore sums 
it up succinctly: 


In capitalism, the crucial divide is not between Humanity and Nature—it is be- 
tween capitalisation and the web of life. Capitalism’s arrogance is to assign value 
to life-activity within the commodity-system (and an alienating value at that) 
while de-valuing, and simultaneously drawing its life-blood from, uncommodi- 


fied life-activity within reach of capitalist power. (2015, 100) 


Tsing locates alienation in the transition from the web of life to capitalist relations 
of production and exchange.” “In capitalist logics of commodification, things are 
torn from their lifeworlds to become objects of exchange. ‘This is the process I 
am calling ‘alienation” (Tsing 2021, 121). Alienation occurs when living beings 
are subsumed under capitalist growth regimes as stand-alone abstract resources. 
The moving force of life is then no longer the immanent interaction between 
living beings, but the instrumental logic of capital aiming to accumulate itself. 
Living beings are, as it were, mere vehicles for capital accumulation moved by 
an alien power (Marx 2005b, 693). Capitalist subsumption uproots living beings 
from their ecological relations and refurbishes them as uniform commodities 
mobile enough to be coordinated independently of the web of life that formed 
them. The web of life is unwoven and turned into a collection of stand-alone 
commodities that obey the laws of capital accumulation. For the matsutake, this 
is a literal process of deracination: they are cut off by the roots and integrated 
into global supply chains. For the companies investing in the matsutake trade, 
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the mushrooms are simply a shape their capital takes on its trajectory toward 
self-accumulation. By separating beings from their roots in the web of life, they 
appear as something alien to themselves. Value is determined extraneously in 
terms of beings’ instrumentality to capital accumulation; whatever is deemed 
useless is discarded as waste. 

In the long run, alienation-as-deracination produces a barren, unlively web 
of life. By dismantling ecological relations, it undercuts living beings’ means of 
reproduction. Once living beings are dispossessed of the force to guarantee their 
own thriving via ecological relations, they become dependent on capital repro- 
ducing them for profit. The crops grown in a monoculture field cannot survive 
independently without the interference of capitalist management. If these living 
beings stop being useful to capital, the latter emits them as bare land. By cutting 
living beings loose from the webs that shape their nature, the long-term effect is 
a loss of overall vitality. The colonial plantation, for example, must destroy lush 
rainforests in order to concentrate the management of plant growth in the hands 
of agricultural experts. The continued reproduction of life is henceforth condi- 
tional on its utility to capital expansion. The resulting monoculture can maximise 
the productivity of profitable crops, but it undermines the land's long-term resil- 
ience. Single-crop fields are dependent on the continued investments of capital 
for their survival (Moore 2015, 112). They are more vulnerable to environmen- 
tal deprivation or infectious disease because they fail to ensure their reproduc- 
tion through ecological relations. By concentrating the coordination of relations 
among living beings under capitalist management, the crops become unable to 
flexibly react to outside influences. They have become too dependent on the co- 
ordinating, alien power of capital (Morizot 2020, 185). Just like Marx’s deskilled 
factory workers become dependent on the coordinating power of capital, living 
beings that have lost their potential to form ecological relations helplessly depend 
on the whims of capital to survive. Monoculture farming is subsequently faced 
with a dilemma: either it must attempt to immunise plantations from external 
contaminations from the web of life—by spraying pesticides, importing super- 
fertilisers, genetically modifying the crops—or it must abandon unproductive 
lands (Moore 2015, 270-286). Once the investment of keeping the impoverished 
soil no longer yields sufficient profits, capital expels these territories as bare land. 


John Steinbeck and Ecological Class Politics 
Post-humanist environmentalism provides illuminating insights on the ecologi- 


cal limits of capitalism, but a frequent complaint is that the elimination of clear 
distinctions between humans and non-humans is politically ineffective. The 
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addressees of any publication calling for an ecological class politics are strictly 
human, yet they are expected to enact ecological class consciousness through 
stories of the uprooting of rare mushrooms or faraway rainforests. Post-human- 
ist environmentalism seems to require human individuals to transcend their an- 
thropocentric identity in favour of an abstract extended self encompassing the 
entire biosphere. It is thereby confronted with an affective challenge: how does 
one generate a deeply felt and resonant connection between the human address- 
ees of ones writings and a world too ancient, large and complex for the human 
brain to fathom? According to Chakrabarty, “we cannot place [the planet] in a 
communicative relationship with humans. It does not as such address itself to 
humans [...] To encounter the planet in thought is to encounter something that 
is the condition of human existence and yet remains profoundly indifferent to 
that existence” (2021, 70). The environment at stake in ecological class politics 
exceeds the bounds of human intelligibility, constituting a hyperobject that re- 
sists easy representation (Horn 2020, 166). Tsing attempts to focus the challenge 
on a more manageable scale by zooming in on one entity, the matsutake mush- 
room, but even this simple being turns out to constitute a node in a bewilder- 
ingly complex network of relations. 

More advisable is to assume anthropocentric strategic essentialism in con- 
ducting ecological class politics. Rather than trying to invoke compassion for 
faraway beings of a radically different nature from ours, Chakrabarty advises 
starting from a more familiar, human appeal. “Our creaturely life, collectively 
considered, is our competitive animal life as a species, a life that, pace Kant, hu- 
mans cannot ever altogether escape” (2021, 90). Hence, 


any theory of politics adequate to the planetary crisis humans face today would 
have to begin from the same old premise of securing human life but now ground itself 
in a new philosophical anthropology, that is, in a new understanding of the chang- 


ing place of humans in the web of life. (Chakrabarty 2021, 91, emphasis added) 


Any effective response to the planetary crisis of today must start from an ap- 
peal to human beings’ need to reproduce their way of life. Once this strategi- 
cally anthropocentric appeal clarifies the stakes of the crisis on a cognitive level 
understandable for human beings, it can clarify why the political struggle for 
human reproduction necessitates an ontological shift of perspective in favour of 
a post-humanist ontology of the web of life. The affront of alienation-as-deraci- 
nation and the subsequent ejection of bare land also affect human life. Alienation 
is hence not only a problem for Japanese mushrooms, but also for the human 
addressees of this book chapter. Focusing on this human fall-out first gives a 
more solid affective foundation to subsequently extend the analysis to other liv- 
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ing beings. Once we viscerally accept the diagnosis of alienation-as-deracination 
for humans, it is easier to argue for its extension to the entire biosphere. John 
Steinbeck’s novel The Grapes of Wrath shows potential in this endeavour. It was 
written in order to provoke outrage in Depression-era America for the uprooting 
of farmers and their lands under laissez-faire capitalism and it can still have this 
effect today (Seelye 2002, 30). 

However, the politics of Steinbecks book do not explicitly align with the pro- 
gramme of ecological class politics. Steinbeck was primarily a New Deal reform- 
ist (Dickstein 2004, 124). He believed that a stronger welfare state should inte- 
grate impoverished farmer-migrants into a broad and dignified working class 
(Yazell 2017, 507). This programme had no explicit environmental angle and 
held a strained relationship to Marxist class politics. Marxist critics generally 
like Steinbeck’s social diagnosis, but they object to its reformist solutions (Beck 
and Erickson 1988, 44-57; Wang 2012, 1-31; Nez 2022, 97-84). Steinbeck's pres- 
entation of how the Joads are forced out of Oklahoma aligns well with Marx’s 
theory of primitive accumulation and the expulsion of surplus populations (see 
Marx 1996, 503-545). According to Marx, British capitalism commenced when 
large landholders forcefully privatised common farming lands and drove off the 
local farmers. The latter migrated to the cities and became the urban working 
class. The Joads are the American equivalent of these proto-proletarian farmers. 
Droughts and debts make tenancy subsistence farming financially unsustainable. 
“A man can hold land if he can just eat and pay taxes; he can do that. Yes, he can 
do that until his crops fail one day and he has to borrow money from the bank” 
(Steinbeck 1993, 39). When the pressure of debt rises, a few large-scale landown- 
ers buy up all the land and forcefully expel their tenants. The latter move to Cali- 
fornia in pursuit of a better life, where they become a proletarianised industrial 
reserve army pushing wages down for other workers (McParland 2016, 84). The 
solution, however, is for Steinbeck not revolution but state reform. He does not 
wish to upend capitalism itself, but only to embed it within better government 
regulation. Marxist critics consequently accuse Steinbeck of containing rather 
than reinforcing working-class fervour. 

Another element deviating from Tsing’s ecological class politics is Steinbeck’s 
Christian humanism (Dougherty 1962, 224-226). Steinbeck introduces one of 
the central characters, ex-preacher Jim Casy, as a man who, even amidst a deep 
crisis of faith, upholds Christianity via an appeal to love for the human neigh- 
bour: “Why do we got to hang it on God or Jesus? [...] Maybe it’s all men and 
all women we love; maybe that’s the Holy sperit—the human sperit—the whole 
shebang” (Steinbeck 1993, 29). Steinbeck’s explicit love for humankind, created 
in the image of the Lord, animates the entire novel. His characters believe not in 
a post-human web of life but in an Emersonian humanistic Oversoul, a common 
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immortal soul shared by all humanity, of which individual egos are only limited 
participants (Beck and Erickson 2016, 199). The novel is steeped in Christian 
metaphors and Biblical references. The title, for instance, refers not only to the 
abolitionist protest song Battle Hymn of the Republic (“Mine eyes have seen the 
glory of the coming of the Lord / He is trampling out the vintage where the 
grapes of wrath are stored”), but also to Revelations 14:19 (“And the angel thrust 
in his sickle into the earth, and gathered the vine of the earth, and cast it into the 
great winepress of the wrath of God.”) (Gudmarsdottir 2010, 210). At the end of 
the novel, during Tom Joad's farewell speech to his mother, the elements of po- 
litical protest and Christian humanism merge into a single faith in the humanist 
struggle for dignity. Tom argues that, by devoting his life to the downtrodden, his 
individual self will merge with the human Oversoul. 


A fella ain't got a soul of his own, but ory a piece of a big one [...] then I'll be 
around in the dark. I'll be ever where—wherever you look. Wherever they’s a fight 
so hungry people can eat, I'll be there. Wherever they’s a cop beatin’ up a guy, PIH 
be there. If Casy knowed, why, I'll be in the way kids laugh when they’re hungry 
an’ they know supper's ready. An’ when our folks eat the stuff they raise an’ live in 
the houses they build—why, I'll be there. (Steinbeck 1993, 534) 


Tom's devotion to the struggle against human suffering expresses a Christian 
faith in the dignity of humankind. By emptying his egoistic self and committing 
to the cause of humankind, he becomes part of the Oversoul that animates the 
love human beings show each other. 

Given this explicit humanism and New Deal reformism, there is no point in 
arguing Steinbeck consciously was a post-humanist avant la lettre or a proto- 
ideologue of ecological class politics. Nonetheless, his anthropocentrism can be 
strategically useful if it remains compatible with post-humanist ecological class 
politics. Steinbeck's naturalism offsets some of the lofty humanism of Christian- 
ity and the New Deal, bringing him closer to post-humanist environmentalism. 
Steinbeckian characters tend to act very animalistically. Despite their Christian 
morals, they are not upstanding exemplars of the Protestant ethic but sensuous 
creatures craving fulfilment of their bodily needs. As early critic Alfred Kazin 
wrote disparagingly, “Steinbeck’s people are always on the verge of becoming 
human, but never do” (quoted in Dickstein 2004, 118). Steinbeck held a pro- 
found interest in animal life and regarded human beings as just another species 
of animal (Kelley 2002, 255-265). Jim Casy, for instance, rejects the priesthood 
because he denies the sinfulness of bodily desire and fails to repress his sexual 
impulses. Casy preaches the faith of a carnal Oversoul revelling in bodily pleas- 
ure and sexual lust: 
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Here's my preachin’ grace. An’ heres them people getting’ grace so hard they're 
jumpin an’ shoutin. Now they say layin’ up with a girl comes from the devil. But 
the more grace a girl got in her, the quicker she wants to go out in the grass. An’ 
I got thinkin’ how in hell, scuse me, how can the devil get in when a girl is so full 


of the Holy Sperit that it’s spoutin’ out of her nose an’ ears. (Steinbeck 1993, 26) 


The implicit undermining of Christian humanism continues throughout the 
novel. While the text abounds in Biblical references and presents itself as an 
American Exodus, the story of the Joads deviates sharply from that of the Mosaic 
Israelites by decentring human salvation (Seelye 2002, 20). Steinbeck emphasises 
the analogies to Exodus in the first chapters to present the migrants’ lot as a 
transition from enslavement to the promised land. The evicted farmers think: 
“maybe we can start again, in the new rich land—in California, where the fruit 
grows. We'll start over” (Steinbeck 1993, 111). California, however, is not the 
land of milk and honey that the Joads deserve (ibid., 321). They just move from 
one enslavement to industry to another without liberation. In the final chapters, 
Rose of Sharon gives birth to the baby she has been carrying since the start of 
the novel. But again, salvific expectations are subverted, as the baby is stillborn 
and her uncle John sends it floating down the river during a flood like a macabre 
baby Moses, saying, “Go down in the street an’ rot an’ tell ‘em that way” (ibid., 
569). In Steinbeck’s universe, there is no providential God looking out for the 
vulnerable and the weak. “An Almighty God never raised no wages” (ibid., 320). 
Only a combination of sturdy perseverance and dumb luck allows the Joads to 
survive the hardships of the road and the discriminatory violence of California 
(Seelye 2002, 22). In contrast to the promise of Revelations, where the heavy 
vineyards announce the wrath of God, there is no transcendent God to avenge 
the Oklahoma migrants. No one will save the downtrodden but the people them- 
selves (Gudmarsdottir 2010, 214). If God is an Oversoul present in humankind, 
then only humankind can save itself from enslavement. 

This anti-salvific message is where Steinbeck connects to the ecological class 
politics of Tsing and Latour. For the latter, the ecological class is the collective of 
living beings robbed of the means of reproduction. Capitalism ruins itself by un- 
dercutting the means of reproduction of life on Earth. The response to the disso- 
lution of the web of life is a return to ecological relations. Even amidst the ruins 
of capitalism, living beings like the matsutake possess the potential to form new, 
mutually strengthening ecological relations with other organisms. For Steinbeck 
as well, the only adequate response left to the Joads is stubborn endurance, de- 
spite their livelihoods falling apart, and a continued commitment to mutual aid. 
By the end of the novel, the region is struck by a flood, the government refuses to 
send medical help, and the Joads have lost their car, on which their employment 
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and income depend. They are stripped from all means of reproduction. Yet the 
book does not end in apocalyptic hopelessness. The final scene—so scandalous 
the 1940 film adaptation chose to skip it—portrays Rose of Sharon feeding breast 
milk meant for her stillborn baby to an old, starving stranger. Steinbeck’s editors 
urged him to delete the chapter or at least give the stranger a backstory, but Stein- 
beck refused, claiming that “the giving of the breast has no more sentiment than 
the giving of a piece of bread [...] If there is a symbol, it is a survival symbol, not 
a love symbol, it must be an accident, it must be a stranger, and it must be quick” 
(qtd. in Seelye 2002, 18). As a symbol of survival, this uncomfortable nativity 
scene emphasises that, in a Godless world, the relations of care living beings 
nurture among each other is the only means of reproduction left. 

The most explicit description of ecological relations as an answer to hardship 
under Depression-era capitalism comes from Steinbeck’s portrayal of the Joad 
family. When living in their truck, for instance, Steinbeck writes about the Joads, 


As the cars moved westward, each member of the family grew into his proper 
place, grew into his duties; so that each member, old and young, had his place in 
the car [...] And this was done without command. The families, which had been 
units of which the boundaries were a house at night, a farm by day, changed their 
boundaries. In the long hot light, they were silent in the cars moving slowly west- 
ward; but at night they integrated with any group they found. (Steinbeck 1993, 
250) 


The family is a porous assemblage of living beings who develop cooperative rela- 
tions through a back-and-forth rhythm that slowly generates a close-knit com- 
munity of mutual aid. The boundaries of this family unit are not fixed in advance, 
but change according to shifting circumstances. Along Route 66, for instance, 
on their way to California, the Joads successfully cooperate with strangers to 
form temporary camping sites. People spontaneously cooperate and thereby 
form inclusive communities that support their members’ well-being better than 
anyone could have done on their own. Steinbeck revels at migrant cooperative 
“techniques of building worlds” with their own rules and government (Steinbeck 
1993, 248): 


Every night a world created, complete with furniture—friends made and enemies 
established; a world complete with braggarts and with cowards, with quiet men, 
with humble men, with kindly men. Every night relationships that make a world, 
established; and every morning the world torn down like a circus. At first the fam- 
ilies were timid in the building and tumbling worlds, but gradually the technique 


of building worlds became their technique. Then leaders emerged, then laws were 
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made, then codes came into being. And as the worlds moved westward they were 
more complete and better furnished, for their builders were more experienced in 
building them. (ibid.) 


The slow calibration of immanent cooperative relations that Tsing observes in 
the matsutake’s web of life finds here its equivalent in the spontaneous collabo- 
ration of migrants along Route 66. They establish new lifeworlds that sustain 
a viable enclave in hostile territory. Through the slow process of mutual affec- 
tation, these lifeworlds become richer and more supportive so that they allow 
their members to survive amidst the ruins of Depression-era capitalism. Though 
Steinbeck often prefers to use the language of Christian neighbourly love, which 
pushes him towards humanistic language, it takes no dogmatic post-humanist to 
call this ‘making-kin?’ 


Steinbeck, a Post-Humanist Interpreter ofthe Land? 


Showing that Steinbeck animalises his human characters or champions ecologi- 
cal relations among humans, however, does not make him a post-humanist. That 
requires an extension of ecological relations to non-human beings, which Stein- 
beck never explicitly does. However, there are more implicit clues for a post-hu- 
manist reading of The Grapes of Wrath. Some of Steinbeck’s readers have, for in- 
stance, focused on the humanisation of cars in The Grapes of Wrath (Griffin and 
Freedman 1962, 569-580; DeLucia 2014, 138-154). The Joad family is not only 
composed of human members and pets, but also the family Hudson Super-Sex 
Sedan gets its own characterisation and biography. More pertinent is, however, 
Steinbeck’s description of the entanglement between farmers and their land. As 
McParland observes, “we are introduced to the changing colours of the sky, the 
shadows of dust upon the land, and the life of animals and human beings who 
face the tumultuous transitions of the natural world. [...] Humanity is close to 
the earth, interdependent with an ecosystem that has been damaged” (McPar- 
land 2016, 75). Steinbeck describes subsistence farming as a close-knit coopera- 
tion of human and non-human life under adverse circumstances. For Steinbeck, 
‘ownership of the land’ is not a legal title but a state of deep intertwinement with 
the soil through sustained labour and hardship (Steinbeck 1993, 41). By working 
(with) the land, one slowly develops a back-and-forth dynamic of bonding with 
the soil and its offspring. Though the words were obviously unavailable to a 1939 
novel, today’s post-humanists would call this ‘making-kin’ or ‘ecological rela- 
tionality. Once these deep mutual roots of subsistence farmers and land are es- 
tablished, Steinbeck even argues that it is impossible to extract the farmers from 
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this assemblage without fundamentally rupturing their individual identities. It is 
impossible for subsistence farmers to start over elsewhere, on new land, because 
they always carry with them personal histories that are embedded in a particular 
place left behind (ibid., 111). Steinbeck thus ultimately defends a place-bound 
ethics of human and non-human symbiosis. It is also in this area that Steinbeck 
presents a critique of capitalism as a process of alienation-as-deracination. 


Alienation-as-Deracination in The Grapes of Wrath 


Like Tsing, Steinbeck criticises capitalism as an uprooting force, but the focus 
shifts from the displacement of commodified mushrooms to that of farmers as 
commodified labour power. Steinbeck wanted to spark outrage among his mid- 
dle-class readers through a blunt presentation of the hardships suffered by poor 
farmers and their land. Here, it is not the colonial plantation but its American 
successor, large-scale industrialised cotton farming, that is presented as the space 
of alienation for both workers and their land. Subsistence farmers are ‘tractored 
off the land’ and thereby transformed into a reserve army of abstract labour pow- 
er readily deployed whenever their labour profits Californian industrial farmers. 
People are uprooted from the soil that raised them and turned into mobile car- 
riers of labour power, leaving them without personal purpose or identity. They 
are robbed of the ecological relations that constituted their shared identity with 
their community and land. In the words of Jim Casy, “us, we got a job to do, an’ 
they’s a thousan’ ways, an we don’ know which one to take. An’ if I was to pray, 
itd be for the folks that don’ know which way to turn” (Steinbeck 1993, 184). Be- 
ing reduced to for-hire commodities that move to wherever the labour market 
needs them dissolves people’s bonds with the web of life. 

The same applies to the bare land deserted by the emigrating farmers. This 
also suffers a loss of identity and resilience from being violently torn away from 
their cultivators. Not just human beings, but also the soil loses its means of re- 
production, turning into a worn-out territory awaiting rejuvenating encounters 
with other organisms that never come. Steinbeck documents how a handful of 
companies monopolise the land and turn it into a passive profit-making vehicle. 
The choice of cotton production is, for instance, particularly damaging to the 
soil (ibid., 40). It exhausts the land more quickly than the latter can regener- 
ate itself, reducing Oklahoma to a dust bowl. However, agricultural companies 
are not bothered with this looming environmental catastrophe. They plan for 
short-term profits, after which they either sell or abandon the soil as bare land. 
They are not interested in fostering a mutually beneficent lifeworld with the soil. 
Their business highlights accelerated profit-making rather than the slow mutual 
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affectation of ecological relations. According to Steinbeck, industrialised mono- 
culture distinguishes itself from subsistence farming through its affective detach- 
ment from the web of life that determines the soil's long-term fecundity. 


And it came about that owners no longer worked on their farms. They farmed on 
paper; and they forgot the land, the smell, the feel of it, and remembered only that 
they owned it, remembered only what they gained and lost by it. And some of 
the farms grew so large that one man could not even conceive of them any more, 
so large that it took batteries of bookkeepers to keep track of interest and gain 
and loss [...] Then such a farmer really became a storekeeper, and kept a store. 
(Steinbeck 1993, 298) 


In chapter 5 of The Grapes of Wrath, Steinbeck gives a detailed analysis of how 
alienation-as-deracination works in Depression-era America from the perspec- 
tive of an outside observer (ibid., 138-148). The chapter documents how indus- 
trial monoculture replaces subsistence farmers with bare land. Surprisingly, no 
one wants to upend the Oklahoma region, yet an entire self-propelling system 
makes people so dependent on big banks and landowners that they have to do 
capital's bidding. Steinbeck mentions the case of one of the people driving the 
Joads off their land (ibid., 45). He admits that he does not want to operate as an 
agent of the banks violent interests, yet he must if he is to avoid his own children 
starving. Even large landowners themselves do not want to evict their tenants, 
and yet they have to. They are beholden to the big banks, their investors and 
creditors. If landowners allow unprofitable farming on their territory, they will 
ultimately pay a heavy price. At the bank as well, the employees hold no desire 
to cause suffering to the countryside, and yet the dispossession of rural families 
continues unabated. “The bank—the monster has to have profits all the time. It 
cant wait. It'll die. No, taxes go on. When the monster stops growing, it dies. It 
cant stay one size” (ibid., 40). The reproductive capacities of the region are stead- 
ily undercut without anyone wilfully responsible for the outcome. 

The alienation process Steinbeck describes dissolves the direct bonds people 
have with each other and the land in favour of a centrally coordinated system 
geared toward profit-maximisation. Individual beings are thereby transformed 
into living accessories for a self-propelling system. It seems like none of them 
are really in control of their own actions. “The monster isn’t men, but it can 
make men do what it wants” (ibid., 42). Capital is acting through them to pur- 
sue its own interests. These employees or farmers cannot take ownership over 
their own decisions, because they are subsumed in a system that runs by its own 
unaccountable laws. They are stand-alone cogs in a chain of commands that is 
driven by an anonymous power. One either submits to these imperatives or one 
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is discarded. Bare land is purportedly collateral damage to be accepted to keep 
feeding the capitalist monster. 

Ultimately, capital drives people to undercut the reproduction of the area and 
dissolve the bonds constituting the web of life until nothing but bare land is left. 


And all of them were caught in something larger than themselves. Some of them 
hated the mathematics that drove them, and some were afraid, and some wor- 
shiped the mathematics because it provided a refuge from thought and from 


feeling. If a bank or a finance company owned the land, the owner man said, 


The Bank—or the Company—needs—wants—insists—must have—as though 
the Bank or the Company were a monster, with thought and feeling, which had 
ensnared them. These last would take no responsibility for the banks or the com- 
panies because they were men and slaves, while the banks were machines and 
masters all at the same time. (Steinbeck 1993, 38-39) 


In Steinbeck’s novel, capital appears as a monster that instrumentalises the living 
beings that it subsumes. Living beings are reduced to “robots in the seat” (ibid., 
43) through which capital enacts its own interests. “The monster that sent the 
tractor out, had somehow gotten into the driver's hands, into his brain and mus- 
cle, had goggled and muzzled him” (ibid., 44). Farmers no longer directly relate 
to their land or vice versa; capital rather acts through the farmers’ hands, brains 
and muscles to take from the land what it can turn into profitable commodities. 
They are passive media for the self-actualisation of capital accumulation. This 
process dispossesses living beings of their own actions and puts them in a rela- 
tion of dependency to an alien power. Capitalist accumulation operates as a self- 
propelling machine that dispossesses its agents of their autonomous agency to 
relate to their own lifeworld. These agents are turned into passive cogs powerless 
to change the monster’s course—even when it is heading for disaster. 


The Wrath at the End of the World 


One should not too quickly identify Steinbeck as a post-humanist prophet, but 
he shares a number of affinities with post-humanist environmentalism that are 
helpful for the project of ecological class politics. Through a parallel reading of 
Tsing’s Mushroom at the End of the World and Steinbeck’s The Grapes of Wrath, I 
have sought to uncover these affinities. Firstly, both start from a relational ontol- 
ogy of ecological relations, though Steinbeck’s version remains more wedded to 
humankind than Tsing’s. The primary means of reproduction for living beings 
is their capacity to form cooperative ecological relations with other organisms 
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that strengthen their common resilience and chances of survival. Steinbeck’s pre- 
dilection for animalistic human characters struggling in a Godless world and 
his naturalistic description of the Oklahoma soil as a character in its own right, 
move the novelist closer to an ecological class politics. Steinbeckian characters 
engage in ecological relations beyond the human sphere. Secondly, Tsing and 
Steinbeck both lament alienation-as-deracination. Capital uproots living beings 
from the web of life to mobilise them as stand-alone commodities in the capital- 
ist valorisation cycle. This not only renders beings dependent on capital and its 
pursuit of profit, but also condemns them to a fate of bare land once their value 
for capital is exhausted. The strategic advantage of Steinbeck’s anthropocentrism 
is, on the other hand, that it facilitates affective understanding of the plight of 
bare land. A politically effective response to the planetary crisis requires some 
strategic anthropocentrism to first lay out the challenge of reproducing human 
life on Earth before it clarifies how this struggle necessitates a shift of our human 
solidarities towards other, non-human beings. Once readers agree with the diag- 
nosis of alienation-as-deracination in the case of uprooted farmers, it is easier to 
argue the same critique for the deracination of the web of life in general. 

Nevertheless, Tsing and Steinbeck do not preach despair. Tsing is well aware 
of the ruins at the end of the world, but she praises the matsutake because it 
manifests a remnant capacity for ecological world-building that partly escapes 
capitalist control. Life persists and renews its ecological bonds even under cata- 
strophic circumstances. Steinbeck also affirms the inexhaustible capacity of liv- 
ing beings to form new relations of mutual aid. Despite all the hardships the 
Joads encounter, they are “aimed right at goin’ on” (Steinbeck 1993, 539). The 
Joads start out as individualistic farmers who praise autarky and independence 
above all else, but in the face of capitalist dispossession, this quest for autarky 
mutates into an appeal to collective solidarity: 


Here is the node, you who hate change and fear revolution. Keep these two squat- 
ting men apart; make them hate, fear, suspect each other. Here is the anlage of the 
thing you fear. This is the zygote. For here “I lost my land” is changed; a cell is split 
and from its splitting grows the thing you hate—“We lost our land.” The danger is 
here, for two men are not as lonely and perplexed as one. And from this first ‘we’ 


there grows a still more dangerous thing. (ibid., 193) 


Marginalised labour migrants only stand a chance against alienation if they cul- 
tivate a ‘we’ of collaborative relations. They can form a counter-will to the instru- 
mentalising force of capital and thereby resist their deracination and subsump- 
tion under capital's monstrous power. Though individually they can only oppose 
their subjection at great personal cost, their collective organisation can tip the 
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balance in their favour. The capitalist monster would have to retreat when met 
by the superior strength of the web of life regenerated. 


And [resistant migrants] stand still and watch the potatoes float by, listen to the 
screaming pigs being killed in a ditch and covered with quicklime, watch the 
mountains of oranges slop down to a putrefying ooze; and in the eyes of the peo- 
ple there is the failure; and in the eyes of the hungry there is a growing wrath. In 
the souls of the people the grapes of wrath are filling and growing heavy, growing 
heavy for the vintage. (ibid., 445) 


Notes 


1. Marx himself became increasingly aware of the impossibility of separating the econo- 
my from ecology (see Saito 2017). 

2. The concept ‘web of life’ comes from Moore (2015). 

3. For the notion of ‘affect’ implying a simultaneous capacity to move and be moved by 
other beings, see Deleuze’s interpretation of ‘affect’ in Spinoza (Deleuze 1981, 66-69). 

4. See Marx (1996), especially chapter 15 on Machinery and Modern Industry: 

5. On the moments of friction and resistance to alienation, see Tsing (2011, 4). 

6. See, for instance, Malm (2020). 
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5.2 
Interspecies Storytelling for 
Prudent Predation 


JOERI VERBESSELT AND SYAMAN RAPONGAN 


Fish of the same species were comparable to flocks of birds living in trees—they 
did not slaughter one another. As to the food-chain issue, whether some fishes are 
eaten by others, or vice versa, is decided by the size of their mouths and has noth- 

ing to do with dominant or dominated classes, smart beings or stupid beings. 


—Syaman Rapongan (Rapongan 2015, 92) 


Someone who uses money to buy fish from someone else is the most useless 
kind of man. 


—Syaman Rapongan’s father (Rapongan 2005, 44) 


A Multispecies Precarity? 


What can a predatory fish teach us about precarity, about the increasingly pre- 
carious interdependence of animal and human labour? For the academic confer- 
ence that preceded this edited volume, I wanted to explore this question with the 
interspecies dimensions in the ocean writings by Tao novelist Syaman Rapongan. 
I felt stimulated by philosopher and queer theorist Jasbir Puar’s question during 
an online “precarity talk” meeting in 2012: “can we think of precarity beyond” 
the human?” (2012, 171). And the response by philosopher and gender theorist 
Judith Butler, “we have to rethink the human in light of precarity, showing that 
there is no human without those networks of life within which human life is 
but one sort of life. Otherwise, we end up breaking off the human from all of its 
sustaining conditions (and in that way become complicit with the process of pre- 
carisation itself)” (173). While anthropologist Anna Tsing, in her study on the 
globalised commodity and human labour chains of matsutake mushrooms, in- 
troduces the term precarity rather loosely in a more-than-human context (Tsing 
2015), literary scholar Nicole Shukin investigates more theoretically the concep- 
tualisation of a politicised “becoming-species of precarity” (2018, 123). Shukin 
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reads in Fukushima’s rapidly reproducing radioactive wild boars, which impede 
the human impulse to repair malfunctioning infrastructures such as contami- 
nated farmland, a “multispecies common in-the-making” (ibid., 117). Accord- 
ing to her, the wild boars’ perturbation of the “sovereign systems of the human 
and capital” (ibid.) resonates with cultural theorist Lauren Berlants conception 
of “nonsovereign relationality as the foundational quality of being in common” 
(2016, 394). Shukin believes a theory of precarity is well suited to account for a 
multispecies common constituted by non-sovereign relationality because it can 
address the domination of animals by humans and capitalism by exposing the 
material and biological labour of animals (Hribal 2007), as well as their affective 
and immaterial labour (Shukin 2018, 120). 

However, Shukin's theorising does not provide fertile ground for our chapter 
because it adheres to a paradigm of knowledge that is incompatible with Syaman 
Rapongan’s animal writings. Shukin's article can be situated in the post-humanist 
multispecies paradigm currently dominant in the Western humanities. While 
post-humanism has undoubtedly helped debunk heteropatriarchal anthropo- 
centrism and binary dualisms, we may wonder how this doctrine relates to non- 
Western knowledge. The premise of multispecies discourse is a Cartesian divide 
between sentient humans and mechanistic animals that has never existed in In- 
digenous lifeworlds (Bolter 2016, 2-3). Indigenous and decolonial scholars ac- 
cuse post-humanist and new-materialist multispecies philosophers of theft and 
erasure: they pluck Indigenous knowledge from different Nations, cut loose its 
original roots and relations, repackage it in Western abstract models of knowl- 
edge, and then present it as a ‘new’ progressive theory in which the location of 
the philosopher and Indigenous epistemes are silenced (Sundberg 2013; Watts 
2013; Todd 2016). The resulting reduction of Indigenous knowledge to a trans- 
ferable analytic leads to its recolonisation within Western epistemology (Chan- 
dler and Reid 2020) and, as such, legitimises and universalises this epistemology 
as the only knowledge that matters (Sundberg 2013, 36). A side effect of this 
operation is the multispecies appropriation of animal lifeworlds as a theoreti- 
cal resource to mythologically ‘grieve’ and transcend a human present in ‘ruins’ 
through speculation (Watson 2016; Chandler and Reid 2020). 

In light of the critique on multispecies post-humanism, I return to Nicole 
Shukin’s notion of a non-sovereign multispecies common. While countering 
sovereignty is understandable from the perspective of the “academic-industrial 
complex” that is dominated by Western epistemology, white heteropatriarchy 
and global capitalism (Smith 2010, 63), and while there is debate within Indig- 
enous studies about the discourse of sovereignty as a Western conceptualisa- 
tion (Martineau 2015, 22-30), Indigenous scholars regard sovereignty as a key 
concept for asserting their Nations’ territory, resurgence and freedom (Simpson 
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2017). Quandamooka scholar Aileen Moreton-Robinson argues that Indigenous 
sovereignty cannot be ceded as “[b]loodline to country is about sharing the life 
force with the ancestors that created our land,’ and “[y]ou can put on our coun- 
try anything you like, but we and the land remain sovereign” (Moreton-Robin- 
son 2016). 

Cree scholar Sharon Venne points out that while sovereignty denotes absolute 
power in Western epistemology, Cree sovereignty is “related to our connections 
to the earth and is inherent” (Venne 1998, 23). Anishnaabe and Haudenosaunee 
scholar Vanessa Watts elaborates that such relational sovereignty stems from 
Indigenous histories that locate humans as the last species arriving on Earth, 
implying that humans arrived in an already functioning non-human society 
with certain values and ethics. This meant that humans were dependent on non- 
human Nations with whom they had to make interspecies agreements to en- 
sure their own survival (Watts 2013, 25). As such, sovereignty extends beyond 
the human, as Venne explains: “We call the buffalo, or the wolves, the fish, the 
trees, and all are nations. Each is sovereign, an equal part of the creation, interde- 
pendent, interwoven, and all related” (Venne 1998, 23). While Shukin pleas for 
a non-sovereign multispecies common to extend our self-determination beyond 
the human, without clarifying what such common might look like, Watts argues 
that within Indigenous histories the interwoven sovereignty of human and non- 
human Nations has always been essential in the “formation of governance” and 
an “obligation to original instructions from the earth” (Watts 2013, 27-28). 

Indigenous sovereignty places limitations on what precarity theory can do. A 
conference debating the applicability of precarity theory in post-colonial studies 
highlighted the universalising dilemma of precarity (Hinkson 2020). Cultural 
theorist Simon During, who first argued for a reconsideration of the subaltern 
in light of “the precariat as a global group which includes people from many 
classes, religions and cultures as they are swept into capitalism’s most recent 
phase [of global neoliberalism]” (During 2015, 37), acknowledged the limited 
applicability of this scope to particular and singular contexts (During 2020). De- 
colonial theorists Elizabeth Strakosch and Alissa Macoun argue against precarity 
theory by building on the seminal article “Decolonization is not a metaphor” 
by Unangax scholar Eve Tuck and non-indigenous theorist K. Wayne Yang, in 
which the latter argue for “an ethic of incommensurability, which recognizes 
what is distinct, what is sovereign” (Tuck and Yang 2012, 28). Strakosch and 
Macoun state that “theoretical moves which abstract, analogise or universalise 
colonialism to a global theoretical register, disconnected from land and from 
local political relationships, [...] show how a certain type of political thinking 
can tend to erase the authority of Indigenous peoples and reproduce colonial 
epistemologies” (Strakosch and Macoun 2020, 507). 


282 JOERI VERBESSELT AND SYAMAN RAPONGAN 


In their dedication and concern for perspectives beyond the human Western 
post-humanism and Indigenous studies may find common grounds, but the top- 
ic of my contribution requires me to privilege the arguments of decolonial and 
Indigenous scholars. In doing so, I seek to respect Dene scholar Glen Coulthard’s 
notion of “grounded normativity” (2014, 13), which implies that the discussion 
of Rapongan’s story “The Eyes of the Sky” in the following sections includes only 
Syaman Rapongan’s own writings and the work of others who also identify as 
Indigenous Tao. I am also mindful of Nishnaabeg scholar Leanne Betasamosake 
Simpsons exhortation that the ethical practice of grounded normativity implies 
that one cannot simply take theories at face value but must engage with the peo- 
ple who embody those theories (Simpson 2017, 66). Following this guideline, I 
want to show who the gatekeepers of knowledge were and how I gained access 
to certain places, people and knowledge. I attempt to do so by approaching Sy- 
aman Rapongans literature through what geographers Carrie Mott and Daniel 
Cockayne call a “conscientious engagement” with the politics of citation (Mott 
and Cockayne 2017, 956). Opposing quantitative positivism and problematic 
hierarchies of knowledge, Mott and Cockayne argue for citation as a performa- 
tive technology that reveals how different voices relate to one another (Mott and 
Cockayne 2017). In the final section, I will expand my discussion of Rapongan’s 
literature to recent insights from biological studies and how it prefigures not a 
multispecies class but an international interspecies alliance. 


Interspecies Storytelling 


I encountered the ocean writings by novelist Syaman Rapongan in the context 
of my doctoral artistic field research on the Pacific Island of Pongso no Tao (also 
known as Lanyu or Orchid Island). With my research, I wanted to counter ‘pre- 
cariousness’ as the condition of our time threatened by ecological collapse. In 
particular, I wanted to analyse and create images to address the current imagi- 
nation impasse between apocalyptic doomsday scenarios on the one hand and 
unabashed technological optimism with destructive consequences on the other. 
Pongso no Tao first caught my attention when I heard about the infamous case 
when the Taiwanese settler government installed a nuclear waste repository on 
the island in 1982. This facility is still active and has sparked several waves of 
protest, especially after Japans Fukushima nuclear disaster in 2011. Syaman 
Rapongan is known for his opposition to such colonial ventures, and his novels 
express the Tao peoples intimate bond with the ocean and their cultural hetero- 
geneity. As a fisherman and novelist, Rapongan identifies as an Indigenous Tao 
in solidarity with other Pacific Island Nations (Huang and Rapongan 2021). I 
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was Syaman Rapongan's neighbour during my two-month stay on Pongso no 
Tao in 2020. I returned to the island and his home several times, and we have 
an ongoing dialogue about how to position myself respectfully and consensually 
toward his work and Tao knowledge. This chapter is the result of that dialogue, 
a deep examination of Rapongan’s translated writings, my immersion on Pongso 
no Tao, and countless dives into its ocean waters. 

Syaman Rapongans excerpted, abridged and translated “The Eyes of the Sky” 
from his novel Eyes of the Sky (2012) tells a story of colonial conflict and interde- 
pendent interspecies labour through the narrating point of view of a Cilat, a big 
silverish predatory fish also known as giant trevally or jackfish (Rapongan 2021). 
In summary, the Cilat fish sets off the narration by recalling Tao people's history. 
It recounts a time when the ancestral islanders transgressed “Heavenly Law” by 
cooking flying fish with other seafood, which led to sickness for humans and fish 
alike, threatening the first with extinction (ibid., 129). At the request of the gods, 
Mavaheng so Panid, the black-winged leader of the flying fish, explained to the 
humans the cause of the sickness and taught them how to classify the fish—what 
fish can be caught under which circumstances and eaten by whom. Since then, 
a healthy and sustainable bond has existed between the Tao people and the fish, 
which the Tao honour through sacred ceremonies and taboos (ibid., 129-30). 
The Cilat fish proudly states that until today, he is the Tao people’s most pres- 
tigious catch as they “tell endless tales of fighting with” a “fierce and strong and 
handsome” fish like him. At the same time, the Cilat complains that his “old” 
meat is despised elsewhere, where it is traded as “cheap” fish, and sold cut up and 
mixed with other species as a mere breakfast supplement. A turning point in this 
lamentable evolution occurred when from 2000 to 2006, during the flying fish 
seasons, “fleets of death” came from the neighbouring island of Taiwan to Pongso 
no Tao to catch many tons of flying fish, threatening both predatory fish, such as 
the Cilat, and the Tao people with famine and extinction. These colonial opera- 
tions continued until young Tao men with speedboats blocked the invading ships 
and prevented the impending extinction of the flying fish. The Cilat fish recounts 
that he was then free again to hunt flying fish, and stresses that he feels “deeply re- 
spected” by the Tao people who still follow the principles that Mavaheng so Panid 
once explained to them. The Cilat concludes that the ongoing agreement between 
the Tao people and the fish allows him to reach a “natural end” (ibid., 131-132). 

Despite being among the sixteen Indigenous peoples that are officially recog- 
nised by the settler government of Taiwan (Silan and Munkejord 2022, 1), which 
is dominated by Han-Taiwanese people, the Tao people did not identify as In- 
digenous until recently, instead regarding themselves as ocean islanders. Indeed, 
the strong and dangerous Kuroshio Current historically separated Pongso no Tao 
from Taiwan and made other, more distant Pacific Islands easier to reach for the 
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Tao islanders navigating in non-motorised boats. As literature scholar Hsinya 
Huang elaborates on Rapongan’s writings, “Tao ancestors used to move freely in 
the Pacific Ocean, following the migratory route of the flying fish that was subject 
to the flow of the Kuroshio/Black Current” (2016, 187-188). During the 2020 
harvest festival of Pongso no Taos Imorod tribe, I witnessed a public apology for 
the nuclear storage site made by the Taiwanese vice-president. This expression 
of remorse repeated the official apology by President Tsai in 2016 “[f]or the four 
centuries of pain and mistreatment” inflicted upon Indigenous peoples (Office of 
the President Republic of China (Taiwan) 2016). Cou scholar tibusungue vayaya- 
na points out that, compared to previously apologising settler states such as Aus- 
tralia and Canada, the Taiwanese apology was “more comprehensive due to the 
fact that Tsai apologized for specific mistreatments,’ such as the nuclear waste re- 
pository on Pongso no Tao, and “included the wrongdoings by each regime over 
the past 400 years.” However, vayayana continues that the suffering from “the loss 
of language and culture” due to an “assimilationist education” policy seems to be 
“the sole aspect uncovered in Tsai's Apology” (2021, 36). It is to this violent pro- 
cess of “Sinicization” (Rapongan 2004, 16; 2000, 102; 1998) facilitated by Christi- 
anity and armed forces (Rapongan 2022, 58) that Rapongan’s novels testify. 

As becomes clear from the story in “The Eyes of the Sky,” the Tao people cause 
a troubling obstacle for the Taiwanese fishing industry, which aims to deploy its 
extractive operations on Tao territory. As demonstrated by Tao peoples resist- 
ance, only the erasure of the Tao people would establish the settler coloniser’s 
ambition of fishing in the ocean waters surrounding Pongso no Tao. The Tao 
people have historically depended on Pongso no Taos immediate sea environ- 
ment for food, and more recently for tourism. In this ocean environment, the 
migratory flying fish shoals embody a key function as several human and non- 
human predators adapt their behaviours to their migratory movements. The 
Cilat fish, for example, as described by Rapongan, “[f]or the season of the fly- 
ing fish [...] comes back to the island” (2021, 130-131). According to the Tao 
ethnobiologist Syaman Misiva, the flying fish (‘alibangbang’ in Tao language) is 
the Taos most important source of protein, and it is also the only fish “without 
gender [categorical] limitation,’ meaning that it is edible for “male, female, el- 
derly, younger, pregnant women, and breast feeding mothers” (Misiva 2012, 6). 
The flying fish is a sacred fish given by the gods whose migratory movements 
structure the Taos yearly cycle and ceremonies (ibid., 7). Rapongan's story shows 
that its black-winged leader taught the islanders that fish are sovereign beings 
that willingly give their lives to humans under certain conditions that must be 
respected as sacred laws. This interspecies relation has been established over 
many generations and reflects their historical interdependence inside the ocean's 
complex food webs. 
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Rapongans choice of a Cilat, a predatory fish, as narrator calls for more dis- 
cussion. To a reader unfamiliar with his novels, a non-human narrator seems a 
priori fraught. The general view is that humans cannot know what non-human 
species feel, let alone how they think or speak, because they have different body 
structures, organs and senses through which they experience their environment 
in a unique way. According to this line of thinking, any told feeling, thought or 
story of a non-human species must be anthropomorphic, a projection of human 
traits or behaviour onto non-human entities (Parkinson 2020, 1). According to 
critics, such anthropomorphism risks relational violence by denying difference 
and autonomy (Aloi 2012, 97; Weil 2012, 19). Rapongan is aware that his readers 
might share such anthropomorphic disapproval and might view a fish narrator 
with suspicion and possibly reject the story before it has even begun. Anticipat- 
ing such a reaction, Rapongan has the Cilat fish introduce himself with a self- 
conscious remark at the beginning of the story: 


Now, a so-called “civilized” person like you needn't question how it is that I, a 
‘fish; am telling this story. It is enough for me to say that you need not be cynical, 
need not sit in front of a computer or a television all day all year long and thereby 
presume to know everything there is to know about the world. (2021, 129) 


Rapongan insinuates that the reader may not believe that one can know what 
a fish is thinking or saying, not because it is impossible or unethical to know, 
but because one cannot know by sitting in front of a virtual screen or, as he 
writes elsewhere in reference to his father, from “the uselessness of book learn- 
ing” (2005, 44). 

To understand how a fish thinks, against and beyond anthropomorphism, it 
seems necessary to embrace the idea that the ocean is a school from which one 
can learn by participating in the life-generating mechanism of predation. Aside 
from being a writer, Syaman Rapongan is an experienced fisherman and spear- 
fishing hunter. In his autobiographical novel Cold Sea, Deep Feeling: An Ocean 
Pilgrim (1997), Rapongan writes extensively about how ocean hunting slowly 
shapes local ecological knowledge. Fish hunting requires critical skills and ex- 
tensive expertise, such as sensing the relationship between the moon and the 
tides, the movements of currents, weather patterns, directions of winds, danger 
signs, or the different species of fish and their behaviours (Huang and Rapongan 
2021, 70-71). Faced with the agony of being a novice hunter, Rapongan recounts 
the comforting words spoken to him by his spearfishing partner and cousin: 


Men who dive to spear fish have to be cheated by the fish many times, and those 


times are what count as your experience. The ocean floor is the world of the fish. 
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We are only strange creatures that occasionally come and take away their lives. 
If you chase a fish, it is naturally going to swim for its life, so you're not going to 
spear the big, smart fish. Aside from relying on our experience and strength, we 
must use some of our wisdom to understand the habits of each type of fish. That's 


the only way to make progress. (2005, 51) 


These exhortations show how oceanic knowledge is shaped by the accumulated 
experience of predation, where understanding the behaviour of each fish effec- 
tively makes the fish into ocean teachers that can only be captured by inwardly 
simulating and emulating their skills. 

Rapongans cousin argues that this embodied knowledge must be supplement- 
ed by Tao wisdom, which denotes their ancestral knowledge mutually shared 
between humans and fish and shared collectively through stories told by fellow 
hunters and Elders. In his novel Black Wings (1999), Syaman Rapongan writes: 


My great-great-grand father and all my forebears lived in this small island. The 
moment they were born, they fell in love with the sea, entertaining themselves 
by watching, worshiping, and adoring the sea. The sea-loving genes are already 
contained in my body, passed down from generation to generation. I love the 
sea fervently, almost to the degree of mania. (Rapongan 1999, 80, qtd. in Huang 
2016, 188) 


Such age-old oceanic understanding leads to the subversive representation of 
fish, as Hsinya Huang elaborates on Rapongan’s literary work, from mere food 
for humans to being “pressed into the foreground alongside humans as creative 
agents and active participants” (192). As creative, active and, I would add, sov- 
ereign agents, it is no surprise that fish emerge as teachers and even narrators 
in Rapongan’s stories that continually humble human agency or authoritarian 
knowledge. 

Illustrative of the oceanic intuition of the Tao people is their origin history in 
“The Eyes of the Sky,” in which the leader of the black-winged flying fish teaches 
the Tao people how to categorise fish, and through which a lasting agreement is 
established between humans and fish. Being Tao peoples primal fish, and since 
catching them in large enough quantities requires a thorough understanding of 
their habits, it becomes clear why the flying fish serves as the cultural teacher of 
the Tao people par excellence. Mirroring the teacher of the black-winged flying 
fish, the Cilat narrator in turn becomes the appropriate teacher of the contempo- 
rary international fishing conflict for Rapongan's readership. It is striking how, 
in a story that recounts the rivalry between the Taiwanese fishing industry and 
the Tao fishermen over the catch of flying fish, a fourth character, the Cilat fish, 
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is added to the story as an external but interdependent narrator. As mentioned, 
Rapongan acknowledges that his readers may have different assumptions and 
perceptions from his own. In addition to rejecting a Cilat narrator as anthropo- 
morphic, readers might downplay the history of the Tao and its teachings about 
an ongoing interspecies agreement as mere myth, fantasy or superstition. Con- 
sequently, simply conveying that the Tao people resisted the invasion of the Tai- 
wanese ships because of the teachings of the flying fish leader might not suffice 
to convince his readers of the importance of interspecies dependence or cultural 
heterogeneity. I argue that Rapongan not only emphasises his Indigenous Tao 
perspective, but that his choice of a Cilat narrator also allows him to make an 
ecological argument about the ocean's food webs. 


Prudent Predation 


In oceanic ecosystems, both humans and the Cilat are predators, and in its food 
web hierarchies, the Cilat occupies a position between fishermen (both Taiwan- 
ese and Tao) and flying fish. As such, the Cilat is particularly cognisant of the 
specific dynamics in the fishing relationship between the Tao and Taiwanese 
fishers and the flying fish, from the perspective of both predator (of the flying 
fish) and prey (of the fishers). The Cilat attests to its interchangeable position 
as prey/predator and points to the primordial predatory mechanism that sus- 
tains all life forms. Predation, as a reality and as a metaphor, has been wrong- 
ly demonised as a human evil, but, as Rapongan reminds us in another story, 
“whether some fishes are eaten by others, or vice versa, is decided by the size of 
their mouths and has nothing to do with dominant or dominated classes, smart 
beings or stupid beings” (2015, 92). Each animal participates in the exchange of 
the Earths common substances to replenish its energy through the consumption 
of tissues from organisms other than itself, and although many species feed only 
on plants, herbivory could be understood as a form of plant predation (Petrakis 
and Legakis 2006, 87). Furthermore, ecological studies stress aquatic predators’ 
essential ecological functions, such as controlling food webs, nutrient cycling, 
engineering ecosystems, disease transmission, mediating species invasions and 
even mediating climate change (Hammerschlag et al. 2019). In the complex food 
web of the story's ocean environment, both the Tao people and the Cilat fish act 
as top predators, perhaps matched only by the hammerhead shark. 

Yet not all forms of predation are desirable, as the Cilat storyteller demon- 
strates when he recounts how both the unsustainable fishing practices of Tao's 
original ancestors and Taiwanese ‘fleets of death’ led to near-extinction. And 
while species extinction is sometimes inevitable in the evolutionary process, 
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there is a strong scientific consensus on the vital role of biodiversity for species 
survival, ecosystem health and human well-being (Lajaunie and Morand 2017). 
Rapongans claim that “if there is no ocean, there will be no fish and thus no 
wisdom” (2012, 29, qtd. in Huang 2016, 193) resonates with biologist Edward 
O. Wilson's argument that “[b]iodiversity as a whole forms a shield protecting 
each of the species that together compose it, ourselves included” (2016, 14). For 
years, scientists have sounded the alarm bells, speaking of a biodiversity crisis 
induced by human activity, which is leading to increased extinction rates (with 
background extinction rates one hundred to a thousand times the norm) (Law- 
ton and May 1995) that may lead to a sixth mass extinction event (Kolbert 2014; 
Cowie, Bouchet and Fontaine 2022). If predation, especially apex predation, 
is known to be beneficial to biodiversity, how can we distinguish in ecological 
terms between the fishing practices of Tao fishermen and those of the Taiwanese 
fishing industry? 

In their recent study on different predatory modes, biologists Orestes U. 
Gutiérrez Al-Khudhairy and Axel G. Rossberg contrast the models of inefficient, 
prudent and imprudent predation. While scientific consensus exists about in- 
efficient predation leading to predator extirpation, the above-mentioned biolo- 
gists suggest a similar fate for imprudently aggressive predators who are “more 
likely to get competitively excluded by other consumers” (2022, 1065). Building 
on ecologist Lawrence B. Slobodkin’s conception of prudent predation (1960), 
Gutiérrez Al-Khudairy and Rossberg label consumers (both predators and her- 
bivores) ‘prudent’ if they eat sufficiently to sustain their populations, but not so 
much that overexploitation of resources becomes detrimental to the survival of 
their populations. They introduce the concept of “evolved prudence” that “arises 
through the consumer’s adaptation to its native resource community by muta- 
tion and selection” (2022, 1055). Gutiérrez Al-Khudairy and Rossberg state that 
several studies demonstrate how, contrary to inefficient and imprudent preda- 
tors, prudent predation evolved alongside “the emergence of a steady state in 
which, resulting from the evolutionary adaptation of the consumer's attack rate 
(or similar), consumers and resources coexist” (ibid., 1056). And their models, 
applied to empirical data, suggest that ecological communities emanate feedback 
mechanisms that lead to the extirpation of unfavourable (non-prudent) modes 
of predation. 

These recent biological insights into different forms of predation are mani- 
fest in Syaman Rapongans story excerpt. In its recounted origin history, the in- 
discriminate mixing of food sources by the Tao ancestors can be considered a 
form of imprudent predation. After the intervention of the black-winged flying 
fish teacher, the Tao people are guided back on the track of prudent predation 
through the agreement between sovereign human and fish Nations. The Tao peo- 
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ple respect this bond in their treatment and categorisation of the fish and the cer- 
emonial annual cycle. In the contemporary part of Rapongan’s story, and similar 
to the transgressive behaviour of the Tao ancestors, the Taiwanese fish industry 
mixes the Cilat fish “with mangled shark, mahi-mahi, marlin, other” to sell as a 
breakfast accompaniment (Rapongan 2021, 131). The Taiwanese fishing boats, 
carrying with them the dimensions of colonialism and the commodity market of 
global capitalism, lead to serious disturbances in the ocean ecosystem of Pongso 
no Tao, and famine for the Tao people and predatory fish. In the contempo- 
rary conflict, however, the Tao fishermen took the role of intervention of the 
black-winged flying fish leader, affirming their interspecies bond of prudence, 
actively assuming their own cultural sovereignty, and resisting and blocking the 
invading ships. As a writer who tells this story cross-culturally to primarily Tao 
and Taiwanese (publishing mostly in Taiwan's official Traditional Chinese, and 
sometimes bilingually alongside the Tao language) and secondarily international 
(through translations) readers, Rapongan can be seen as adopting and advocat- 
ing this role of sovereign and prudent intervention across human cultures. 

While communicating cross-culturally in his novels, Syaman Rapongan stays 
close to the interspecies heritage of the ocean on which the entire Tao culture 
was founded and continues to evolve. By choosing a Cilat fish narrator, Rapon- 
gan stays true to the predatory mechanisms that sustain life and inextricably 
connect Tao people to the other species in their ocean environment. Today, this 
relationship between species is repeatedly threatened by human intraspecies and 
intercultural conflicts. Through Rapongans literary works, we become aware of 
the importance of cultural heterogeneity and interspecies sovereignty that must 
be negotiated through prudent predation, allowing animals to be genuine, ac- 
tive, and sovereign beings, teachers and narrators who transmit essential eco- 
logical knowledge. Politically, this corresponds to the importance of countering 
the loss of Tao language and culture, and resisting colonial extractivism, such as 
industrial-scale fishing. 


Toward an International Interspecies Alliance? 


Inspired by the writings of Syaman Rapongan, I wonder if all humans can be- 
come prudent predators. Unlike Western multispecies discourse, I try to think 
and look for how I can live interspecies. The multispecies perspective provides 
us with the illusion of a morally safe position at a distance that seeks to make 
us contemplate the relationship between humans and animals in an abstract, 
analytical, metaphorical, transcendent, universalised, idealised or romantic way. 
It aims to represent all animals but lacks the relational, embodied and intimate 
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grounding of life-generating acts, such as predation, that also make us animals. 
Rapongan's novels challenge this perspective by showing how capitalism needs 
colonialism to gain access to resources and how this extraction can only occur by 
destroying human-animal relations. As such, increasing precariousness can be 
fought together with animal Nations through an interspecies alliance united by 
the reversible mechanism of prudent predation. This implies that we respect the 
sovereignty of animals in a relational and reciprocal way, because if one wants to 
live with animals, one must also take into account the interests that make their 
Nations survive and flourish. 

Guided by Indigenous and decolonial thinkers, we know that capitalism can- 
not be challenged without decoloniality. The Indigenous knowledges I encoun- 
tered reflect an interspecies alliance that prudently and reciprocally respects all 
living beings, on the sovereign terms of the species that humans consume. I pre- 
fer the term alliance to an ecological or interspecies class because I am reluctant 
to absorb a variety of different actors and contexts under the same umbrella. The 
term alliance also complicates the solidarity of non-indigenous outsiders like 
myself, because you have to become a member of an alliance and this member- 
ship can only be established on the terms of those whose cause you aim to join. 
As Potawatomi scholar and activist Kyle Powys Whyte reminds us, such allyship 
requires abandoning privileges such as legal and moral domination, not in the 
least the white saviour syndrome, which conjures “the illusion that performing 
supportive but ineffectual actions is enough to merit and justify one's feeling in- 
nocent” (Whyte 2018, 237). As I learned from my own interactions with Syaman 
Rapongan, allyship must be negotiated during a slow process of relation building 
that takes several years. Likewise, Rapongan and his Tao ancestors needed more 
than a lifetime to negotiate and maintain the interspecies agreement with the fish 
around Pongso no Tao. 

Storytelling has been an important medium for transmitting relational inter- 
species knowledge from generation to generation. Indigenous writers continue 
to use stories to demonstrate their cultural heterogeneity and ascertain their au- 
tonomy and self-determination. During my artistic field research, I encountered 
the lifeworlds of the grounded interspecies storytelling by Syaman Rapongan, 
Syaman Misiva, Husluman Vava (Bunun Nation), Topas Tamapima (Bunun Na- 
tion), Walis Nokan (Tayal Nation) and Ahronglong Sakinu (Paiwan Nation), 
among others. Their brilliant writings resonate internationally with the litera- 
ture of other First Nations, highlighting cultural and contextual heterogeneity as 
well as political common ground for a potential interspecies alliance, resistance 
and resurgence indicated by the capitalised term ‘Indigenous’ (Garneau 2018, 26; 
Younging 2018). 
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guages and Literatures at Lund University, Sweden. 


Deborah Dean is an associate professor at Warwick Business School (UK) and 
co-Director of the Industrial Relations Unit (IRRU) at Warwick University. 


Markieta Domecka is a senior lecturer at the University of Roehampton and a 
former post-doctoral researcher within the ResPecTMe ERC AdG. 


Marissia Fragkou is an assistant professor of theatre at the Aristotle University 
of Thessaloniki, Greece. She is the author of Ecologies of Precarity in Twenty-First 
Century Theatre: Politics, Affect, Responsibility (Bloomsbury 2018). 


Liesbeth Francois is a teaching associate in Modern Latin American Literary and 
Cultural Studies in the Faculty of Modern and Medieval Languages and Linguis- 
tics at the University of Cambridge, and Fellow in Spanish at Downing College. 
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Irene Husser is a postdoctoral researcher at the German Department, University 
of Tübingen. Her fields of interests involve nineteenth-century to contemporary 
literature, media and cultural studies, political theory, sociology of literature, and 
popular culture. 


Magnus Nilsson is a professor in comparative literature at Malmö University, 
Sweden, and the leader of the Research Environment “Precariat, Precarity and 
Precariousness in (Post-) Welfare-State Scandinavian Literatures; which is 
funded by the Swedish Research Council. 


Sarah Pogoda is a senior lecturer in German Studies at Bangor University 
(Wales, UK), and founding member of the artist formation NWK-AO (Neue 
Walisische Kunst-Aufbauorganisation). 


Valeria Pulignano is a professor of sociology, with expertise on work, labour 
(industrial and employment) relations and labour markets at the Centre for So- 
ciological Research (CESO), KU Leuven. She is coordinator of the European So- 
ciological Association (ESA) RN17 on Work, Employment and Industrial Rela- 
tions and PI of ERC AdG ResPecTMe. 


Syaman Rapongan is an award-winning author from the Pacific island of Pong- 
so no Tao. As a writer-fisherman, he has published extensively on the distinct 
tradition of his oceanic Tao heritage in resistance to colonial operations. 


Michiel Rys is a postdoctoral researcher of the Flemish Research Foundation 
(FWO Flanders) in the Research Unit of Literary Studies and Cultural Studies at 
KU Leuven, Belgium. 


Christoph Schaub is a postdoctoral research associate in German literature and 
cultural studies at the University of Vechta. 


Sula Textor was a teaching and research assistant at Potsdam University with 
a focus on cultural studies and comparative literatures before focusing on her 
work as a literary translator in 2023. 


Joeri Verbesselt is an artist-researcher, and member of the Lieven Gevaert Centre 
(KU Leuven) and ‘deep histories fragile memories’ (LUCA School of Arts, Brussels). 


Lander Vermeerbergen is an assistant professor of organisation design and de- 
velopment at Radboud University (Netherlands), Institute for Management Re- 
search and a former postdoctoral researcher within ResPecTMe ERC AdG. 


rider appears to be armed with a bow and arrow. To the left of the subject is a linear 
carving (NIS). 
Placement: Below 544 L61 С1с. 


Inventory No: 544 L61 С1е 


Type: petro, DC Mode: outlined Condition: HW 
Subject: sunburst Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 5 cm (d) Image ref: Cat474, Cat477 


Comments: The subject was made with eight rays. 
Placement: To left of and below 544 L61 С14. 


Inventory No: 544 161 C1f 


Type: petro, DC Mode: outlined Condition: HW 
Subject: sunburst Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 8 cm (d) Image ref: Cat474, Cat476 


Comments: The subject was carved with eight rays. 
Placement: To left of S44 L61 C1d. 


Inventory No: 544 161 С1е 


Type: petro, DC Mode: outlined Condition: HW 
Subject: sunburst Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 6 cm (d) Image ref: Cat474, Cat476 


Comments: The subject was made with seven rays. 
Placement: Above S44 161 C1f. 
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Inventory No: 544 L61 СІҺ 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: carnivore Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 15 cm (v) Image ref: Cat474, Cat478 


Comments: With its striped body the subject appears to depict a tiger. The close-up photograph has been rotated 
90° for ease of viewing. 
Placement: Above 544 161 C1g. 


Inventory No: 544 161 СП 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 16 cm (h) Image ref: Cat474, Cat479 


Comments: The subject may be represented with an object or figure mounted on its back. The close-up photograph 
has been rotated 180? for ease of viewing. 
Placement: To left of S44 161 СІН, 


Inventory No: 544 161 С1) 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: tree Theme: symbolic Age (est.): IA 
Arrangement: composite Dimensions: 19 cm (h) Image ref: Cat474, Cat479 


Comments: The tree was rendered with eight or nine sets of branches. 
Placement: Below 544 L61 Cli. 


Inventory No: S44 L61 СІК 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 17 cm (h) Image ref: Cat474, Cat479 


Comments: The horseman is armed with a bow and arrow. 
Placement: Below 544 L61 С1). 


Inventory No: 544 161 СП 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 11 cm (v) Image ref: Cat474 


Comments: The body and legs of the subject do not appear to have been completed. 
Placement: To right of 544 161 C1d. 


Inventory No: 544 L61 C1m 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: carnivore? Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 11 cm (h) Image ref: Cat474, Cat480 


Comments: The subject was represented with a long tail but has horns or horn-like ears. 
Placement: Below rear portion of S44 L61 C1d. 
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Inventory No: 544 161 СІп 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 5 cm (h) Image ref: Cat474, Cat480 


Comments: The subject may have been rendered with short horns. 
Placement: Below middle portion of S44 161 C1d. 


Inventory No: 544 L61 С10 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: bird Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 5 cm (v) Image ref: Cat474, Cat480 


Comments: The subject has spread wings and appears to depict a raptor. 
Placement: Below front portion of S44 1.61 С14. 


Inventory No: 544 L61 СІр 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 22 cm (h) Image ref: Cat481, Cat482 


Comments: The subject was depicted with a downwards-pointing, wedge-shaped tail. 
Placement: To left of and below 544 L61 C1q. 


Inventory No: 544 L61 С14 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: indeterminate Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 7 cm (v) Image ref: Cat483 


Comments: The subject seems bird- or human-like. 
Placement: To right of and below 544 161 С1е. 


Inventory Ко: 544 161 Ст 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 20 cm (h) Image ref: Cat483 


Comments: The subject is depicted with a downwards-pointing, wedge-shaped tail. 
Placement: To right of S44 161 C1q. 


Inventory No: 544 L61 С15 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (h) Image ref: Cat481, Cat483 


Comments: The subject possesses double-curved horns and a raised tail. To the left of the subject is a minor carving 
(NIS). 
Placement: Below 544 L61 С1г. 
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Inventory No: 544 161 СИ 
Type: petro, DC Mode: silhouetted 
Subject: bird Theme: hunting and others 


Arrangement: composite Dimensions: 14 m (v) 


Comments: The subject represents a raptor with spread wings. It may be portrayed with a set of horns as well asa 
crest. The wings display a concentric diamond pattern. To the right of the upper part of the subject is a small linear 


carving (NIS). 
Placement: To right of and below 544 L61 С15. 


Condition: HW 
Age (est.): IA 
Image ref: Cat481, Cat484, Cat488 


Reference(s): Bellezza 2002a: 221 (fig. Xl-26c), Bruneau and Bellezza 2013: 144 (fig. V.26). 


Inventory No: 544 161 C1u 
Type: petro, DC Mode: silhouetted 
Subject: wild ungulate Theme: hunting and others 


Arrangement: composite Dimensions: 16 cm (h) 


Comments: The subject may possibly represent a wild sheep. 
Placement: To left of and below 544 L61 C1t. 


Inventory No: 544 L61 C1v 
Type: petro, DC Mode: silhouetted 
Subject: horseback rider Theme: hunting and others 


Arrangement: composite Dimensions: 15 cm (v) 


Comments: The horseman is aiming/shooting an arrow. 
Placement: To left of S44 L61 C1u. 


Inventory Ко: 544 161 C1w 
Type: petro, DC Mode: silhouetted 
Subject: horseback rider Theme: hunting and others 


Arrangement: composite Dimensions: 18 cm (v) 


Comments: The horseman is aiming/shooting an arrow. 
Placement: To left of S44 161 С1у. 


Inventory No: 544 L61 СІх 
Type: petro, DC Mode: silhouetted 
Subject: crescent Theme: hunting and others 


Arrangement: composite Dimensions: 6 cm (h) 


Comments: The subject probably represents the crescent moon. 
Placement: To left of S44 L61 C1w. 


Inventory No: 544 161 Су 
Type: petro, DC Mode: silhouetted 
Subject: wild sheep Theme: hunting and others 


Arrangement: composite Dimensions: 11 cm (h) 


Condition: HW 
Age (est.): IA 
Image ref: Cat481 


Condition: HW 
Age (est.): IA 
Image ref: Cat481, Cat485 


Condition: HW 
Age (est.): IA 
Image ref: Cat481, Cat485 


Condition: HW 
Age (est.): IA 
Image ref: Cat481, Cat485 


Condition: HW 
Age (est.): IA 
Image ref: Cat481, Cat486 


Comments: The subject is represented with diverging horns that curl downwards. 


Placement: Below 544 1,61 C1w. 
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Inventory No: 544 L61 C1z 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: carnivore Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 9 cm (h) Image ref: Cat481, Cat486 


Comments: The subject probably represent a hunting dog attacking S44 161 СТу. 
Placement: To right of S44 L61 СТу. 


Inventory No: 544 161 С1аа 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 18 cm (v) Image ref: Cat481, Cat486 


Comments: The subject was represented with an upwards pointing, wedge-shaped tail. 
Placement: To right of S44 161 С12. 


Inventory No: 544 L61 С1аБ 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 15 cm (h) Image ref: Cat481, Cat487 


Comments: The horseman is aiming/shooting an arrow at the wild yak (S44 L61 C1aa). 
Placement: To right of S44 161 С1аа. 


Inventory No: 544 L61 С1ас 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: chariot? Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 15 cm (h) Image ref: Cat481, Cat487, Cat488 


Comments: The subject consists of two circles (wheels?) connected by an arched line. There are also extensions on 
the arched line that may represent the beam, yoke, and/or draught animals. 
Placement: To right of and above 544 161 C1ab and below 544 161 СТЕ. 


Inventory No: 544 1.61 С1аа 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 18 cm (h) Image ref: Cat488 


Comments: The subject has an erect tail. 
Placement: To right of and below 544 161 СП, on right edge of the boulder face. 


Inventory No: 544 161 С1ае 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 16 cm (h) Image ref: Cat488 


Comments: The subject is aiming/shooting a bow and arrow. Below the subject is a linear carving of no obvious 
pictorial value (NIS). 
Placement: Below 544 L61 С1ад, on right edge of the boulder face. 
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Figure 138. The locations of petroglyphs in the lower right section of S44 161, including 544 Lelaf to 544 1.61 Clav 
and 544 161 C2. 


Inventory No: 544 161 С1аЕ 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 15 cm (h) Image ref: Cat489 


Comments: The subject is aiming/shooting a bow and arrow. 
Placement: To right of and below 544 161 С1ар. 


Inventory No: 544 161 Clag 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: biomorph Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 20 cm (h) Image ref: Cat489 


Comments: The subject is difficult to read and could possibly represent more than one petroglyph. One possible 
identity is a raptor with spread wings. 
Placement: To right of 544 161 С1аЁ. 


Inventory No: 544 L61 C1ah 


Type: petro, DC Mode: linear Condition: HW 
Subject: crescent Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 4 cm (h) Image ref: Cat489 


Comments: The subject probably represents the crescent moon. 
Placement: To right of and below 544 161 С1ае. 
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Inventory No: 544 161 С1а1 


Type: petro, DC Mode: outlined Condition: HW 
Subject: equid Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 13 cm (h) Image ref: Cat489, Cat493 


Comments: The subject probably portrays a wild ass. 
Placement: Below 544 L61 Clah. 


Inventory No: 544 L61 Claj 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 19 cm (h) Image ref: Cat489 


Comments: The subject is depicted with two erect horns. 
Placement: Below 544 161 Clafand 544 161 С1ае. 


Inventory No: 544 L61 Clak 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: carnivore Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 13 cm (v) Image ref: Cat489 


Comments: The subject, a hunting hound or wild carnivore, is shown attacking a wild sheep from the front (S44 - 
L61_C1al). 
Placement: Below 544 161 Claf. 


Inventory No: 544 1.61 C1al 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild sheep Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 16 cm (h) Image ref: Cat489, Cat491 


Comments: The subject, a hunting hound or wild carnivore, is shown attacking a wild sheep (S44 161 С1а!). 
Placement: To left of S44 161 С1ак. 


Inventory No: 544 161 Clam 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: carnivore Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (v) Image ref: Cat489, Cat491 


Comments: The subject, a hunting hound or wild carnivore, is shown attacking the same wild sheep from the rear. 
Placement: To left of S44 L61 С1а!. 


Inventory No: 544 L61 Clan 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: bird Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 21 cm (h) Image ref: Cat490, Cat491 


Comments: This horned eagle (khyung) was made with a prominent pair of horns, segmented wings and neck, and 
a broad tail. 
Placement: To left of S44 L61 C1am. 
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Inventory No: 544 L61 С1ао 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: bird Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 15 cm (v) Image ref: Cat491 


Comments: The subject depicts a raptor oriented in the opposite direction from 544 L61 С1ап. The right wing of 
the subject and the tail of its counterpart are merged. 
Placement: To left of and below 544 161 C1an. 


Inventory No: 544 161 Clap 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: anthropomorph Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 9 cm (h) Image ref: Cat492, Cat493 


Comments: The subject represents an archer aiming/shooting his bow in the act of hunting. To the right and left 
of the subject are linear carvings (NIS). These may possibly represent unfinished animals. 
Placement: To left of and below 544 1.61 С1аі. 


Inventory No: 544 161 С1ад 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 8 cm (h) Image ref: Cat493 


Comments: The subject may not have been completed. 
Placement: To right of and below S44 L61 Clap. 


Inventory No: 544 L61 Clar 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: carnivore Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (h) Image ref: Cat493 


Comments: The subject appears to represent a hunting dog. 
Placement: Below 544 L61 С1ад. 


Inventory No: 544 161 Clas 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild sheep? Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 13 cm (h) Image ref: Cat493 


Comments: The subject is clearly the object of a hunt. 
Placement: Below S44 L61 Clar. 


Inventory No: 544 L61 С1аѓ 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 11 cm (h) Image ref: Cat493 


Comments: It cannot be discerned whether the horseman is armed or not. 
Placement: Below S44 L61 Clas. 
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Figure 139. The locations of petroglyphs іп the centre-right section of 544 161, including 544 L61aw to S44 161 Сісс, with the 
exception of S44 161 Clbs. 


Inventory No: 544 L61 Clau 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild sheep Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 16 cm (v) Image ref: Cat493 


Comments: The subject has fairly long horns that extend and curl in opposite directions. 
Placement: To left of S44 161 С1а5 and 544 L61 Clat. 


Inventory No: 544 161 Clav 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: carnivore? Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 16 cm (v) Image ref: Cat493 


Comments: The subject may possibly represent a hunting dog. 
Placement: Below S44 L61 Clau. 
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Inventory No: 544 L61 Claw 
Type: petro, DC Mode: silhouetted 
Subject: quadruped Theme: hunting and others 


Arrangement: composite Dimensions: NA 


Comments: The subject is not readily identifiable. 


Placement: On upper right side of central section of boulder face. 


Inventory No: 544 L61 С1ах 
Type: petro, DC Mode: partially silhouetted 
Subject: wild yak Theme: hunting and others 


Arrangement: composite Dimensions: 13 cm (h) 


Comments: A small portion of the body of the subject was left uncarved. 


Placement: Below 544 161 Claw. 


Inventory No: 544 L61 С1ау 
Type: petro, DC Mode: silhouetted 
Subject: horseback rider Theme: hunting and others 


Arrangement: composite Dimensions: 11 cm (h) 


Comments: The horseman is shown with his bow and arrow at the ready. 


Placement: To left of $44_L61_Clax. 


Inventory No: 544 L61 C1az 
Type: petro, DC Mode: linear 
Subject: swastika Theme: symbolic 


Arrangement: composite Dimensions: 14 cm (h) 


Condition: HW 
Age (est.): IA 
Image ref: Cat494 


Condition: HW 
Age (est.): IA 
Image ref: Cat494, Cat495 


Condition: HW 
Age (est.): IA 
Image ref: Cat494, Cat495 


Condition: HW 
Age (est.): IA 
Image ref: Cat494 


Comments: Two of the arms of this counter-clockwise swastika are heavily curled. 


Placement: To left of and below 544 1.61 Сау. 


Inventory No: 544 161 Сва 
Type: petro, DC Mode: silhouetted 
Subject: equid Theme: hunting and others 


Arrangement: composite Dimensions: 14 cm (h) 


Comments: The subject probably depicts a wild ass. 
Placement: Below 544 161 С1аг. 


Inventory No: 544 161 C1bb 
Type: petro, DC Mode: partially silhouetted 
Subject: indeterminate Theme: hunting and others 


Arrangement: composite Dimensions: 18 cm (h) 


Comments: The subject may possibly portray an animal. 
Placement: Above 544 161 C1bh. 


Inventory No: 544 161 C1bc 
Type: petro, DC Mode: silhouetted 
Subject: wild yak Theme: hunting and others 


Arrangement: composite Dimensions: 20 cm (h) 


Comments: To the right of the subject is a minor carving. 
Placement: To right of 544 161 С1Ыа. 
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Age (est.): IA 
Image ref: Cat494, Cat496 


Condition: HW 
Age (est.): IA 
Image ref: Cat494, Cat496 


Condition: HW 
Age (est.): IA 
Image ref: Cat494, Cat497 
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Inventory No: 544 L61 Ci1bd 
Type: petro, DC Mode: linear 
Subject: swastika? Theme: symbolic 


Arrangement: composite Dimensions: 13 cm (v) 


Comments: The subject appears to represent a counter-clockwise swastika. 


Placement: Below 544 161 С1Ыс. 


Inventory No: 544 L61 Се 
Mode: silhouetted 


Theme: hunting and others 


Type: petro, DC 
Subject: wild yak 


Arrangement: composite Dimensions: 18 cm (h) 


Comments: To the right of the subject is a minor carving (NIS). 
Placement: To left of and above 544 161 С1ЬЬ. 
Inventory No: 544 L61 C1bf 


Mode: silhouetted 


Theme: hunting and others 


Type: petro, DC 
Subject: wild yak 


Arrangement: composite Dimensions: 17 cm (h) 


Condition: HW 
Age (est.): IA 
Image ref: Cat494, Cat497 


Condition: HW 
Age (est.): IA 
Image ref: Cat494, Cat497 


Condition: HW 
Age (est.): IA 
Image ref: Cat494, Cat496 


Comments: The tail of the subject was rendered as a carved line placed diagonally over the rear of the body. 


Placement: To left of and above S44 L61 С1ЬЬ. 


Inventory No: 544 L61 Се 
Mode: silhouetted 


Theme: hunting and others 


Type: petro, DC 
Subject: wild ungulate? 


Arrangement: composite Dimensions: 15 cm (v) 


Condition: HW 
Age (est.): IA 
Image ref: Cat494 


Comments: The subject may be shown with an arrow embedded in its back. To the left of the subject is a carving of 


no obvious pictorial value (NIS). 
Placement: To left of S44 L61 С1аг. 


Inventory No: 544 1.61 C1bh 
Type: petro, DC Mode: hunting and others 
Subject: horseback rider Theme: hunting and others 


Arrangement: composite Dimensions: 19 cm (h) 


Comments: The subject is brandishing a bow and arrow. 
Placement: Below 544 161 С1ЬЬ. 


Inventory No: 544 L61 Clbi 
Mode: silhouetted 


Theme: hunting and others 


Type: petro, DC 
Subject: horseback rider 


Arrangement: composite Dimensions: 12 cm (h) 


Comments: The subject is armed with a bow and arrow. 
Placement: To right of $44_L61_C1bh. 


Inventory No: 544 L61 C1bj 
Mode: silhouetted 


Theme: hunting and others 


Type: petro, DC 
Subject: carnivore? 


Arrangement: composite Dimensions: 4.5 cm (h) 


Condition: HW 
Age (est.): IA 
Image ref: Cat494, Cat498 


Condition: HW 
Age (est.): IA 
Image ref: Cat494, Cat498 


Condition: HW 
Age (est.): IA 
Image ref: Cat494, Cat498 


Comments: The subject seems to represent a hunting dog chasing a wild sheep (544 161 C1bk). 


Placement: Below 544 161 Cibh. 


306 


INVENTORIED ROCK ART SITES: RI RGYAL (S44) 


Inventory No: 544 161 C1bk 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild sheep Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 8 cm (h) Image ref: Cat494, Cat498 


Comments: The subject was depicted with a single sweptback horn. 
Placement: To right of 544 L61 C1bj. 


Inventory No: 544 L61 C1bl 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 21 cm (h) Image ref: Cat494 


Comments: A triangular patch corresponding with the belly of the subject was left uncarved. 
Placement: Below 544 161 C1bk. 


Inventory No: 544 161 Ст 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: carnivore Theme: predation? Age (est.): IA 
Arrangement: composite Dimensions: 18 cm (h) Image ref: Cat494, Cat499 


Comments: The subject has an erect ear, long body, and a long, curling tail. It may possibly represent a wolf or wild 
felid. 
Placement: To left of S44 L61 C1bh. 


Inventory No: 544 161 Сп 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: predation? Age (est.): IA 
Arrangement: composite Dimensions: 21 cm (h) Image ref: Cat494, Cat499 


Comments: The subject is shown assailed on all sides by carnivores. 
Placement: To left of S44 L61 C1bm. 


Inventory No: 544 161 C1bo 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: carnivore Theme: predation? Age (est.): IA 
Arrangement: composite Dimensions: NA Image ref: Cat494 


Comments: The subject has an erect ear and a curling tail. It may represent a wolf, as wolves hunt in packs, whereas 
the wild felids of Upper Tibet do not. 
Placement: To left of S44 161 C1bn. 


Inventory No: 544 161 C1bp 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: carnivore Theme: predation? Age (est.): IA 
Arrangement: composite Dimensions: 18 cm (h) Image ref: Cat494, Cat499 


Comments: The subject has a prominent ear and a long tail. It may possibly represent a wolf. 
Placement: Below $44_L61_C1bn. 
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Inventory No: 544 L61 C1bq 


Type: petro, DC Mode: silhouetted 
Subject: carnivore Theme: predation? 
Arrangement: composite Dimensions: 15 cm (h) 


Condition: HW 
Age (est.): IA 
Image ref: Cat494, Cat499 


Comments: The subject has a prominent ear and a long tail. It may possibly represent a wolf. 


Placement: To right of and below 544 161 C1bn. 


Inventory No: 544 L61 C1br 


Type: petro, DC Mode: partially silhouetted 
Subject: wild yak Theme: hunting and others 
Arrangement: composite Dimensions: 20 cm (v) 


Comments: The subject is depicted with a teardrop-shaped tail. 


Placement: Below 544 L61 C1bl. 


Inventory No: $44_L61_C1bs 


Type: petro, DC Mode: silhouetted 
Subject: quadruped Theme: hunting and others 
Arrangement: composite Dimensions: 11 cm (h) 


Comments: The identity of the subject is ambiguous. 
Placement: To right of $44_L61_C1br. 


Inventory No: $44_L61_C1bt 


Type: petro, DC Mode: silhouetted 
Subject: horseback rider Theme: hunting and others 
Arrangement: composite Dimensions: 16 cm (h) 


Condition: HW 
Age (est.): IA 
Image ref: Cat494, Cat500 


Condition: HW 
Age (est.): IA 
Image ref: Cat494, Cat500 


Condition: HW 
Age (est.): IA 
Image ref: Cat501 


Comments: The horseman is portrayed aiming/shooting an arrow at his prey (544 161 С1Ьи). 


Placement: To left of Sa4 L61 C1bu. 


Inventory No: 544 L61 Си 


Type: petro, DC Mode: silhouetted 
Subject: wild yak Theme: hunting and others 
Arrangement: composite Dimensions: 24 cm (h) 


Comments: The subject is shown fleeing from the hunter (544 161 C1bt). 


Placement: То right of 544 161 СІМ. 


Inventory No: 544 L61 Су 


Type: petro, DC Mode: silhouetted 
Subject: carnivore? Theme: hunting and others 
Arrangement: composite Dimensions: 7 cm (h) 


Comments: The subject may represent a hunting dog. 
Placement: Below 544 161 C1bu. 


Inventory No: 544 161 Clbw 


Type: petro, DC Mode: silhouetted 
Subject: indeterminate Theme: hunting and others 
Arrangement: composite Dimensions: 15 cm (h) 


Comments: The subject is likely to represent an animal. 
Placement: To right of S44 161 C1bu and left of $S44_L61_C1bf. 
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Condition: HW 
Age (est.): IA 
Image ref: Cat494, Cat502 


Condition: HW 
Age (est.): IA 
Image ref: Cat494, Cat502 


Condition: HW 
Age (est.): IA 
Image ref: Cat494 


INVENTORIED ROCK ART SITES: RI RGYAL (S44) 


Inventory No: 544 L61 C1bx 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: indeterminate Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 16 cm (v) Image ref: Cat494, Cat502 


Comments: The subject may represent a long-tailed animal. 
Placement: To right of and above 544 161 C1bu. 


Inventory No: 544 161 C1by 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 8 cm (v) Image ref: Cat494, Cat502, Cat503 


Comments: The subject was ambiguously rendered. 
Placement: To left of and above 544 L61 С1Ьх. 


Inventory No: 544 161 C1bz 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 17 cm (h) Image ref: Cat494, Cat502 


Comments: The horseman is not clearly depicted with a weapon. 
Placement: Above 544 161 C1bx and left of 544 161 C1bg. 


Inventory No: 544 L61 С1са 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 11 cm (v) Image ref: Cat503 


Comments: The subject was ambiguously rendered. 
Placement: To left of and above 544 161 С1Ьу. 


Inventory No: 544 L61 С1сЬ 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 9 cm (v) Image ref: Cat503 


Comments: The subject was ambiguously rendered. To the right of and above the subject is a minor carving (NIS). 
Placement: To right of and above 544 L61 С1са. 


Inventory No: 544 L61 С1сс 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting and others Age (est.): ТА 
Arrangement: composite Dimensions: 7 cm (v) Image ref: Cat503 


Comments: The subject was ambiguously rendered. 
Placement: To right of and above 544 161 C1cb. 


Inventory No: 544 161 C1cd 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: quadruped Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 9 cm (v) Image ref: Cat504 


Comments: The subject may possibly represent an equid. 
Placement: To left of S44 161 С1ЬЕ. 
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сты С1се С1һо 


“АСТЫ Me PX ста! 
Cicd Cicf Cich 
Figure 140. The locations of petroglyphs in the centre-left section of S44 L61, including 544 L61cd to 544 161 Сісі. 


Inventory No: 544 L61 Сісе 


Type: petro, DC Mode: linear Condition: HW 
Subject: swastika Theme: symbolic Age (est.): IA 
Arrangement: composite Dimensions: 6 cm (v) Image ref: Cat504 


Comments: The subject is oriented in a clockwise direction. 
Placement: To right of 544 L61 Cl1bd. 


Inventory No: 544 161 C1cf 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: quadruped Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 13 cm (h) Image ref: Cat504 


Comments: The subject seems to have horns, as well as a long tail. 
Placement: Below 544 L61 Сісе. 


Inventory No: 544 L61 C1cg 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: quadruped Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 18 cm (h) Image ref: Cat505 


Comments: The subject may represent an equid. 
Placement: To left of S44 161 C1cd. 


Inventory No: 544 1.61 C1ch 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild ungulate Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 16 cm (h) Image ref: Cat506 


Comments: The subject may represent a wild sheep. 
Placement: To right of and below 544 161 C1cf, at an appreciable distance. 
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Cicf Cico Cich Cici 


С1сп C1cL С1сд С1ск С1сј 


Figure 141. The locations of petroglyphs in the lower-left section of S44 161, including S44 L61cfto 544 161 С1са. 


Inventory No: 544 L61 Clci 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: carnivore Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 16 cm (h) Image ref: Cat506 


Comments: The subject was carved with a prominent ear and a long tail that curls at the end. It appears to represent 
a hunting hound. Below the subject is a minor carving (NIS). 
Placement: To right of and below 544 L61 Сісі. 


Inventory No: 544 161 С1с) 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 38 cm (h) Image ref: Cat506 


Comments: The subject was carved with V-shaped body ornamentation. 
Placement: To right of and below 544 161 Сісі. 


Inventory No: 544 L61 СІсіс 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 16 cm (h) Image ref: Cat506 


Comments: The horseman is aiming/shooting an arrow at the rear of a wild yak (544 L61 СІСі). 
Placement: To left of S44 161 С1с). 
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Inventory No: 544 1.61 C1cl 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 27 cm (h) Image ref: Cat506 


Comments: The subject is depicted with a wedge-shaped tail. 
Placement: To left of S44 161 C1ck. 


Inventory No: 544 161 C1cm 


Type: petro, DC Mode: linear Condition: HW 
Subject: quadruped Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: NA Image ref: Figure 141 


Comments: The subject may represent a hunting dog. 
Placement: To right of 544 161 С1с). 


Inventory No: 544 161 С1сп 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: NA Image ref: Cat507 


Comments: The horseman is aiming/shooting an arrow towards the head of a wild yak (544 161 С1с!). The close-up 
photograph has been rotated 90° for ease of viewing. 
Placement: Below 544 L61 C1c1l. 


Inventory No: 544 L61 С1со 


Type: petro, DC Mode: outlined Condition: HW 
Subject: indeterminate Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: NA Image ref: Cat508 


Comments: The subject has an oval form; it may possibly represent a hunting trap. 
Placement: To left of S44 L61 C1c1l. 


Inventory No: 544 L61 С1ср 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: NA Image ref: Cat508 


Comments: The horseman is aiming/shooting an arrow towards the head of a wild yak (544 161 C1cl). The close-up 
photograph has been rotated 90° for ease of viewing. 
Placement: To left of S44 161 С1с10. 


Inventory No: 544 L61 С1са 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: bird Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 16 cm (v) Image ref: Cat509 


Comments: The subject represents a crested raptor. It has wings in the form of concentric diamonds. The photograph 
has been rotated 90* for ease of viewing. 
Placement: To right of S44 161 С1с1п. 
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Inventory No: 544 L61 С2а 
Type: petro, DC 
Subject: indeterminate 


Arrangement: composite 


Comments: The identity of this curvilinear form is enigmatic. 
Placement: On lower right section of boulder face, below S44 161 C1am. 


Inventory No: 544 161 C2b 
Type: petro, DC 
Subject: indeterminate 


Arrangement: composite 


Comments: The identity of this curvilinear form is enigmatic. 


Placement: To right of 544 L61 C2a. 


Inventory No: 544 L61 С2с 
Type: petro, DC 
Subject: indeterminate 


Arrangement: composite 


Comments: The identity of this curvilinear form is enigmatic. 


Placement: To right of 544 L61 C2b. 


Inventory No: 544 161 C2d 
Type: petro, DC 
Subject: indeterminate 


Arrangement: composite 


Comments: The identity of this curvilinear form is enigmatic. 


Placement: To right of 544 L61 C2c. 
S44 L62 


Inventory No: 544 L62 C1a 
Type: petro, DC 
Subject: wild yak 


Arrangement: composite 


Theme: unknown 


Dimensions: 12 cm (h) 


Theme: unknown 


Dimensions: 10 cm (h) 


Theme: unknown 


Dimensions: 12 cm (h) 


Theme: unknown 


Dimensions: 10 cm (h) 


Mode: partially silhouetted 
Theme: hunting? 


Dimensions: 16 cm (h) 


Condition: MW 
Age (est.): PP/EHP 
Image ref: Cat510 


Condition: MW 
Age (est.): PP/EHP 
Image ref: Cat510 


Condition: MW 
Age (est.): PP/EHP 
Image ref: Cat510 


Condition: MW 
Age (est.): PP/EHP 
Image ref: Cat510 


Condition: HW 
Age (est.): IA 
Image ref: Cat511 


Comments: Parts of the two legs and belly of the subject were left uncarved. An outlined form on the back of the 


subject has not been identified. 


Placement: On upper left side of vertically inclined, southeast-oriented boulder face. 
Reference(s): Bellezza 2002a: 215 (fig. XI-14c). Subject 544 L62 С1е is not illustrated in this work. 


Inventory No: 544 L62 C1b 
Type: petro, DC 
Subject: antelope 


Arrangement: composite 


Comments: The subject was represented with long, V-shaped horns. 


Placement: To right of 544 L62 Cla. 


Mode: silhouetted 
Theme: hunting? 


Dimensions: 15 cm (h) 


Condition: HW 
Age (est.): IA 
Image ref: Cat511 
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Inventory No: 544 162 С1с 
Type: petro, DC Mode: silhouetted 
Subject: quadruped Theme: hunting? 


Arrangement: composite Dimensions: 7 cm (h) 


Comments: The subject may possibly represent a hunting dog. 
Placement: Below 544 L62 C1b. 


Inventory No: 544 L62 C1d 
Type: petro, DC Mode: silhouetted 
Subject: indeterminate Theme: hunting? 


Arrangement: composite Dimensions: 15 cm (h) 


Comments: The subject consists of a line terminating in a curvilinear motif. 


Placement: To right of $44_L62_C1b. 


Inventory No: 544 L62 С1е 
Type: petro, DC Mode: silhouetted 
Subject: horseback rider Theme: hunting? 


Arrangement: composite Dimensions: 14 cm (h) 


Comments: It is not clear whether the horseman is depicted with weapons. 


Placement: To right of 544 L62 С14. 


Inventory No: 544 L62 C2 
Type: petro, DC Mode: partially silhouetted 
Subject: horseback rider Theme: hunting? 


Arrangement: single? Dimensions: 35 cm (h) 


Condition: HW 
Age (est.): IA 
Image ref: Cat511 


Condition: HW 
Age (est.): IA 
Image ref: Cat511 


Condition: HW 
Age (est.): IA 
Image ref: Cat511 


Condition: HW 
Age (est.): IA 
Image ref: Cat512, Cat513 


Comments: The horseman may possibly be facing backward and carrying out the so-called Parthian shot with his 
bow and arrow. The object of the attack is not obviously depicted. To left of subject is a minor carving (NIS). It is 


possible that the subject belongs to the same composition as S44 L62 C3. 
Placement: On top of moderately inclined, west-oriented boulder top. 


Inventory No: 544 L62 C3a 
Type: petro, DC Mode: silhouetted 
Subject: horseback rider Theme: hunting 


Arrangement: paired Dimensions: 17 cm (h) 


Comments: The horseman is aiming/shooting an arrow. 
Placement: To right of 544 L62 C2. 


Inventory No: 544 L62 C3b 
Type: petro, DC Mode: silhouetted 
Subject: wild yak Theme: hunting 


Arrangement: paired Dimensions: 22 cm (v) 


Condition: HW 
Age (est.): IA 
Image ref: Cat512, Cat514 


Condition: HW 
Age (est.): IA 
Image ref: Cat512 


Comments: The horns of the subject were rendered in a non-standard manner. 


Placement: Above S44 L62 C3a. 
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S44 L63 


Inventory No: 544 L63 C1 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 25 cm (v) Image ref: Cat515 


Comments: To the left of this unusually designed subject is a carving of no obvious pictorial value (NIS). The 
photograph has been rotated 90? for ease of viewing. 

Placement: On steeply inclined, northwest-oriented boulder face. 

S44 L64 


Inventory No: 544 L64 С1а 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 19 cm (h) Image ref: Cat516, Cat517 


Comments: The subject is portrayed with an exaggeratedly large, ball-shaped tail. To the right of the subject is a 
minor carving (NIS). 
Placement: On upper left side of moderately inclined, east-oriented boulder face. 


Inventory No: 544 L64 C1b 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: mounted figure Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 17 cm (h) Image ref: Cat516, Cat518, Cat520 


Comments: The horseman is wielding a bow and appears to be mounted on а yak. The triangular tail, and especially 
the horns of the subject, are diagnostic of the yak. This appears to be one of the rare examples of the depiction of 
the domestic yak in the rock art of Upper Tibet. Below the subject is a minor carving (NIS). 

Placement: To right of 544 L64 Cla. 


Inventory No: 544 L64 C1c 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 23 cm (h) Image ref: Cat516, Cat519, Cat520 


Comments: The subject is shown with an exaggeratedly large, ball-shaped tail. 
Placement: To right of 544 164 СІР. 


Inventory No: 544 L64 C1d 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: carnivore Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat516 


Comments: The subject is ambiguously rendered, however its position and form are reminiscent of a carnivore 
(hunting dog?) harrying its prey. Above the subject is an S-shaped carving and is another of these to the right of 
the subject (NIS). 

Placement: To right of 544 164 С1с. 
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Inventory No: 544 L64 С1е 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild ungulate Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 18 cm (h) Image ref: Cat516, Cat521 


Comments: The head and tail of the subject were executed in a manner that defies positive identification. 
Placement: To right of below S44 L64 С1с. 


Inventory No: 544 L64 СІҒ 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak? Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (h) Image ref: Cat516 


Comments: The neck of the subject is offset from the body. 
Placement: To right of below S44 L64 С1е. 


Inventory No: 544 L64 С1е 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild ungulate Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 5 cm (h) Image ref: Cat516 


Comments: The subject represents either a wild sheep or an antelope. 
Placement: To left of S44 164 С1е. 


544 L65 


C1a C1c C1d Cif Cth Cli C1j C1k 


СТЬ С1е С19 


Figure 142. The locations of petroglyphs in S44 165. 


Inventory No: 544 165 С1а 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: carnivore Theme: predation Age (est.): IA 
Arrangement: composite Dimensions: 20 cm (h) Image ref: Cat522 


Comments: The subject probably represents a wolf, as wolves hunting in packs. It appears to be shown attacking a 
wild sheep (S44 L65 C1c) from the rear. 
Placement: On upper left side of moderately inclined, south-oriented boulder face. 
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Inventory No: 544 L65 C1b 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: carnivore Theme: predation Age (est.): IA 
Arrangement: composite Dimensions: 22 cm (h) Image ref: Cat522 


Comments: The subject appears to represent a wolf or wild felid. 
Placement: Below 544 L65 Са. 


Inventory No: 544 165 С1с 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild sheep Theme: predation Age (est.): IA 
Arrangement: composite Dimensions: 18 cm (h) Image ref: Cat522 


Comments: The subject appears to be under attack. 
Placement: To right of 544 L65 Cla. 


Inventory No: 544 L65 C1d 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: carnivore? Theme: predation Age (est.): IA 
Arrangement: composite Dimensions: 16 cm (h) Image ref: Cat522 


Comments: The subject has a very broad body, giving it a very different form than other carnivores in the 
composition. 
Placement: To right of 544 L65 СІс. 


Inventory No: 544 L65 C1e 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild ungulate Theme: predation Age (est.): IA 
Arrangement: composite Dimensions: 36 cm (h) Image ref: Cat522 


Comments: The subject appears to represent either a wild yak or cervid, but it was carved with an anomalously 
long, thin tail. There is a linear motif at right angles to the back of the subject of unknown identity. 
Placement: To right of and below 544 165 С1Б. 


Inventory No: 544 L65 СІҒ 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild sheep Theme: predation Age (est.): IA 
Arrangement: composite Dimensions: 11 cm (h) Image ref: Cat523 


Comments: The subject is depicted with horns that extend in opposite directions. 
Placement: To right of 544 L65 С1е. 


Inventory No: 544 165 С1е 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild sheep Theme: predation Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat523 


Comments: The subject is depicted with horns that extend out in opposite directions. 
Placement: Below 544 165 С1Е. 
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Inventory No: 544 165 C1h 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild sheep? Theme: predation Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat523 


Comments: The diagnostic anatomical features ofthe subject are more ambiguous than those of its two counterparts. 
Placement: To right of 544 165 C1f and S44 L65 C1g. 


Inventory No: 544 165 СП 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: predation Age (est.): IA 
Arrangement: composite Dimensions: 20 cm (h) Image ref: Cat524 


Comments: The body of the subject was left with uncarved areas, possibly simulating fur patterns. 
Placement: To right of 544 165 С1һ. 


Inventory No: 544 L65 С1) 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: predation Age (est.): IA 
Arrangement: composite Dimensions: 7 cm (h) Image ref: Cat524 


Comments: The subject may possibly represent a carnivore. 
Placement: Above S44 165 Cli. 


Inventory No: 544 L65 СІК 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: predation Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (v) Image ref: Cat524 


Comments: The subject was depicted with an upright, bullet-shaped tail. 
Placement: To right of 544 165 СІІ. 


S44 L66 


Inventory No: 544 L66 C1 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 18 cm (h) Image ref: Cat525 


Comments: A rectangular area was left uncarved in the body of the subject. 
Placement: On steeply inclined, northeast-oriented boulder face. 


S44 L67 


Inventory No: 544 L67 C1 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: quadruped Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 13 cm (h) Image ref: Cat526 


Comments: The subject has the form of a wild yak but with exaggeratedly long legs and no horns. 
Placement: On gently inclined, south-oriented boulder face. 
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S44 L68 


The compositional affinity of the various petroglyphs of S44 L68 has not been determined with any certainty. The 
top half of the boulder face is given over to wild yaks, mounted figures, and symbolic subjects, in what might be a 
display of hunting. The lower half of the boulder contains two raptors, other animals, and unidentified subjects. 
The inclusion of one or two horned eagles, swastika, crescent moon, and possibly a sun, indicate that ritualistic 
and mythic themes are likely to be conveyed. The possible presence of one or even two chariots underscore the 
value of S44 L68 as an indicator of the level of cultural and technological development attained by the makers of 
petroglyphs in Ri rgyal. 


Cic Cla C1b Cle 


Figure 143. The locations of petroglyphs in $44_L68. 


Inventory No: 544 168 С1а 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 9 cm (h) Image ref: Cat527 


Comments: The subject may possibly represent a hunting hound. 
Placement: On upper left side of moderately inclined, south-oriented boulder face. 
Reference(s): Bellezza 2002a: 216 (fig. Xl-17c). 
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Inventory No: 544 L68 C1b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 16 cm (h) Image ref: Cat527 


Comments: It is not clear whether something is depicted on the back of the subject, or whether this additional 
carving is a separate entity. 
Placement: To right of S44 L68 Cla. 


Inventory No: 544 168 С1с 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 16 cm (h) Image ref: Cat527 


Comments: The subject may possibly be depicted with a bow and arrow. 
Placement: Below 544 L68 С1а and 544 168 С1Ь. 


Inventory No: 544 1.68 C1d 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (h) Image ref: Cat527 


Comments: Above the tail of the subject is a carved vertical line (NIS). 
Placement: To right of and below 544 L68 С1с. 


Inventory No: 544 1.68 С1е 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 8 cm (h) Image ref: Cat527 


Comments: The horseman was executed in an elementary manner and does not appear to be shown with weapons. 
Placement: To right of S44 168 С1Ь. 


Inventory No: 544 L68 СІҒ 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: circle Theme: symbolic? Age (est.): IA 
Arrangement: composite Dimensions: 5 cm (d) Image ref: Cat527 


Comments: The subject may represent the sun. 
Placement: Below 544 168 С1е. 


Inventory Ко: 544 168 С1е 


Type: petro, DC Mode: linear Condition: HW 
Subject: crescent Theme: symbolic Age (est.): IA 
Arrangement: composite Dimensions: 5 cm (h) Image ref: Cat527 


Comments: The subject almost certainly represents the moon. Around the subject are several simple lines (NIS). 
The subject is partially cut in the photograph selected. 
Placement: To right of and below 544 L68 СІР, near right edge of boulder face. 
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Inventory No: 544 168 C1h 


Type: petro, DC Mode: outlined Condition: HW 
Subject: tree Theme: symbolic Age (est.): IA 
Arrangement: composite Dimensions: 31 cm (v) Image ref: Cat528 


Comments: The subject was represented with what appear to be nine pairs of symmetrically arrayed branches. 
Placement: To left of and below 544 1,68 С1с, near left edge of the boulder face. 


Inventory No: 544 168 Cli 


Type: petro, DC Mode: outlined Condition: HW 
Subject: bird Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 20 cm (v) Image ref: Cat529 


Comments: The subject represents a horned eagle (khyung). It is portrayed with spread wings that fold in at the 
ends and a triangular tail. Two lines connect the subject to 544 168 СІ. 

Placement: Below 544 168 С1е, near right edge of boulder face. 

Reference(s): Bellezza 2002a: 217 (fig. ХІ-18с). 


Inventory No: 544 168 СЦ 


Type: petro, DC Mode: outlined Condition: HW 
Subject: indeterminate Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 19 cm (h) Image ref: Cat530 


Comments: The subject may possibly represent an animal. 
Placement: To left of S44 L68 СП. 


Inventory No: 544 L68 СІК 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: indeterminate Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 28 cm (v) Image ref: Cat531 


Comments: The subject consists of four circular motifs interconnected by lines, as well as other hard to define 
elements. It may possibly represent one or two chariots. 
Placement: Below 544 L68 СІ]. 


Inventory No: 544 L68 С11 


Type: petro, DC Mode: outlined Condition: HW 
Subject: bird Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 20 cm (v) Image ref: Cat532 


Comments: The subject appears to represent a raptor shown in profile, an unusual presentation for birds-of-prey 
in Upper Tibetan rock art. The subject seems to have three horns, or a crest composed of three lines, as well as a tail 
made of three lines. The amygdaliform body of this well-carved petroglyph has two inner, eye-shaped motifs, one 
inside the other. 

Placement: Below 544 168 C1i, on lower right side of the boulder face. 


Inventory No: 544 L68 C1m 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat533 


Comments: Above and to the left of the subject are minor carvings (NIS). 
Placement: To left of 544 L68 СІ, at bottom of boulder face. 
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Inventory No: 544 168 C1n 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: swastika Theme: symbolic Age (est.): IA 
Arrangement: composite Dimensions: 7 cm (h) Image ref: Figure 143 


Comments: The subject is oriented in a clockwise direction; the bottom portion of it has been destroyed. 
Placement: To left of and above S44 L68 C1m, near left edge of the boulder face. 


Inventory No: 544 168 С10 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting and others Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (v) Image ref: Figure 143 


Comments: Above and to the left of the subject are minor carvings (NIS). 
Placement: Below 544 L68 C1h. 


S44 L69 


Inventory No: 544 169 Cla 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: composite Dimensions: 19 cm (h) Image ref: Cat534 


Comments: The four wild yaks of this boulder appear to have been carved together, but this cannot be confirmed 
from a visual appraisal alone. 
Placement: Lower left side of steeply inclined, southeast-oriented boulder face. 


Inventory No: 544 L69 C1b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: composite Dimensions: 20 cm (v) Image ref: Cat534, Cat535 


Comments: The subject is depicted with three legs. 
Placement: To right and above S44 L69 C1a. 


Inventory No: 544 169 С1с 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: composite Dimensions: 25 cm (v) Image ref: Cat534, Cat535 


Comments: The subject has an almost rectangular tail. Above the subject is a carved line (NIS). 
Placement: To right of S44 169 C1b. 


Inventory No: 544 L69 C1d 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: composite Dimensions: 18 cm (h) Image ref: Cat534, Cat536 


Comments: The subject has a barbed, ball-shaped tail 
Placement: To right of 544 L69 Cla, near the bottom of the boulder. 
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Inventory No: 544 L69 С1е 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: horseback rider Theme: portrait Age (est.): IA 
Arrangement: composite Dimensions: 13 cm (h) Image ref: Cat534, Cat536 


Comments: The horseman seems to be armed with a bow and arrow. 
Placement: To right of 544 L69 С1д, on bottom right side of boulder. 


S44 L70 


Inventory No: 544 L70 C1 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: anthropomorph Theme: portrait Age (est.): LBA/IA 
Arrangement: single Dimensions: 21 cm (v) Image ref: Cat537 


Comments: The subject wields a long linear motif (sword or staff?) and has two horn-like extensions on the head. 
The triangular torso of the figure suggests that it is clad in a knee-length robe 

Placement: On almost horizontally aligned boulder face. 

S44 L71 


Inventory No: 544 L71 C1 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: horseback rider Theme: portrait Age (est.): IA/PP 
Arrangement: composite Dimensions: 18 cm (h) Image ref: Cat538 


Comments: The horseman appears to be armed with a bow and arrow. The object of its attack is not clear. To the 
right of and above the subject is a minor carving (NIS) 
Placement: On vertically aligned, northeast-oriented boulder face. 


Inventory No: 544 L71 C2 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat539 


Comments: The subject has an elongated body and raised tail. To the right of the subject is a less re-patinated 
carving (NIS). 
Placement: On moderately inclined, southeast-oriented boulder face. 


Inventory No: 544 L71 C3 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak? Theme: portrait Age (est.): IA 
Arrangement: composite Dimensions: 19 cm (h) Image ref: Cat540 


Comments: The roughly executed subject appears to represent a wild yak. 
Placement: Unfixed. 


S44 L72 


Inventory No: 544 172 C1a 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild sheep Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: NA Image ref: Cat541, Cat542 


Comments: The deeply cut subject has lost some of its re-patination. 
Placement: On top of moderately inclined, southeast-oriented boulder face. 
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Inventory No: 544 L72 C1b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 16 cm (h) Image ref: Cat541, Cat543 


Comments: The horns ofthe subject form a full circle. 
Placement: Below S44 L72 Cla. 


Inventory No: 544 172 С1с 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 11 cm (h) Image ref: Cat541, Cat543 


Comments: The horseman is not obviously armed. 
Placement: To right of and above 544 172 C1b. 


Inventory No: 544 L72 C1d 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 20 cm (v) Image ref: Cat541, Cat544 


Comments: A very small portion ofthe body ofthe subject was left uncarved. To the right of the subject is a carving 
of no obvious pictorial value (NIS) 
Placement: Below $44_L72_C1b. 


Inventory No: 544 L72 С1е 


Type: petro, DC Mode: outlined Condition: HW 
Subject: wild sheep Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 16 cm (h) Image ref: Cat541, Cat545 


Comments: The legs of the subject are flexed, as if it is shown running. 
Placement: To left of S44 L72 C1d. 


Inventory No: 544 L72 C1f 


Type: petro, DC Mode: outlined Condition: HW 
Subject: quadruped Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 13 cm (h) Image ref: Cat541 


Comments: The subject is bereft of a clearly defined head. 
Placement: To right of and below 544 172 С14. 


Inventory No: 544 172 С1е 


Type: petro, DC Mode: linear Condition: HW 
Subject: wild ungulate Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (h) Image ref: Cat541, Cat546 


Comments: The subject seems to have the horns of a wild yak. 
Placement: To right of 544 172 C1f. 
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S44 L73 


C2k C2i C2f C2a C2b Clb Cla 


C2m C2 C2j C2h C2g C2e C2d C2c 
Figure 144. The locations of petroglyphs in 544 173. 


Inventory No: 544 173 С1а 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: indeterminate Theme: hunting? Age (est.): IA 
Arrangement: paired Dimensions: 13 cm (h) Image ref: Cat547 


Comments: The subject may possibly represent a horseback rider. 
Placement: Lower right corner of moderately inclined, northeast-oriented boulder face. 


Inventory No: 544 L73 C1b 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild sheep Theme: hunting? Age (est.): IA 
Arrangement: paired Dimensions: 17 cm (h) Image ref: Cat547 


Comments: The subject is shown with diverging horns that curl at the ends. Above and to the left of the subject are 
carved lines (NIS). Any petroglyphs that may have existed near the upper right corner of the boulder face have been 
obliterated by a loss of the desert varnish covering this portion of it. 

Placement: Above 544 173 С1а. 


Inventory No: 544 173 C2a 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (h) Image ref: Cat548 


Comments: The subject is heavily obscured. Between the subject and S44 173 С1Ь is an L-shaped carving with a 
small circle between the arms (NIS). 
Placement: To left of and above S44 L73 С18. 
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Inventory No: 544 L73 C2b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped? Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (v) Image ref: Figure 144 


Comments: The subject may represent a highly stylized or incomplete animal. 
Placement: Above S44 L73 C2a. 


Inventory No: 544 173 С2с 


Type: petro, DC Mode: linear Condition: HW 
Subject: crescent Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 4 cm (h) Image ref: Cat548 


Comments: To the left of the subject is another crescent-like carving (NIS). 
Placement: Below 544 L73 C2a. 


Inventory No: 544 L73 C2d 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: crescent Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 5 cm (h) Image ref: Cat548 


Comments: The subject may possibly represent an animal or horseback rider. 
Placement: To left of S44 L73 C2c. 


Inventory No: 544 173 C2e 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider? Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat548 


Comments: The subject was not created with much detail. The horseman appears to be closing in on the wild 
ungulates carved to the left. 
Placement: To left of and below S44 L73 C2d. 


Inventory No: 544 L73 C2f 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: horseback rider? Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (h) Image ref: Cat548 


Comments: The subject is difficult to identify. The ostensible horseman appears to be closing in on the wild 
ungulates carved to the left. 
Placement: Above S44 L73 C2e. 


Inventory No: 544 173 C2g 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: quadruped Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (h) Image ref: Cat548 


Comments: The subject is not identifiable. 
Placement: To left of and below S44 L73 C2e. 
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Inventory No: 544 173 C2h 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: horseback rider Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 15 cm (h) Image ref: Cat548, Cat549 


Comments: The subject may possibly represent a wild yak. Between the subject and S44 L73 C2e is a minor carving 
(NIS). 
Placement: To left of and above S44 L73 C2g. 


Inventory No: 544 173 C2i 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: quadruped Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 15 cm (h) Image ref: Cat548, Cat549 


Comments: The subject may possibly represent an equid or carnivore. 
Placement: Above S44 L73 C2h. 


Inventory No: 544 L73 C2j 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 16 cm (h) Image ref: Cat549 


Comments: The body ofthe subject is divided horizontally in lower and upper parts. 
Placement: To left of and below S44 L73 C2g. 


Inventory No: 544 L73 C2k 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: quadruped Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 15 cm (h) Image ref: Cat549 


Comments: The subject may possibly represent an equid or carnivore. Above and to the right ofthe subject is what 
may be the carving of an animal (NIS). 
Placement: Above S44 L73 C2j. 


Inventory No: 544 L73 С21 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: biomorph Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 15 cm (h) Image ref: Cat549 


Comments: The subject appears to be either a horseback rider or a wild yak. 
Placement: To left of S44 L73 C2j. 


Inventory No: 544 L73 C2m 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: biomorph Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 15 cm (h) Image ref: Cat549, Cat550 


Comments: The subject appears to be either a horseback rider or a wild yak. 
Placement: To left of S44 173 С21. 
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S44 L74 


Inventory No: 544 L74 С1а 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 20 cm (h) Image ref: Cat551 


Comments: There is a motif on the back of the subject that might represent a rider. If the subject is indeed 
encumbered then it is a rare example of a wild yak mounted by an ostensible spirit, or a domestic yak ridden by a 
human. The subject is shown in pursuit of a wild yak with a much thicker body (544 L74 С1с). The photograph has 
been rotated 180? for ease of viewing. It is possible that this boulder was overturned, which would explain why the 
rock art is now upside down. The boulder is on the steep side of a gully. 

Placement: On vertically oriented, southwest-oriented boulder face. 


Inventory No: 544 L74 C1b 


Type: petro, DC Mode: outlined Condition: HW 
Subject: indeterminate Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (h) Image ref: Cat551 


Comments: The subject consists of interconnected forked lines. 
Placement: Below 544 174 Cla. 


Inventory No: 544 174 СІс 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 21 cm (h) Image ref: Cat551 


Comments: The horns ofthe subject form a full circle. 
Placement: To right of S44 L74 Cla. 


Inventory No: 544 L74 C1d 


Type: petro, DC Mode: linear Condition: HW 
Subject: swastika Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 11 cm (h) Image ref: Cat551 


Comments: The subject is oriented in a counter-clockwise direction. 
Placement: Below 544 L74 С1с. 


544 L75 


Inventory No: 544 175 С1а 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 20 cm (h) Image ref: Cat552 


Comments: The subject is depicted with circular horns and wedge-shaped tail. 
Placement: On upper left side of steeply inclined, south-oriented boulder face. 


Inventory No: 544 L75 C1b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 16 cm (h) Image ref: Cat552 


Comments: The subject is depicted with a squat tail. 
Placement: To right of S44 L75 Cla. 
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Inventory No: 544 175 С1с 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: biomorph Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat552, Cat553 


Comments: The subject may possibly represent an attacking horseman or a carnivore. 
Placement: To right of 544 175 СІР. 


S44 L76 


Inventory No: 544 L76 С1а 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak? Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 18 cm (v) Image ref: Cat554 


Comments: The horns and hump are the diagnostic features for tentatively identifying the subject. 
Placement: On lower right side of vertically aligned, southeast-oriented boulder face. 


Inventory No: 544 176 C1b 


Type: petro, DC Mode: linear Condition: HW 
Subject: carnivore? Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (h) Image ref: Cat554 


Comments: The subject may possibly be a carnivore attacking S44 L76 C1a. 
Placement: To right of 544 176 Cla. 


Inventory No: 544 176 C1c 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: carnivore? Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 7 cm (h) Image ref: Cat554 


Comments: The subject may possibly be a carnivore attacking S44 L76 C1a. 
Placement: To left of S44 L76 С1а. 


Inventory No: 544 L76 С14 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 15 cm (h) Image ref: Cat554 


Comments: The horseman is not depicted obviously armed. 
Placement: Above 544 L76 С1с. 


Inventory No: 544 176 С1е 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: mounted rider? Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (h) Image ref: Cat555 


Comments: The mount has horn-like extensions on the head, possibly indicating that it represents a yak. 
Placement: To left of S44 L76 C1d. 
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Inventory No: 544 L76 СІҒ 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 11 cm (h) Image ref: Cat556 


Comments: The horseman was ambiguously rendered. 
Placement: To left of and below 544 176 C1d. 


Inventory No: 544 176 С1е 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 15 cm (h) Image ref: Cat556 


Comments: The horseman was ambiguously rendered. 
Placement: To left of and above 544 L76 C1f. 


Inventory No: 544 L76 C1h 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: NA Image ref: Cat556 


Comments: The subject is partially cut in the photograph available. 
Placement: Below 544 176 С1е. 


544 L77 


C13 C10 C11 C8 C7 C5 C1 


C12 C9 C6 C4 сз C2b  C2a 


Figure 145. The locations of petroglyphs in S44 L77. 


Inventory No: 544 L77 C1 


Type: petro, DC Mode: outlined Condition: HW 
Subject: indeterminate Theme: unknown Age (est.): IA 
Arrangement: single Dimensions: 19 cm (h) Image ref: Cat557 


Comments: The subject is comprised of curving lines. To the left of the subject is a carved patch (NIS). 
Placement: On upper right side of steeply inclined, northwest-oriented boulder face. 
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Inventory No: 544 177 С2а 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 12 cm (h) Image ref: Cat557 


Comments: The subject was executed in a manner that defies identification. To the left of and above the subject is 
a carved line (NIS). 
Placement: On lower right side of the boulder face. 


Inventory No: $44 L77 C2b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 8 cm (h) Image ref: Cat557 


Comments: The subject was executed in a manner that defies identification. 
Placement: To left of S44 L77 C2a. 


Inventory No: 544 L77 C3 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped? Theme: unknown Age (est.): IA 
Arrangement: single Dimensions: 20 cm (h) Image ref: Cat557 


Comments: The subject was executed in a manner that defies identification. 
Placement: To left of S44 L77 C2b. 


Inventory No: 544 L77 C4 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped? Theme: unknown Age (est.): IA 
Arrangement: single Dimensions: 13 cm (h) Image ref: Cat557 


Comments: The subject is not identifiable. 
Placement: To left of S44 L77 C3. 


Inventory No: 544 L77 C5 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 19 cm (h) Image ref: Cat557 


Comments: The subject may possibly represent a wild yak. 
Placement: To left of and above S44 L77 C3. 


Inventory No: 544 L77 C6 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild sheep Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 18 cm (h) Image ref: Cat557, Cat558 


Comments: The subject was represented with diverging horns. 
Placement: To left of S44 L77 C5. 


Inventory No: 544 L77 C7 


Type: petro, DC Mode: linear Condition: HW 
Subject: crescent Theme: unknown Age (est.): IA 
Arrangement: single Dimensions: 7 cm (h) Image ref: Figure 145 


Comments: The subject may possibly represent the moon. 
Placement: Above S44 L77 C5, at an appreciable distance. 
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Inventory No: 544 177 Сва 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: unknown Age (est.): ТА 
Arrangement: single Dimensions: 8 cm (v) Image ref: Figure 145 


Comments: The subject is not identifiable with the photographic coverage available. 
Placement: To left of and above 544 177 C7. 


Inventory No: $44 L77 C8b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: unknown Age (est.): IA 
Arrangement: single Dimensions: 5 cm (v) Image ref: Figure 145 


Comments: The subject is not identifiable with the photographic coverage available. 
Placement: Above S44 L77 C8a. 


Inventory No: 544 L77 C9 


Type: petro, DC Mode: linear Condition: HW 
Subject: swastika? Theme: unknown Age (est.): IA 
Arrangement: single Dimensions: 18 cm (v) Image ref: Cat559 


Comments: The subject is oriented in in a counter-clockwise direction and may have been intended to carry 
ornithic traits as well. 
Placement: To left of S44 L77. C6, at an appreciable distance. 


Inventory No: 544 L77 C10 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: unknown Age (est.): IA 
Arrangement: single? Dimensions: 16 cm (h) Image ref: Cat560 


Comments: The subject resembles a yak with a rider. There is a line of c. 20 cm in length below the subject and 
extending to the left (NIS). The photograph has been rotated 180* for ease of viewing. 
Placement: Above 544 177 C9. 


Inventory No: 544 L77 C11 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: unknown Age (est.): IA 
Arrangement: single? Dimensions: 21 cm (h) Image ref: Cat560 


Comments: The horseman does not seem to be shown armed. The subject may possibly have been made with 
544 L77 C10. 
Placement: Above S44 L77 C10. 


Inventory No: 544 L77 C12 


Type: petro, DC Mode: outlined Condition: HW 
Subject: bird Theme: unknown Age (est.): IA 
Arrangement: single Dimensions: 12 cm (h) Image ref: Cat561 


Comments: The subject has short, squared wings. Above the subject is what might be a carving of a quadruped 
(NIS). The photograph has been rotated 90* for ease of viewing. 
Placement: To left of S44 L77 C10. 


332 


INVENTORIED ROCK ART SITES: RI RGYAL (S44) 


Inventory No: 544 L77 C13a 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting? Age (est.): IA 
Arrangement: single Dimensions: 10 cm (h) Image ref: Cat562 


Comments: The subject was depicted with an erect, ball-shaped tail. The photograph has been turned 180* for ease 
of viewing. 
Placement: To left of and above S44 L77 C11. 


Inventory No: $44 L77 C13b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: biomorph Theme: hunting? Age (est.): IA 
Arrangement: single Dimensions: 13 cm (h) Image ref: Cat562 


Comments: The subject may possibly represent a horseback rider. 
Placement: To left of and below S44 L77 C13a. 


Inventory No: 544 L77 C13c 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: biomorph Theme: hunting? Age (est.): IA 
Arrangement: single Dimensions: 4 cm (v) Image ref: cat562 


Comments: The subject may possibly represent a horseback rider. 
Placement: To left of and above 544 177 C13b. 


S44 L78 


Inventory No: 544 178 C1a 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild ungulate? Theme: portrait Age (est.): IA 
Arrangement: composite? Dimensions: 11 cm (h) Image ref: Cat563 


Comments: The subject may possibly represent a wild sheep. To the left of and below the subject is a carving of no 
obvious pictorial value (NIS). 
Placement: On left side of nearly vertically aligned, southeast-oriented boulder face. 


Inventory No: 544 178 C1b 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: indeterminate Theme: unknown Age (est.): IA 
Arrangement: composite? Dimensions: 5 cm (v) Image ref: Cat563 


Comments: The subject is C-shaped. 
Placement: To right of 544 178 Cla. 


Inventory No: 544 178 С1с 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: indeterminate Theme: unknown Age (est.): IA 
Arrangement: composite? Dimensions: 6 cm (v) Image ref: Cat563 


Comments: The subject may represent a quadruped. Arrayed below and to the right of the subject are four carvings 
of no obvious pictorial value. 
Placement: To right of 544 178 С1Ь. 
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S44 L79 


Inventory No: 544 L79 С1а 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting? Age (est.): IA 
Arrangement: paired Dimensions: 13 cm (h) Image ref: Cat564 


Comments: The horseman may be depicted with a bow and arrow. 
Placement: On the vertically aligned, east-oriented boulder face. 


Inventory No: 544 L79 C1b 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting? Age (est.): IA 
Arrangement: paired Dimensions: 22 cm (h) Image ref: Cat564 


Comments: The subject is shown with an erect tail and circular horns. 
Placement: To right of 544 L79 Cla. 


544 L80 


Inventory No: 544 L80 C1 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 115 cm (h) Image ref: Cat565 


Comments: Silhouetting is restricted to the thickening of some lines that make up the outer contours of the subject. 
This is the largest single petroglyph in Ri rgyal (S44). 
Placement: On right side of moderately inclined, northwest-oriented boulder face. 


Inventory No: 544 І.80 C2a 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 17 cm (h) Image ref: Cat566, Cat567 


Comments: The horseman appears to be shown aiming/shooting an arrow in the direction of S44 180 C2b. Many 
of the subjects of this composition were roughly produced, complicating identification. 
Placement: To left of horns of S44 180 СТ. 


Inventory No: $44 L80 C2b 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak? Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 11 cm (h) Image ref: Cat566, Cat567 


Comments: The subject was ambiguously executed. To the left of and below it is another carving (NIS). 
Placement: To left of S44 L80 C2a. 


Inventory No: 544 180 C2c 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat566, Cat567 


Comments: The horseman is aiming/shooting an arrow in the direction of S44 180 C2d. 
Placement: Below 544 180 C2a. 


334 


INVENTORIED ROCK ART SITES: RI RGYAL (S44) 


Inventory No: 544 180 C2d 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat566, Cat567 


Comments: The subject seems to be represented with a triangular shaped tail. To the left of and below the subject 
is another carving (NIS). 
Placement: To left of S44 180 C2c. 


Inventory No: 544 180 C2e 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider? Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 9 cm (h) Image ref: Cat566, Cat567 


Comments: The ostensible rider is ambiguously rendered. 
Placement: Above 544 180 C2b, near top of the boulder. 


Inventory No: 544 180 C2f 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak? Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 5 cm (h) Image ref: Cat566, Cat567 


Comments: The horns ofthe subject appear to be depicted. 
Placement: To right of 544 180 С2е. 


Inventory Ко: 544 180 C2g 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 6 cm (h) Image ref: Cat566, Cat567 


Comments: The subject appears to represent a wild ungulate. 
Placement: To left of S44 L80 C2e, on upper left side of boulder. 


Inventory No: 544 L80 C3 


Type: petro, DC Mode: linear Condition: HW 
Subject: indeterminate Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 20 cm (v) Image ref: Cat567 


Comments: The subject consists of a question mark-shaped line. To the right ofthe subject is a carving ofa potential 
quadruped and another possible quadruped below it (NIS). 

Placement: On lower left side of the boulder. 

S44 L81 


Inventory No: 544 L81 С1а 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild ungulate Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 7 cm (h) Image ref: Cat568 


Comments: The subject may represent an antelope or wild sheep. 
Placement: Upper left side of vertically aligned, west-oriented boulder face. 
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Inventory No: 544 181 C1b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: carnivore Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat568 


Comments: The subject is depicted with pointed ears, gaping mouth, two flexed legs, and a long tail that forms a 
sharp angle near the tip. Below the subject are two minor carvings (NIS). Above the subject is a zone of bruising on 
the rock surface that may possibly represent various figures (NIS). 

Placement: To right of S44 L80 Cla. 


Inventory No: 544 L81 СІс 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: biomorph Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 4 cm (h) Image ref: Cat568 


Comments: The subject was not carved with much detail. It may possibly portray a horseback rider. 
Placement: To right of and below 544 L80 C1b. 


Inventory No: 544 L81 С14 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: cervid Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 7 cm (h) Image ref: Cat568 


Comments: The subject appears to have been depicted with the branched horns of a stag. The rump ofthe figure is 
also cervid-like. Below the subject is a minor carving (NIS). 
Placement: To right of 544 L80 С1с. 


Inventory No: 544 L81 С1е 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider? Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 5 cm (h) Image ref: Cat568 


Comments: The subject was rather ambiguously rendered. 
Placement: To right of 544 180 С14. 


S44 L82 

S44 L82 appears to constitute a single composition mostly dedicated to the hunting of wild yaks on horseback. Not 
all the riders, however, are obviously armed with bows and arrows. There is also one standing archer in the scene. 
30 subjects have been inventoried individually on S44 L82. Missing in the composition are symbolic subjects and 


horned eagles, etc., which would have invested it with more explicit ritual and/or mythic value. 


Inventory No: 544 182 Cla 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 9 cm (h) Image ref: Cat569 


Comments: The horseman is not depicted obviously armed. The top of the head of the horseman is cut in the 
photograph selected. 
Placement: On upper left side of vertically oriented, east-oriented boulder face. 
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Figure 146. The locations of petroglyphs in S44 L82. 


Inventory No: 544 182 C1b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 23 cm (h) Image ref: Cat569 


Comments: The horseman is not depicted obviously armed. The top of the subject is cut in the photograph selected. 
Placement: To right of 544 182 Cla. 


Inventory No: 544 L82 С1с 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat570 


Comments: The horseman is not clearly armed. 
Placement: Below 544 182 Cla. 


Inventory No: 544 L82 C1d 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 19 cm (h) Image ref: Cat569, Cat570 


Comments: The subject has horns that form an oval, as well as an extended, teardrop-shaped tail. 
Placement: Below 544 182 С1с. 


Inventory No: 544 L82 С1е 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (h) Image ref: Cat569, Cat571 


Comments: The horseman is aiming/shooting an arrow in the direction of S44 L82 С14. 
Placement: To left of S44 182 C1d. 
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Inventory No: 544 182 C1f 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: carnivore Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat569, Cat571 


Comments: The subject, probably representing a hunting dog, appears to be attacking S44 182 C1d. 
Placement: To right of and below 544 L82 C1d. 


Inventory No: 544 182 С1е 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: carnivore Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 7 cm (h) Image ref: Cat569, Cat570, Cat571 


Comments: The subject, probably depicting a hunting dog, appears to be attacking S44 182 C1d. 
Placement: To right of S44 182 C1d. 


Inventory No: 544 182 СІҺ 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 11 cm (h) Image ref: Cat569, Cat570, Cat571 


Comments: The horseman may possibly be depicted with a bow and arrow poised for action. 
Placement: To right of 544 182 С16. 


Inventory No: 544 182 C1i 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 11 cm (v) Image ref: Cat569, Cat571, Cat573 


Comments: The horseman is not obviously depicted armed. 
Placement: To left of S44 182 C1h. 


Inventory No: 544 L82 С1) 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 9 cm (h) Image ref: Cat569, Cat571 


Comments: The horseman is not obviously depicted armed. 
Placement: Below 544 182 Cle, on left edge of the boulder face. 


Inventory No: 544 L82 СІК 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: carnivore Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 9 cm (h) Image ref: Cat569, Cat571 


Comments: The subject probably represents a hunting dog in pursuit of S44 L82 СТ. 
Placement: To right of 544 182 С1). 


Inventory No: 544 1.82 С11 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 23 cm (h) Image ref: Cat569, Cat571 


Comments: The subject is shown fleeing from its assailants. 
Placement: To right of S44 182 СІК. 
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Inventory No: 544 L82 C1m 
Type: petro, DC Mode: silhouetted 
Subject: quadruped Theme: hunting 


Arrangement: composite Dimensions: 10 cm (h) 


Comments: The subject may possibly represent a wild yak. 
Placement: To right of 544 182 СТ. 


Inventory No: 544 182 СІп 
Type: petro, DC Mode: silhouetted 
Subject: wild yak Theme: hunting 


Arrangement: composite Dimensions: 19 cm (h) 


Comments: The subject may possibly represent a wild yak. 
Placement: Below 544 L82 СІр. 


Inventory No: 544 182 C10 
Type: petro, DC Mode: silhouetted 
Subject: quadruped Theme: hunting 


Arrangement: composite Dimensions: 7 cm (v) 


Condition: HW 
Age (est.): IA 
Image ref: Cat569, Cat571 


Condition: HW 
Age (est.): IA 
Image ref: Cat569, Cat572, Cat573 


Condition: HW 
Age (est.): IA 
Image ref: Cat572 


Comments: The subject may possibly represent a wild sheep or antelope. One of the legs of the subject is cut in the 


photograph selected. 
Placement: Below 544 182 СІп. 


Inventory No: 544 L82 СІр 
Type: petro, DC Mode: silhouetted 
Subject: quadruped? Theme: hunting 


Arrangement: composite Dimensions: 7 cm (h) 


Comments: The subject was ambiguously rendered. 
Placement: To right of and below S44 L82 C1m. 


Inventory No: 544 182 С14 
Type: petro, DC Mode: silhouetted 
Subject: quadruped Theme: hunting 


Arrangement: composite Dimensions: 8 cm (h) 


Comments: The subject was ambiguously rendered. 
Placement: To right of and above S44 L82 C1m. 


Inventory No: 544 182 Ст 
Type: petro, DC Mode: silhouetted 
Subject: wild yak? Theme: hunting 


Arrangement: composite Dimensions: 6 cm (h) 


Condition: HW 
Age (est.): IA 
Image ref: Cat573 


Condition: HW 
Age (est.): IA 
Image ref: Cat573 


Condition: HW 
Age (est.): IA 
Image ref: Cat573 


Comments: The subject may be depicted with a large, erect, bushy tail, but this portion of its anatomy merges with 


S44 182 С14. 
Placement: To right of 544 182 C1q. 
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Inventory No: 544 L82 С15 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 5 cm (h) Image ref: Cat573 


Comments: The horseman was executed with little detail. 
Placement: To right of S44 182 C1q and 544 L82 С1г. 


Inventory No: 544 182 СИ 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 6 cm (h) Image ref: Cat573 


Comments: The subject may possibly represent a wild yak. To the right of the subject is a minor carving (NIS). 
Placement: Above 544 182 С1а. 


Inventory No: 544 L82 C1u 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 18 cm (h) Image ref: Cat574 


Comments: To the left of the rear leg of the subject is a minor carving (NIS). 
Placement: To right of and above 44 182 СТЕ. 


Inventory No: 544 182 C1v 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (h) Image ref: Cat575 


Comments: The horseman is not clearly armed. 
Placement: Above 44 182 C1u, near the upper edge of the boulder face. 


Inventory No: 544 L82 C1w 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 17 cm (h) Image ref: Cat576 


Comments: Below the subject there are two carvings of no obvious pictorial value (NIS) 
Placement: To right of and above 544 182 С15. 


Inventory No: 544 182 СІх 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (h) Image ref: Figure 146 


Comments: The horseman was not depicted clearly armed. 
Placement: To right of and above 544 L82 C1w, on upper right side of boulder face. 


Inventory No: 544 182 C1y 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: anthropomorph Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 6 cm (v) Image ref: Cat577 


Comments: The subject is wielding a bow and arrow. To the right of it is an obscure carving (NIS). 
Placement: To right of and below 544 182 C1n. 
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Inventory No: 544 182 С17 
Type: petro, DC Mode: silhouetted 
Subject: cruciform Theme: hunting 


Arrangement: composite Dimensions: 4 cm (v) 


Comments: The subject may possibly represent a bird. 
Placement: To right of and below 544 182 C1y. 


Inventory No: 544 182 Cl1aa 
Type: petro, DC Mode: silhouetted 
Subject: quadruped Theme: hunting 


Arrangement: composite Dimensions: 3 cm (h) 


Condition: HW 
Age (est.): IA 
Image ref: Cat577 


Condition: HW 
Age (est.): IA 
Image ref: Cat577 


Comments: The subject may possibly represent a carnivore. To the right of and above the subject is a carving of no 


obvious pictorial value (NIS). 
Placement: To right of and above 544 182 СТу. 


Inventory No: 544 L82 Clab 
Type: petro, DC Mode: silhouetted 
Subject: horseback rider Theme: hunting 


Arrangement: composite Dimensions: 7 cm (h) 


Condition: HW 
Age (est.): IA 
Image ref: Cat578 


Comments: The horseman is aiming/shooting an arrow at 544 182 С1ас. Above the subject is an obscure carving 


(NIS). 
Placement: To right of and below 544 182 С12. 


Inventory No: 544 182 C1ac 
Type: petro, DC Mode: silhouetted 
Subject: wild yak Theme: hunting 


Arrangement: composite Dimensions: 12 cm (h) 


Comments: The subject is shown fleeing. 
Placement: To right of 544 182 Стар. 


Inventory No: 544 182 С1аа 
Туре: petro, DC Mode: silhouetted 
Subject: wild yak Theme: hunting 


Arrangement: composite Dimensions: 12 cm (h) 


Condition: HW 
Age (est.): IA 
Image ref: Cat578 


Condition: HW 
Age (est.): IA 
Image ref: Cat578 


Comments: To left of subject is an obscure carving (NIS). Its relative placement in the scene suggests that a 


horseback rider may have been intended. 


Placement: To right of and above 544 182 С1ас, on lower right side of boulder face. 
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S44 L83 


S44 L83 is another richly decorated boulder face that appears to comprise a single composition. 29 petroglyphs 
have been inventoried separately on this boulder. It is full of hunting scenes and perhaps predation scenes as well. 
Due to poor lighting conditions during two visits to this locus, and the lack of close-up photographs, the study and 
documentation of this boulder is less than optimal. 
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Figure 147. The locations of petroglyphs in 544 183. 


Inventory No: 544 183 С1а 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat579 


Comments: The subject is not identifiable with the available imagery. 
Placement: On lower right side of vertically aligned, east-oriented boulder face. 


Inventory No: 544 L83 C1b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (h) Image ref: Cat579, Cat580 


Comments: Part of the rear portion of the subject has been destroyed. 
Placement: To right of S44 L83 Cla. 
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Inventory No: 544 183 С1с 


Type: petro, DC Mode: silhouetted 
Subject: wild yak? Theme: hunting 
Arrangement: composite Dimensions: 11 cm (h) 


Condition: HW 
Age (est.): IA 
Image ref: Cat579, Cat580 


Comments: The subject is not positively identifiable with the available imagery. 


Placement: Above 544 183 СІҺ. 


Inventory No: 544 183 C1d 


Type: petro, DC Mode: silhouetted 
Subject: cervid Theme: hunting 
Arrangement: composite Dimensions: 9 cm (h) 


Comments: The branched antlers of the subject identify it as a stag. 
Placement: Below 544 183 С1с. 


Inventory No: 544 183 С1е 


Type: petro, DC Mode: silhouetted 
Subject: indeterminate Theme: hunting 
Arrangement: composite Dimensions: 20 cm (v) 


Comments: The subject consists of several lines. 
Placement: Below 544 L83 С14. 


Inventory No: 544 183 СІҒ 


Type: petro, DC Mode: silhouetted 
Subject: quadruped Theme: hunting 
Arrangement: composite Dimensions: 4cm (h) 


Comments: The subject does not appear to be identifiable. 
Placement: To right of 544 L83 Cle. 


Inventory No: 544 L83 C1g 


Type: petro, DC Mode: silhouetted 
Subject: wild ungulate Theme: hunting 
Arrangement: composite Dimensions: 7 cm (h) 


Condition: HW 
Age (est.): IA 
Image ref: Cat579, Cat580 


Condition: HW 
Age (est.): IA 
Image ref: Cat579, Cat580 


Condition: HW 
Age (est.): IA 
Image ref: Cat579, Cat580 


Condition: HW 
Age (est.): IA 
Image ref: Cat579, Cat580 


Comments: The legs of the subject are folded under the body, an aspect reminiscent of the cervid. 


Placement: To right of and above 544 183 C1d. 


Inventory No: 544 183 C1h 


Type: petro, DC Mode: silhouetted 
Subject: wild ungulate Theme: hunting 
Arrangement: composite Dimensions: 8 cm (h) 


Comments: The subject may possibly be a wild sheep or stag. 
Placement: To right of and above 544 183 С1е. 


Inventory No: 544 183 СП 


Type: petro, DC Mode: silhouetted 
Subject: wild ungulate Theme: hunting 
Arrangement: composite Dimensions: 8 cm (h) 


Comments: The subject is not identifiable with the available imagery. 
Placement: Above 544 183 C1h. 
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Condition: HW 
Age (est.): IA 
Image ref: Cat579, Cat580 
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Inventory No: 544 L83 С1) 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat579, Cat580 


Comments: The subject may possibly be armed and is depicted chasing 544 L83 C1k. 
Placement: To right of S44 183 СЪ. 


Inventory No: 544 L83 СІК 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat581 


Comments: The subject appears to be fleeing. 
Placement: To right of S44 183 C1h. 


Inventory No: 544 183 СП 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild ungulate Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 8 cm (h) Image ref: Cat580 


Comments: The head of the subject appears to be turned backwards. 
Placement: To right of 544 183 Cli. 


Inventory No: 544 183 C1m 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: cervid Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 8 cm (h) Image ref: Cat581 


Comments: The branched horns of the subject identify it as a stag. 
Placement: To right of 544 L83 СІ. 


Inventory No: 544 183 СІп 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: NA Image ref: Figure 147 


Comments: The subject is in pursuit of S44 L83 С1о. 
Placement: Above S44 183 Cli. 


Inventory No: 544 183 С10 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: NA Image ref: Figure 147 


Comments: The subject is in pursuit of S44 183 С1о. 
Placement: To right of 544 L83 С1п. 


Inventory No: 544 183 СІр 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (h) Image ref: Cat581, Cat582 


Comments: The horns of the subject join in a point. 
Placement: To right of 544 183 С1К. 
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Inventory No: 544 L83 С14 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: carnivore Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (h) Image ref: Cat582 


Comments: The head and long curling tail of the subject are felid-like (snow leopard, tiger). It appears to be 
attacking 544 L83 Сір. 
Placement: Below 544 L83 СІр. 


Inventory No: 544 183 Ст 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 8 cm (h) Image ref: Cat581, Cat582 


Comments: The subject may possibly represent a carnivore. 
Placement: To right of and below 544 L83 С1а. 


Inventory No: 544 L83 С15 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: indeterminate Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 6 cm (h) Image ref: Cat581, Cat582 


Comments: The subject may possibly represent a biomorph. 
Placement: To right of and above 544 183 С1г. 


Inventory No: 544 183 СИ 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 6 cm (h) Image ref: Cat582 


Comments: The subject was ambiguously rendered. To the left of and below the subject is a minor carving (NIS). 
Placement: To left of and below 544 L83 С1г. 


Inventory No: 544 183 С1и 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: carnivore Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (h) Image ref: Cat582 


Comments: The long tail of the subject curls over the back of the subject, lending it a felid-like aspect. 
Placement: Below 544 183 С1г. 


Inventory No: 544 183 С1у 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: NA Image ref: Cat583 


Comments: The subject was ambiguously rendered. 
Placement: To right of 544 183 C1u, at an appreciable distance. 


Inventory No: 544 183 СІм 


Туре: petro, DC Mode: silhouetted Condition: HW 
Subject: wild ungulate Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: NA Image ref: Cat583 


Comments: The subject may possibly represent a wild sheep or antelope. 
Placement: To left of and below 544 183 СІУ, 
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Inventory No: 544 183 СІх 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild ungulate Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: NA Image ref: Cat583 


Comments: The subject may possibly represent a wild sheep or antelope. 
Placement: To right of S44 183 C1w. 


Inventory No: 544 183 C1y 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: swastika Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 7 cm (v) Image ref: Cat580 


Comments: The subject is oriented in a clockwise manner. Adjacent to the lower right of the subject is a minor 
carving (NIS). Below the subject is a carved area that may contain petroglyphs that have become highly obscured. 
Placement: Below 544 L83 С1). 


Inventory No: 544 183 С17 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 9 cm (h) Image ref: Cat582 


Comments: The subject may possibly represent a carnivore attacking 544 183 Cl1ab. To the right of and below the 
subject is a minor carving. Above the subject is another carving (NIS). 
Placement: To right of S44 L83 C1y. 


Inventory Ко: 544 1,83 C1aa 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 9 cm (h) Image ref: Cat582 


Comments: The subject is depicted with an extended tail. To the left of and below the subject is probably another 
animal carving (NIS). 
Placement: To right of S44 183 С12. 


Inventory No: 544 183 Clab 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 8 cm (h) Image ref: Cat582 


Comments: The subject seems to be shown with thick, angular horns. To the right of and above the subject is a 
minor carving (NIS). 
Placement: Above S44 183 С1аа. 


Inventory No: 544 183 С1ас 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 6 cm (h) Image ref: Cat582 


Comments: The subject is not identifiable with the photographs available. 
Placement: To right of and below 544 183 С1аБ. 
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S44 L84 


S44 L84 with 62 separately inventoried petroglyphs contains the second largest number of rock carvings of any 
boulder in Ri rgyal (S44). 59 of these petroglyphs appear to comprise a single composition (S44 L84 C2). Generally 
speaking, these carvings exhibit a lesser degree of detail than is encountered on some ofthe other richly modified 
boulders at the site (e.g. S44 L61 and S44 L86). Decorative features on the bodies of animals are lacking, and 
horseman were executed in a rudimentary fashion. The structure of the various scenes of the composition and 
the occasional depiction of the bow and arrow indicate that hunting is a dominant theme. There appears to be an 
absence of other themes overtly portrayed in the composition. 


Inventory No: 544 184 С1а 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite? Dimensions: 13 cm (h) Image ref: Cat584 


Comments: The horseman seems to hold the reins in one hand while perhaps whipping his mount with the other. 
Placement: On moderately inclined, east-oriented boulder face. 


Inventory No: 544 184 C1b 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: horseback rider? Theme: hunting Age (est.): IA 
Arrangement: composite? Dimensions: 8 cm (h) Image ref: Cat585 


Comments: The ostensible horseman may possibly be portrayed armed. 
Placement: To left of and above S44 L84 Cla. 


Inventory No: 544 L84 СІс 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild ungulate Theme: hunting Age (est.): IA 
Arrangement: composite? Dimensions: 10 cm (h) Image ref: Cat585 


Comments: The subject may possibly depict a wild sheep. 
Placement: To right of 544 184 С1Ь. 


Inventory No: 544 L84 C2a 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 5 cm (h) Image ref: Cat586 


Comments: The subject was ambiguously rendered. 
Placement: On upper left side of steeply inclined, northeast-oriented boulder face. 


Inventory No: 544 L84 C2b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 7 cm (h) Image ref: Cat586 


Comments: The subject was ambiguously rendered. Above the subject is a linear carving (NIS). 
Placement: To right of 544 L84 C2a. 
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C2r C2s C2t C2u C2v C2x C2y 2z C2w 


Em 


C2p C20 C2q C2ao C2ar 
Figure 148. The locations of petroglyphs in 544 184 C2 with the exception of 544 184 C2e, 544 184 C2be and 544 184 C2bf. 


Inventory No: 544 L84 С2с 


Type: petro, DC Mode: outlined Condition: HW 
Subject: indeterminate Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 16 cm (v) Image ref: Cat586 


Comments: The subject consists of an oval connected to a long, sinuous line. It may possibly represent an animal 
trap. 
Placement: To right of and below S44 L84 C2b. 


Inventory No: 544 L84 C2d 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 11 cm (h) Image ref: Cat586 


Comments: To the left of and below the subject are three or four minor carvings (NIS). 
Placement: Below S44 L84 C2c. 


Inventory No: S44 L84 C2e 


Type: petro, DC Mode: silhouetted Condition: MW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 9 cm (h) Image ref: Cat586 


Comments: The subject appears to have lost much of its re-patination. To the left of the subject are non-descript 
carved areas with similar lower level of re-patination (NIS). 
Placement: To left of and below 544 184 C2d. 
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Inventory No: 544 L84 C2f 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat586 


Comments: The subject was ambiguously rendered. 
Placement: Below 544 L84 C2d. 


Inventory No: 544 L84 C2g 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (h) Image ref: Cat586 


Comments: The subject was executed with almost full, circular horns. 
Placement: To right of and below S44 L84 C2f. 


Inventory No: 544 184 C2h 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild ungulate Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 7 cm (h) Image ref: Cat586 


Comments: The subject may possibly portray а wild yak. To the left of the subject is a carving of no obvious pictorial 
value (NIS). 
Placement: To right of and above S44 L84 C2b. 


Inventory No: 544 184 C2i 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 9 cm (h) Image ref: Cat586 


Comments: The subject was depicted with an upright, teardrop-shaped tail and short horns. 
Placement: To right of and below 544 184 C2h. 


Inventory No: 544 L84 C2j 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (h) Image ref: Cat586 


Comments: The subject was depicted with U-shaped horns and a ball-shaped tail. To the right of the subject is a 
carving of no obvious pictorial value (NIS). 
Placement: To right of and above 544 184 С21. 


Inventory No: S44 L84 C2k 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 4 cm (h) Image ref: Cat586 


Comments: The subject may possibly represent a carnivore. 
Placement: Above 544 184 C2j. 
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Inventory No: S44 L84 C2l 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (h) Image ref: Cat586 


Comments: The horseman is not depicted obviously armed; he appears to be in pursuit of S44 184 C2m. 
Placement: To right of and below S44 184 C2i. 


Inventory No: 544 L84 C2m 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (h) Image ref: Cat586, Cat590 


Comments: The subject is shown with a short, erect tail and U-shaped horns. 
Placement: To right of and above S44 184 C21. 


Inventory No: 544 L84 C2n 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 13 cm (h) Image ref: Cat586, Cat590 


Comments: The subject is shown with a short tail and parallel horns. To the right of the foot of the subject is small 
carving of what may possibly represent a horseback rider (NIS). 
Placement: Below 544 184 С21. 


Inventory No: 544 L84 C20 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 9 cm (h) Image ref: Cat586 


Comments: The subject is not depicted obviously armed. The head of the horse is partly cut in the photograph 
selected. 
Placement: Below 544 L84 C2n. 


Inventory No: 544 L84 C2p 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 9 cm (h) Image ref: Cat586, Cat589 


Comments: The horns of the subject blend together. 
Placement: To left of and below 544 184 C20. 


Inventory No: 544 L84 C2q 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 13 cm (h) Image ref: Cat589 


Comments: The horns of the subject have hooked tips. 
Placement: To right of and below S44 L84 C2p. 
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Inventory No: 544 L84 C2r 
Type: petro, DC Mode: silhouetted 
Subject: biomorph Theme: hunting 


Arrangement: composite Dimensions: 10 cm (h) 


Comments: The subject may possibly be a horseback rider. 
Placement: To right of 544 L84 C2m. 


Inventory No: S44 L84 C2s 
Type: petro, DC Mode: silhouetted 
Subject: horseback rider Theme: hunting 


Arrangement: composite Dimensions: 10 cm (h) 


Comments: The subject is not depicted obviously armed. 
Placement: To right of 544 L84 C2r. 


Inventory No: 544 L84 C2t 
Type: petro, DC Mode: silhouetted 
Subject: quadruped Theme: hunting 


Arrangement: composite Dimensions: 13 cm (h) 


Comments: The subject may possibly portray a carnivore. 
Placement: Above S44 184 C2s. 


Inventory No: 544 L84 C2u 
Type: petro, DC Mode: silhouetted 
Subject: anthropomorph Theme: hunting 


Arrangement: composite Dimensions: 8 cm (v) 


Comments: The subject is armed with a bow and arrow. 
Placement: To right of and below 544 184 C2t. 


Inventory No: 544 L84 С2у 
Type: petro, DC Mode: silhouetted 
Subject: quadruped Theme: hunting 


Arrangement: composite Dimensions: 9 cm (h) 


Comments: The head and tail of the subject are truncated. 
Placement: Above S44 L84 C2w. 


Inventory No: 544 L84 C2w 
Type: petro, DC Mode: silhouetted 
Subject: biomorph Theme: hunting 


Arrangement: composite Dimensions: 7 cm (h) 


Comments: The subject may possibly represent a horseback rider. 


Placement: To left of and below S44 L84 C2x. 


Inventory No: 544 L84 C2x 
Type: petro, DC Mode: silhouetted 
Subject: wild yak Theme: hunting 


Arrangement: composite Dimensions: 8 cm (h) 


Comments: The subject was carved with a double-curved back. 


Placement: To right of 544 L84 C2v. 
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Condition: HW 
Age (est.): IA 
Image ref: Cat587, Cat590 


Condition: HW 
Age (est.): IA 
Image ref: Cat587, Cat595 


Condition: HW 
Age (est.): IA 
Image ref: Cat587 


Condition: HW 
Age (est.): IA 
Image ref: Cat587 


Condition: HW 
Age (est.): IA 
Image ref: Cat587 


Condition: HW 
Age (est.): IA 
Image ref: Cat587 
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Inventory No: 544 L84 C2y 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): 1A 
Arrangement: composite Dimensions: 8 cm (v) Image ref: Cat587 


Comments: As with many other horseback riders in the composition, the horseman is only generally indicated. 
Placement: Above S44 184 C2x, near upper edge of boulder face. 


Inventory No: 544 L84 C2z 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 8 cm (h) Image ref: Cat587 


Comments: The subject may possibly depict a carnivore. 
Placement: To right of 544 L84 C2y, near upper edge of boulder face. 


Inventory No: 544 L84 С2аа 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: indeterminate Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (v) Image ref: Cat587 


Comments: The subject may represent an unfinished animal. Above the subject is a carving of no obvious pictorial 
value (NIS). 
Placement: Below 544 L84 C2x. 


Inventory No: 544 L84 C2ab 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 6 cm (h) Image ref: Cat587, Cat588 


Comments: The subject may possibly represent a carnivore. 
Placement: To left of S44 184 C2aa. 


Inventory No: 544 L84 C2ac 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: carnivore Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (h) Image ref: Cat587, Cat588 


Comments: The subject was depicted with a long, triangular muzzle. 
Placement: Below 544 L84 C2aa. 


Inventory No: 544 L84 C2ad 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild ungulate Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 9 cm (h) Image ref: Cat587, Cat588 


Comments: The subject appears to be endowed with horns. 
Placement: To left of S44 L84 C2ac. 


Inventory No: 544 L84 C2ae 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: biomorph Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 8 cm (v) Image ref: Cat587 


Comments: The subject may possibly represent a standing anthropomorph. 
Placement: To left of and below S44 L84 C2ad. 
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Inventory No: 544 184 C2af 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 6 cm (h) Image ref: Cat587, Cat588 


Comments: The subject may possibly represent a carnivore. It is presented upside down relative to the surrounding 
petroglyphs. 
Placement: To right of and below S44 L84 C2ad. 


Inventory No: 544 L84 C2ag 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (h) Image ref: Cat587 


Comments: The subject was portrayed with a double-humped back. 
Placement: Below S44 L84 C2af. 


Inventory No: 544 184 C2ah 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 8 cm (v) Image ref: Cat587, Cat588 


Comments: The subject may possibly represent a carnivore. To the right of the subject are minor carved areas (NIS). 
Placement: To right of 544 L84 C2ac. 


Inventory No: 544 L84 C2ai 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: biomorph Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 7 cm (h) Image ref: Cat587, Cat590 


Comments: The subject may possibly represent a horseback rider. 
Placement: Below 544 L84 C2ae. 


Inventory No: 544 184 C2aj 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 9cm (h) Image ref: Cat589, Cat590 


Comments: The subject was executed with a humped back. 
Placement: To right of 544 L84 C2ai. 


Inventory No: 544 184 C2ak 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 15 cm (h) Image ref: Cat589, Cat590 


Comments: The horseman is aiming/shooting an arrow in the direction of S44 L84 C21. 
Placement: Between 544 L84 C2n and 544 184 C2ai. 


Inventory No: 544 L84 C2al 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (h) Image ref: Cat589 


Comments: Below the subject are carvings of no obvious pictorial value (NIS); they are likely to represent animals. 
Placement: To right of 544 L84 C2ak. 
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Inventory No: 544 L84 C2am 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: indeterminate Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 11 cm (h) Image ref: Cat589 


Comments: The subject is likely to represent an animal. 
Placement: To right of 544 184 C2al. 


Inventory No: 544 L84 С2ап 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild ungulate Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 7 cm (h) Image ref: Cat589 


Comments: The subject may possibly represent a wild yak. 
Placement: Below 544 L84 C2am. 


Inventory No: 544 L84 C2ao 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: indeterminate Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 7 cm (h) Image ref: Cat589 


Comments: The subject is likely to represent a game animal or horseback rider. 
Placement: Below 544 L84 C2an. 


Inventory No: 544 L84 С2ар 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider? Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (h) Image ref: Cat591 


Comments: The subject was ambiguously executed. 
Placement: To right of and above 544 L84 C2am. 


Inventory No: 544 L84 C2aq 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (h) Image ref: Cat591, Cat592 


Comments: The subject was ambiguously executed, but is recognizable. 
Placement: To right of S44 L84 C2an. 


Inventory No: 544 L84 C2ar 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (h) Image ref: Cat591, Cat592 


Comments: The subject was depicted with an erect, ball-shaped tail. 
Placement: Below S44 L84 C2aq. 


Inventory No: 544 L84 C2as 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 17 cm (v) Image ref: Cat591, Cat592, Cat593 


Comments: The horns of the subject almost form a full circle. 
Placement: To right of and above S44 L84 C2ar. 
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Inventory No: 544 184 C2at 
Type: petro, DC Mode: silhouetted 
Subject: horseback rider Theme: hunting 


Arrangement: composite Dimensions: 8 cm (h) 


Comments: The subject is not depicted obviously armed. 
Placement: To right of 544 L84 C2as. 


Inventory No: 544 L84 C2au 
Type: petro, DC Mode: silhouetted 
Subject: quadruped Theme: hunting 


Arrangement: composite Dimensions: 7 cm (h) 


Comments: The subject may possibly represent a carnivore. 


Placement: To right of and above 544 184 C2at. 


Inventory No: 544 L84 C2av 
Type: petro, DC Mode: silhouetted 
Subject: quadruped Theme: hunting 


Arrangement: composite Dimensions: 11 cm (v) 


Condition: HW 
Age (est.): IA 
Image ref: Cat591, Cat593 


Condition: HW 
Age (est.): IA 
Image ref: Cat591, Cat593 


Condition: HW 
Age (est.): IA 
Image ref: Cat591, Cat593 


Comments: The overall impression elicited by the subject is the form of a wild yak. 


Placement: To right of 544 L84 C2au. 


Inventory No: 544 L84 C2aw 
Type: petro, DC Mode: silhouetted 
Subject: wild yak Theme: hunting 


Arrangement: composite Dimensions: 18 cm (v) 


Comments: The subject was depicted with an erect, diamond-shaped tail. 


Placement: To left of and above S44 184 C2av. 


Inventory No: 544 L84 C2ax 
Type: petro, DC Mode: silhouetted 
Subject: wild yak? Theme: hunting 


Arrangement: composite Dimensions: 16 cm (v) 


Comments: The horns ofthe subject merge with adjacent petroglyphs. 


Placement: To left of 544 184 C2aw. 


Inventory No: 544 L84 С2ау 
Type: petro, DC Mode: silhouetted 
Subject: quadruped Theme: hunting 


Arrangement: composite Dimensions: 10 cm (h) 


Comments: The subject merges with S44 L84 C2ax. 
Placement: Above 544 184 C2ax. 
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Condition: HW 
Age (est.): IA 
Image ref: Cat591, Cat593 


Condition: HW 
Age (est.): IA 
Image ref: Cat591, Cat593 
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Inventory No: 544 L84 C2az 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 13 cm (h) Image ref: Cat591, Cat593 


Comments: The horseman may possibly be depicted with a bow and arrow ready for action. To the left of the 
subject are two small carvings, which, although of no obvious pictorial value, may have been intended to represent 
animals (NIS). 

Placement: To right of and above S44 L84 C2ay. 


Inventory No: 544 L84 C2ba 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 13 cm (h) Image ref: Cat591, Cat593 


Comments: As with other horsemen in the composition, the rider was depicted in a rudimentary fashion. 
Placement: To right of S44 184 C2aw. 


Inventory No: 544 L84 C2bb 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: carnivore Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 13 cm (h) Image ref: Cat593, Cat594 


Comments: The subject has upright ears and a raised, S-shaped tail. It is not known if it represents a hunting dog 
or wild carnivore. The close-up photograph has been rotated 90? for ease of viewing. 
Placement: To right of S44 184 C2ba. 


Inventory No: 544 L84 C2bc 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 21 cm (v) Image ref: Cat593, Cat594 


Comments: The subject is portrayed with triangular legs. 
Placement: To right of S44 184 C2bb, on bottom right side of boulder face. 


Inventory No: 544 L84 C2bd 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (h) Image ref: Cat593 


Comments: The subject seems to represent a wild ungulate. 
Placement: To right of S44 L84 C2bc. 


Inventory No: $44 L84 C2be 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped? Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: NA Image ref: Cat596 


Comments: The subject seems to represent a wild ungulate. There are other non-descript carvings in close 
proximity (NIS). 
Placement: Below 544 184 C2e. 
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Inventory No: 544 L84 C2bf 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: indeterminate Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: NA Image ref: Cat596, Cat597 


Comments: The subject may represent either a wild ungulate or a wild ungulate contained/trapped in a square 
motif (trap?). Above the subject is a small carving of no obvious pictorial value (NIS). 

Placement: To left of S44 L84 C2e, on bottom left side of boulder face. 

S44 L85 


Inventory No: 544 185 Cla 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 17 cm (h) Image ref: Cat598 


Comments: The subject is shown with thickened horns and a hooked tail. 
Placement: On left side of moderately inclined, north-oriented boulder face. 


Inventory No: 544 185 C1b 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 18 cm (h) Image ref: Cat598 


Comments: The horseman is portrayed armed with a bow and arrow. 
Placement: To right of 544 185 Cla. 


Inventory No: 544 185 С1с 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 16 cm (h) Image ref: Cat598 


Comments: The subject may possibly represent a hunting dog. 
Placement: Below of 544 L85 С1Ь. 


Inventory No: 544 185 C1d 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 21 cm (h) Image ref: Cat598, Cat599 


Comments: The horseman is aiming/shooting an arrow. 
Placement: To right of 544 L85 Cla. 


Inventory No: 544 L85 С1е 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 22 cm (h) Image ref: Cat598, Cat600 


Comments: The horns of the subject form a full circle. 
Placement: Below 544 L85 C1d. 
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S44 L86 


41 petroglyphs have been inventoried on 544 L86; they are divided provisionally into four different compositions. 
The largest composition contains 23 petroglyphs and is devoted to the hunting of wild yaks. Another composition 
also has a dominant hunting theme, while the other two compositions have not been identified. 
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Figure 149. The locations of petroglyphs in S44 186. 


Inventory No: 544 L86 С1а 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 21 cm (h) Image ref: Cat601, Cat602 


Comments: The subject may possibly be depicted with an arrow stuck in its back. 
Placement: On lower left side of steeply inclined, south-oriented boulder face. 


Inventory No: 544 186 C1b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 19 cm (h) Image ref: Cat601, Cat602 


Comments: The horseman is facing backwards on his mount, making the so-called ‘Parthian shot’. The object of 
the attack 15 544 186 С1а. 
Placement: To right of S44 186 Cla. 


Inventory No: 544 186 С1с 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (h) Image ref: Figure 149 


Comments: The subject was left unfinished. 
Placement: To right of and below 544 L86 C1b. 


Inventory No: 544 1.86 С14 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: oval Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 7 cm (v) Image ref: Cat601 


Comments: The subject may possibly represent the sun. 
Placement: Above 544 186 Cla. 
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Inventory No: 544 L86 С1е 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 28 cm (h) Image ref: Cat601 


Comments: The subject is portrayed with a downwards-pointing, rectangular tail. 
Placement: To right of and above 544 186 С14. 


Inventory No: 544 186 C1f 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 23 cm (h) Image ref: Cat601, Cat603 


Comments: The subject is portrayed with a downwards-pointing, rectangular tail. To the right of the subject is a 
crescent-shaped carving (NIS). It may possibly signify the moon and be twinned with S44 L86 С1е. 
Placement: To right of 544 186 С1е. 


Inventory No: 544 L86 C1g 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: sunburst Theme: symbolic Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (d) Image ref: Cat601 


Comments: The subject was carved with seven rays. 
Placement: Above 544 186 СТЕ. 


Inventory No: 544 L86 C2a 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: quadruped Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 15 cm (h) Image ref: Cat604 


Comments: The subject may possibly represent a wild yak. 
Placement: To right of and above 544 186 СІҒ at an appreciable distance. 


Inventory No: 544 186 C2b 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 13 cm (h) Image ref: Cat604, Cat605 


Comments: The subject was represented with a truncated tail. 
Placement: Above S44 186 C2a. 


Inventory No: 544 186 С2с 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: anthropomorph Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 7 cm (v) Image ref: Cat604, Cat605 


Comments: The subject is shown as if standing on the horns of S44 L86 C2b. Perhaps this aspect of depiction 
signified dominance over the wild yak. 
Placement: Above horns of 544 186 C2c. 


359 


A COMPREHENSIVE SURVEY OF ROCK ART IN UPPER TIBET 


Inventory No: 544 L86 C2d 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak? Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 17 cm (v) Image ref: Cat604 


Comments: The subject is portrayed with V-shaped horns and an erect tail. 
Placement: To right of and above 544 L86 C2c. 


Inventory No: 544 L86 C3a 


Type: petro, DC Mode: linear Condition: HW 
Subject: swastika? Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 11 cm (v) Image ref: Cat606 


Comments: The subject appears to represent a counter-clockwise swastika with its arms out of sync. It is possible 
that this composition is part of S44 186 C1, but this could not be determined with any assurance. 
Placement: To right of and below S44 L86 C2a. 


Inventory No: $44 L86 C3b 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (h) Image ref: Cat606 


Comments: The subject is depicted with a large, erect tail. 
Placement: To right of S44 L86 C3a. 


Inventory No: 544 L86 СЗс 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider? Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (h) Image ref: Cat606 


Comments: The subject was quite roughly executed. 
Placement: Below 544 L86 C3b. 


Inventory No: 544 186 C3d 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: indeterminate Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (v) Image ref: Cat606 


Comments: The subject is reminiscent of the form of an arrow. To the right of the subject is a carving of no obvious 
pictorial value (NIS). 
Placement: To right of 544 L86 C3c. 


Inventory No: 544 L86 C3e 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat606 


Comments: The subject may possibly represent an equid or carnivore. 
Placement: To right of and below S44 L86 C3d. 
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Inventory No: 544 186 C3f 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: quadruped Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat606 


Comments: To the left of the subject is a carving (NIS). 
Placement: To left of and below S44 L86 C3e. 


Inventory No: 544 L86 C3g 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild ungulate Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat606 


Comments: Only the horns ofthe subject are clearly visible. 
Placement: To right of 544 L86 C3f. 


Inventory No: 544 186 C3h 


Type: petro, DC Mode: outlined Condition: HW 
Subject: circle Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 5 cm (d) Image ref: Cat606 


Comments: Between the subject and S44 L86 C3e are minor carvings (NIS). 
Placement: To right of 544 L86 C3g. 


Inventory No: 544 L86 C4a 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 20 cm (h) Image ref: Cat607 


Comments: Below the subject is a minor carving (NIS). 
Placement: To right of and above S44 L86 C3b, at an appreciable distance. 


Inventory No: $44 L86 C4b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (h) Image ref: Cat607, Cat608 


Comments: The subject may possibly represent a carnivore. 
Placement: To right S44 L86 C4a. 


Inventory No: 544 186 С4с 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 21 cm (h) Image ref: Cat607, Cat608 


Comments: The subject appears to be shown with an arrow penetrating its back. 
Placement: Above 544 186 C4b. 


Inventory No: 544 186 C4d 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 15 cm (h) Image ref: Cat607, Cat608 


Comments: The horseman is connected by a line to S44 L86 C4c. This motif may possibly signify the lassoing of 
the wild yak. 
Placement: To right of 544 186 C4c. 
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Inventory No: 544 L86 С4е 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: carnivore Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 13 cm (h) Image ref: Cat607, Cat608 


Comments: The subject probably represents a hunting hound. 
Placement: To right of S44 186 C4d. 


Inventory No: 544 L86 САҒ 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 17 cm (h) Image ref: Cat607, Cat609 


Comments: The horseman is aiming/shooting an arrow. 
Placement: Above 544 186 C4d. 


Inventory No: 544 L86 C4g 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: carnivore Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 9 cm (h) Image ref: Cat607, Cat609 


Comments: The subject probably represents a hunting dog. 
Placement: To right of 544 186 САҒ, 


Inventory No: 544 L86 C4h 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 21 cm (h) Image ref: Cat607, Cat608, Cat610 


Comments: The subject is depicted with two arrows embedded in its back. 
Placement: Above S44 186 C4g. 


Inventory No: 544 186 C4i 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 11 cm (h) Image ref: Cat607, Cat608, Cat610 


Comments: The horseman is aiming/shooting an arrow in the direction of S44 L86 C4h. 
Placement: To right of and above 544 L86 C4h. 


Inventory No: 544 L86 С4) 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider? Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (h) Image ref: Cat607 


Comments: The subject appears to be a rudimentary example of a rider mounted on a horse. 
Placement: To left of and above S44 L86 C4h, near upper edge the boulder face. 


Inventory No: S44 L86 C4k 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (h) Image ref: Cat607, Cat611 


Comments: The horns of the subject join, and a barbed motif simulates the belly fringe, as it does on some other 
wild yaks in the composition. 
Placement: To left of S44 L86 C4j, near upper edge of boulder face. 
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Inventory No: 544 186 C4l 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 13 cm (h) Image ref: Cat607, Cat612 


Comments: The subject appears to be shown with an arrow stuck in its back. 
Placement: Above 544 L86 С4т. 


Inventory No: 544 L86 CAm 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (h) Image ref: Cat607, Cat612 


Comments: The subject is not depicted obviously armed. 
Placement: Below 544 186 СА. 


Inventory No: 544 L86 C4n 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (v) Image ref: Cat613, Cat614 


Comments: The subject is aiming/shooting an arrow. 
Placement: To right of 544 L86 C4m. 


Inventory Ко: 544 186 C40 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 19 cm (v) Image ref: Cat615 


Comments: The lower front portion of the subject has been obliterated. 
Placement: Below 544 L86 C4n. 


Inventory No: 544 L86 C4p 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: anthropomorph Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (v) Image ref: Cat615 


Comments: The subject 15 aiming/shooting an arrow at the belly of S44 1,86 C40. This depiction seems to suggest 
that the hunter is lying in wait in an advantageous position. 
Placement: To right of 544 186 C40. 


Inventory No: 544 L86 C4q 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 16 cm (v) Image ref: Cat613 


Comments: The front leg of the subject merges with the arm of 544 L86 Саг. 
Placement: To right of 544 L86 C4n. 


Inventory Ко: 544 186 С4г 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: anthropomorph Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 8 cm (v) Image ref: Cat613 


Comments: The subject appears to be armed with a bow and arrow. 
Placement: To right of and below S44 L86 C4q. 
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Inventory No: 544 L86 С45 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 23 cm (h) Image ref: Cat613, Cat616 


Comments: The subject seems to have two heads, creating the perspective that one wild yak is standing behind the 
other. 
Placement: To right of 544 186 С4г. 


Inventory No: 544 L86 C4t 


Type: petro, DC Mode: outlined Condition: HW 
Subject: indeterminate Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 11 cm (h) Image ref: Cat613, Cat616 


Comments: The subject consists of a shark's fin-like form with two linear extensions; it may depict an animal trap. 
Placement: To right of S44 186 C4s. 


Inventory No: 544 L86 C4u 


Type: petro, DC Mode: outlined Condition: HW 
Subject: half circle Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 8 cm (h) Image ref: Cat613, Cat616 


Comments: The subject may possibly represent a hunting trap. 
Placement: Above 544 186 С4г. 


Inventory No: 544 186 С4у 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped? Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 8 cm (h) Image ref: Cat613 


Comments: The subject is linked to 544 186 C4u. 
Placement: Above 544 186 C4u. 


Inventory No: 544 186 C4w 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: NA Image ref: Figure 149 


Comments: The subject may possibly represent a carnivore. 
Placement: To right of and below 544 186 C4s, near bottom edge of boulder face. 


544 L87 


Inventory No: 544 L87 C1 


Type: petro, DC Mode: linear Condition: HW 
Subject: swastika Theme: symbolic Age (est.): IA 
Arrangement: single Dimensions: 14 cm (v) Image ref: Cat617 


Comments: The subject is aligned in a counter-clockwise direction. 
Placement: On moderately inclined, southeast-oriented boulder face. 
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S44 L88 


Inventory No: 544 188 Cla 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): ТВАЛА 
Arrangement: composite Dimensions: 33 cm (h) Image ref: Cat618 


Comments: The subject is shown with the horns joined and a broad, upright tail. 
Placement: Near edge of horizontally aligned boulder top. 


Inventory No: 544 188 C1b 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): ТВАЛА 
Arrangement: composite Dimensions: 14 cm (v) Image ref: Cat618, Cat619 


Comments: The subject appears to be armed with a bow and arrow. 
Placement: To left of and above 544 188 С1а. 


Inventory Ко: 544 188 С1с 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): ТВАЛА 
Arrangement: composite Dimensions: 10 cm (v) Image ref: Cat618, Cat619 


Comments: The horseman is not depicted obviously armed. 
Placement: Above 544 188 С1Ь. 


Inventory No: 544 188 C1d 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): LBA/IA 
Arrangement: composite Dimensions: 20 cm (v) Image ref: Cat618, Cat619 


Comments: The subject is depicted with a rectangular snout and tail. 
Placement: Above 544 188 С1с. 


Inventory Ко: 544 188 С1е 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak? Theme: hunting Age (est.): LBA/IA 
Arrangement: composite Dimensions: 23 cm (v) Image ref: Cat618, Cat620 


Comments: Much of the head of the subject does not appear to have been completed. In close proximity to the 
subject are two minor carvings (NIS). 
Placement: Above 544 188 С1а. 


Inventory No: 544 188 СІҒ 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild ungulate Theme: hunting Age (est.): LBA/IA 
Arrangement: composite Dimensions: 7 cm (v) Image ref: Cat621 


Comments: The subject has long, V-shaped horns. 
Placement: To right of 544 L88 Cle. 
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S44 L89 


Inventory No: 544 L89 C1 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: NA Image ref: Cat622 


Comments: The horseman is portrayed with a bow and arrow at the ready. 
Placement: Unfixed 


544 L90 


C3 C2g C2f 


Cla Cib Cic Cid 


Figure 150. The locations of petroglyphs in S44 L90. 


Inventory No: 544 190 С1а 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): ТВАЛА 
Arrangement: composite? Dimensions: 29 cm (h) Image ref: Cat623 


Comments: The horseman is aiming/shooting an arrow in the direction of S44 190 C1b. 
Placement: Near top of steeply inclined, west-oriented boulder face. 
Reference(s): Bellezza 2002a: 209 (fig. XI-3c). In this work $44_L90_C1e is not illustrated. 
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Inventory No: 544 190 C1b 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): ТВАЛА 
Arrangement: composite? Dimensions: 45 cm (h) Image ref: Cat623 


Comments: The wild yak is depicted with one or two arrows embedded in its back, one of which clearly portrays 
the arrowhead. 
Placement: To right of and below 544 190 C1a. 


Inventory No: 544 190 С1с 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): LBA/IA 
Arrangement: composite? Dimensions: 5 cm (d) Image ref: Cat623 


Comments: The subject may possibly represent the sun or an animal trap (NIS). 
Placement: Above 544 190 С1Ь. 


Inventory No: 544 190 C1d 


Type: petro, DC Mode: linear Condition: HW 
Subject: indeterminate Theme: hunting Age (est.): ТВАЛА 
Arrangement: composite? Dimensions: NA Image ref: Cat623 


Comments: The subject, a curvilinear form, is cut in photograph selected. 
Placement: To right of 544 190 С1Ь. 


Inventory No: 544 190 C1e 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): ТВАЛА 
Arrangement: composite? Dimensions: 25 cm (h) Image ref: Cat624 


Comments: The horseman is brandishing a bow and arrow. The photograph has been rotated 90* for ease of viewing. 
Placement: To right of 544 190 Cla. 


Inventory No: 544 190 C2a 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): ТВАЛА 
Arrangement: composite? Dimensions: 23 cm (h) Image ref: Cat625 


Comments: The subject is shown with a triangular tail. The photograph has been rotated 90* for ease of viewing. 
Placement: On right side of moderately inclined, west-oriented boulder face. 


Inventory No: $44 L90 C2b 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): LBA/IA 
Arrangement: composite? Dimensions: 34 cm (h) Image ref: Cat625 


Comments: The subject is aiming/shooting an arrow at S44 L90 C2a. 
Placement: To right of and below 544 190 C2a. 


Inventory No: 544 L90 C2c 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): LBA/IA 
Arrangement: composite? Dimensions: 12 cm (v) Image ref: Cat625 


Comments: The subject was ambiguously rendered. 
Placement: Above S44 L90 C2b. 
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Inventory No: 544 L90 C2d 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak? Theme: hunting Age (est.): ТВАЛА 
Arrangement: composite? Dimensions: 35 cm (h) Image ref: Cat626 


Comments: The subject was represented without clearly delineated horns. Below it is a more recent carving of no 
obvious pictorial value (NIS). 
Placement: To left of S44 L90 C2c. 


Inventory No: 544 190 C2e 


Type: petro, DC Mode: outlined Condition: HW 
Subject: indeterminate Theme: hunting Age (est.): LBA/IA 
Arrangement: composite? Dimensions: 10 cm (d) Image ref: Figure 150 


Comments: The subject has a roughly circular outline 
Placement: To left of S44 L90 C2c. 


Inventory No: 544 L90 C2f 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): LBA/IA 
Arrangement: composite? Dimensions: 37 cm (h) Image ref: Cat627 


Comments: The subject is depicted with U-shaped horns and a wedge-shaped tail. The photograph has been rotated 
180° for ease of viewing. 
Placement: To left of and above 544 190 C2e. 


Inventory No: 544 L90 C2g 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): LBA/IA 
Arrangement: composite? Dimensions: 20 cm (h) Image ref: Cat628 


Comments: The subject was endowed with two short horns placed upon a blunt head. 
Placement: To left of and below $44_L90_C2f. 


Inventory No: 544 190 C3 


Type: petro, DC Mode: partially silhouetted Condition: MW 
Subject: indeterminate Theme: hunting Age (est.): EHP/VP 
Arrangement: single Dimensions: 30 cm (h) Image ref: Cat629 


Comments: The subject may possibly represent an animal. 
Placement: To left of and partially superimposed on 544 L90 C2g. 


Inventory No: 544 L90 C4 


Type: petro, DC Mode: outlined Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: NA Image ref: Cat630 


Comments: The rear of the subject is cut in the photograph available. 
Placement: Unfixed. 
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S44 L91 


Inventory No: 544 191 СІ 
Type: petro, DC Mode: outlined 
Subject: circle Theme: indeterminate 


Arrangement: single Dimensions: 8 cm (d) 


Comments: Perhaps the subject represents the sun. 
Placement: On moderately inclined, south-oriented boulder face. 


S44 L92 


Inventory No: 544 192 СІ 
Type: petro, DC Mode: outlined and linear 
Subject: conjoined sun and moon Theme: symbolic 


Arrangement: single Dimensions: 6 cm (h) 


Condition: HW 
Age (est.): IA 
Image ref: Cat631 


Condition: HW 
Age (est.): IA/PP 
Image ref: Cat632, Cat633 


Comments: The subject is among a small group of conjoined sun and moon symbols found in Upper Tibet that date 


to the Late Prehistoric era. 


Placement: On moderately inclined, northwest-oriented boulder face. 


Inventory No: 544 192 C2 
Type: petro, DC Mode: linear 
Subject: conjoined sun and moon? Theme: symbolic 


Arrangement: single Dimensions: 13 cm (h) 


Condition: HW 
Age (est.): IA/PP 
Image ref: Cat632 


Comments: To the left of and below the subject is a small crescent shaped carving (NIS). 


Placement: To right of 544 192 СІ. 
S44 L93 


Inventory No: 544 193 СІ 
Type: petro, DC Mode: silhouetted 
Subject: quadruped Theme: portrait 


Arrangement: single Dimensions: 7 cm (v) 


Comments: The subject may represent an antelope or wild sheep. 
Placement: On steeply inclined, south-oriented boulder face. 


Inventory No: 544 L93 C2 
Type: petro, DC Mode: silhouetted 
Subject: quadruped Theme: portrait 


Arrangement: single? Dimensions: 17 cm (h) 


Condition: HW 
Age (est.): IA 
Image ref: Cat634 


Condition: HW 
Age (est.): IA 
Image ref: Cat634 


Comments: The subject may possibly depict a wild carnivore savaging its prey (represented by the carved extension 
below the recognizable animal carving), in which case it constitutes two subjects. 


Placement: Below S44 L93 C1. 
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Figure 151. The locations of petroglyphs in S44 194. 


Inventory No: 544 L94 С1а 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Figure 151 


Comments: It is not clear whether the subject was completed. 
Placement: On left side of gently to moderately inclined, south- and southeast-oriented boulder face. 


Inventory No: 544 194 C1b 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 30 cm (h) Image ref: Figure 151 


Comments: The subject appears to represent an incomplete wild yak. 
Placement: To right of and below S44 L94 Cla, at an appreciable distance. 


Inventory No: 544 194 С1с 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 6 cm (h) Image ref: Cat635 


Comments: The subject may not have been completed. To its right is a carving of no obvious pictorial value (NIS). 
Placement: On upper left side of boulder face, near its upper edge. 
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Inventory No: 544 L94 C1d 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 13 cm (h) Image ref: Cat635, Cat636 


Comments: The subject is portrayed without a tail. Above it, on the upper edge of the boulder face, is a carving of 
no obvious pictorial value (NIS). 
Placement: To right of and below S44 194 С1с. 


Inventory No: 544 194 С1е 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 13 cm (h) Image ref: Cat635, Cat636 


Comments: The horseman appears to be armed with a bow and arrow. 
Placement: To right of 544 194 C1d. 


Inventory No: 544 194 Cif 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (h) Image ref: Cat635 


Comments: The subject has a long tail but an abbreviated snout. 
Placement: To right of 544 194 Cle. 


Inventory No: 544 L94 C1g 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 11 cm (h) Image ref: Cat635, Cat637 


Comments: The subject may possibly represent a carnivore attacking 544 193 СІҺ. To the left of and below the 
subject is a minor carving (NIS). 
Placement: Below 544 194 СІҺ, 


Inventory No: 544 194 СІҺ 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 15 cm (v) Image ref: Cat635, Cat637 


Comments: The subject is depicted with horns that form a full circle and a downwards-pointing, wedge-shaped tail. 
Placement: To right of 544 194 C1g. 


Inventory No: 544 194 СП 


Type: petro, DC Mode: outlined Condition: HW 
Subject: circle Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 5 cm (d) Image ref: Cat635, Cat637 


Comments: The subject may possibly depict the sun or a hunting trap. 
Placement: To right of and above S44 194 СІҺ, 
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Inventory No: 544 194 С1) 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild ungulate Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 9 cm (h) Image ref: Cat635, Cat638 


Comments: The subject may possibly represent a wild sheep or stag. 
Placement: To right of and above 544 194 СТ. 


Inventory No: 544 194 СІК 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: biomorph Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 6 cm (h) Image ref: Cat635 


Comments: The subject may possibly portray a horseback rider. One horn of the subject is partially cut in the close- 
up image. 
Placement: To left of and above 544 L94 С1). 


Inventory No: 544 194 СП 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (h) Image ref: Cat639 


Comments: The horseman appears to be depicted armed with a bow at the ready. To the left of and below the 
subject are two carved areas of no obvious pictorial value (NIS). 
Placement: To right of and below 544 194 C1j. 


Inventory No: 544 L94 C1m 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 18 cm (v) Image ref: Cat640 


Comments: The middle of the body of the subject was left uncarved. To the left of it is an outlined carving (NIS). 
The photograph has been rotated 90? for ease of viewing. 
Placement: To right of and below 544 194 СТ. 


Inventory No: 544 194 СІп 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: horseback rider? Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 25 cm (v) Image ref: Figure 151 


Comments: Most of the body of the mount was left uncarved and the legs are missing. The lowermost portion of the 
subject is cut in the selected photo. 
Placement: To right of and below 544 194 СТ. 


Inventory No: 544 194 С10 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 15 cm (v) Image ref: Cat641, Cat642 


Comments: Тһе horseman is facing backwards on his mount while aiming/shooting an arrow at S44 193 СТр. Both 
images have been rotated 90° for ease of viewing. 
Placement: To right of and below 544 194 СТ. 
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Inventory No: 544 194 СІр 


Туре: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 17 cm (v) Image ref: Cat641, Cat642 


Comments: The subject is shown with a raised, rectangular tail and rectangular body. 
Placement: Below 544 L94 Clo. 


Inventory No: 544 L94 С14 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: carnivore Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 16 cm (v) Image ref: Cat641 


Comments: The long-tailed subject is likely to depict a hunting hound. 
Placement: To right of 544 194 Сір. 


Inventory No: 544 194 Cir 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild sheep Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (v) Image ref: Cat641 


Comments: The subject is portrayed with divergent horns. 
Placement: To right of 544 194 СІр and 544 194 C1q. 


Inventory No: 544 194 С15 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild sheep? Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 16 cm (v) Image ref: Cat641 


Comments: The horns of the subject are shown spread widely. 
Placement: Above 544 194 Clr. 


Inventory No: 544 194 СИ 


Type: petro, DC Mode: silhouetted Condition: VHW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 23 cm (v) Image ref: Cat643 


Comments: The subject has been subject to extreme weathering. The photograph has been rotated 90* for ease of 
viewing. 
Placement: To right of 544 L94 СІт, near lower right edge of boulder face. 


Inventory No: 544 194 Clu 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: carnivore Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 11 cm (h) Image ref: Cat644, Cat645 


Comments: The subject either represents a hunting dog or is a wild carnivore, as part of a predation scene. 
Placement: To right of 544 L94 C1m. 


Inventory No: 544 L94 C1v 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild sheep Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (h) Image ref: Cat644, Cat645 


Comments: The subject has diverging horns. 
Placement: To right of 544 194 C1u. 
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Inventory No: 544 194 C1w 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 15 cm (h) Image ref: Cat644, Cat646 


Comments: There is a rectangular patch in the body of the subject that was left uncarved. 
Placement: Below 544 194 С1у. 


Inventory No: 544 L94 C1x 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 17 cm (h) Image ref: Cat644, Cat646 


Comments: Only a verysmall part of the body of the subject was left uncarved. 
Placement: To right of and above 544 194 C1w. 


Inventory No: 544 194 С1у 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 16 cm (h) Image ref: Cat644, Cat646 


Comments: Only a very small part of the body of the subject was left uncarved. 
Placement: To right of 544 194 С1х. 


Inventory No: 544 194 С17 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 15 cm (h) Image ref: Cat644 


Comments: The horseman appears to be armed with a bow and arrow. 
Placement: Above 544 194 СТу, near upper right edge of the boulder face. 


544 L95 


Inventory No: 544 195 Cla 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 13 cm (h) Image ref: Cat647 


Comments: The horseman is aiming/shooting an arrow at 544 195 С1Ь. 
Placement: On left side of nearly vertically aligned, east-oriented boulder face. 


Inventory No: 544 195 C1b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak? Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 15 cm (v) Image ref: Cat647 


Comments: With its bulbous tail and U-shaped horns the subject appears to depict a wild yak. 
Placement: To right of S44 195 С1а. 
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Inventory No: 544 195 С1с 


Туре: petro, DC Mode: silhouetted Condition: HW 
Subject: carnivore Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 8 cm (h) Image ref: Cat647 


Comments: The subject appears to represent the hunter's dog. 
Placement: To right of S44 195 C1b. 


Inventory No: 544 195 C2 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: unknown Age (est.): IA 
Arrangement: single? Dimensions: 18 cm (h) Image ref: Cat647 


Comments: The subject may not have been completed. The right half of the carving is cut in the photograph 
selected. 
Placement: To right of and above 544 195 С1с. 


Inventory No: 544 L95 C3 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: indeterminate Theme: hunting? Age (est.): IA 
Arrangement: single Dimensions: 20 cm (v) Image ref: Cat648 


Comments: The subject may possibly represent a standing archer poised to release an arrow. Above the subject is a 
linear carving, somewhat resembling a swastika (the top portion of the carving is cut in the photograph selected). 
Placement: To right of and below 544 195 C2. 


Inventory No: 544 L95 C4 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: indeterminate Theme: unknown Age (est.): IA 
Arrangement: single Dimensions: 49 cm (h) Image ref: Cat649 


Comments: The subject consists of five or six interlinked, irregularly shaped figures. It is not clear whether the 
carved area below these motifs is part of the same subject or constitutes separate subjects (animals?). 
Placement: On another part of boulder. 


Inventory No: 544 L95 C5a 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 13 cm (h) Image ref: Cat649 


Comments: The subject may be represented with sheep-like horns. 
Placement: Below 544 L95 C4. 


Inventory No: 544 195 C5b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 9 cm (h) Image ref: Cat649 


Comments: The subject may possibly be depicted with short horns. 
Placement: To right of S44 195 C5a. 
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Figure 152. The locations of petroglyphs in S44 196. 


Inventory No: 544 L95 C5c 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 9 cm (h) Image ref: Cat649, Cat650 


Comments: The subject is depicted with a short tail and what may be small horns. 
Placement: To right of and below 544 195 C5b. 


S44 L96 


The rock art of 544 L96 has been divided into four compositions, however the precise compositional affinities of the 
various subjects have not been determined with any assurance. 


Inventory No: 544 196 С1а 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: quadruped Theme: predation Age (est.): IA 
Arrangement: composite Dimensions: 25 cm (v) Image ref: Cat651, Cat652 


Comments: The subject represents either an equid or carnivore. The two photographs have been rotated 90? for 
ease of viewing. 
Placement: On lower right edge of nearly horizontally aligned boulder face. 
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Inventory No: 544 196 C1b 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: predation Age (est.): IA 
Arrangement: composite Dimensions: 17 cm (h) Image ref: Cat651, Cat653 


Comments: The horns and tail of the subject were executed in an attenuated manner. 
Placement: To left of S44 196 С1а. 


Inventory No: 544 196 С1с 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: carnivore Theme: predation Age (est.): IA 
Arrangement: composite Dimensions: 13 cm (v) Image ref: Cat651, Cat653 


Comments: The subject seems to represent either a wolf or wild felid; it is shown attacking 544 196 C1d. The close- 
up photographs have been rotated 90? for ease of viewing. 
Placement: Above 544 196 C1b. 


Inventory No: 544 196 C1d 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild sheep Theme: predation Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (v) Image ref: Cat651, Cat653 


Comments: The horns of the subject are diagnostic of the wild sheep. 
Placement: To right of and above 544 L96 С1с. 


Inventory No: 544 [96 C1e 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild sheep Theme: predation Age (est.): IA 
Arrangement: composite Dimensions: 13 cm (v) Image ref: Cat651, Cat653 


Comments: The horns of the subject are diagnostic of the wild sheep. 
Placement: Above 544 196 C1d. 


Inventory No: 544 L96 СІҒ 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild sheep Theme: predation Age (est.): IA 
Arrangement: composite Dimensions: 25 cm (v) Image ref: Cat651, Cat652 


Comments: The legs of the subject are flexed, simulating flight from danger. 
Placement: To left of and above S44 196 С1а. 


Inventory No: 544 L96 C2a 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: carnivore Theme: predation Age (est.): IA 
Arrangement: composite Dimensions: 22 cm (h) Image ref: Cat654, Cat655 


Comments: The subject appears to represent a wild carnivore attacking S44 L96 C2c. The photographs have been 
rotated 90° for ease of viewing. 
Placement: On upper right side of boulder face. 
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Inventory No: $44 L96 C2b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: carnivore? Theme: predation Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat654 


Comments: The subject appears to represent a wild carnivore attacking S44 L96 C2c. 
Placement: Below 544 196 C2a. 


Inventory No: 544 L96 С2с 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: predation Age (est.): IA 
Arrangement: composite Dimensions: 16 cm (v) Image ref: Cat654, Cat656 


Comments: The subject is depicted with a triangular head. The close-up photograph has been rotated 90° for ease 
of viewing. 
Placement: To left of S44 L96 C2b. 


Inventory No: 544 L96 C2d 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: carnivore Theme: predation Age (est.): IA 
Arrangement: composite Dimensions: 9 cm (h) Image ref: Cat654 


Comments: The subject is shown attacking S44 L96 C2c. With its long, raised S-shaped tail, the subject appears to 
represent a wild felid (tiger?). 
Placement: To left of S44 L96 C2c. 


Inventory No: 544 L96 СЗа 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild sheep Theme: predation Age (est.): IA 
Arrangement: paired Dimensions: 8 cm (h) Image ref: Cat657 


Comments: The subject is depicted with V-shaped horns. 
Placement: To left of and below S44 L96 C2b. 


Inventory No: S44 L96 C3b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: carnivore? Theme: predation Age (est.): IA 
Arrangement: paired Dimensions: 8 cm (h) Image ref: Cat657 


Comments: Although the subject cannot be positively identified by its various anatomical traits, the aspect parallels 
that of other attacking carnivores on the same boulder and at Ri rgyal (S44) more generally. 
Placement: To left of S44 L96 C3a. 


Inventory No: S44 L96 C4a 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: predation Age (est.): IA 
Arrangement: paired Dimensions: NA Image ref: Cat658 


Comments: An almond-shaped area inside the body has been left uncarved. The photograph has been rotated 90° 
for ease of viewing. 
Placement: On lower left side of boulder. 
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Inventory No: $44 L96 C4b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider? Theme: unknown Age (est.): IA 
Arrangement: paired Dimensions: NA Image ref: Cat658 


Comments: Save for two long linear extensions on the head of the ostensible mount, the subject seems to represent 
a horseback rider. However, given this motif, it may possibly represent a wild yak. 

Placement: To left of S44 L96 C4a, near edge of the boulder. 

S44 L97 


Inventory No: 544 L97 С1а 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite? Dimensions: 18 cm (v) Image ref: Cat659, Cat660 


Comments: The subject is shown with an L-shaped tail. 
Placement: In middle of moderately inclined, east-oriented boulder face. 


Inventory No: 544 197 C1b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: unknown Age (est.): IA 
Arrangement: composite? Dimensions: 23 cm (h) Image ref: Cat659 


Comments: The subject was ambiguously rendered. Below it is a carving of no obvious pictorial value (NIS). 
Placement: To right of 544 197 Cla. 


Inventory No: 544 L97 C1c 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite? Dimensions: 17 cm (h) Image ref: Cat659, Cat661 


Comments: The head of the subject was lost, along with a piece of the rind of the boulder. The lower portion of the 
carving is cut in the photograph selected. 
Placement: Above 544 197 C1a and 544 197 С1Ь. 


Inventory No: 544 197 C1d 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: unknown Age (est.): IA 
Arrangement: composite? Dimensions: 13 cm (h) Image ref: Cat659, Cat661 


Comments: The subject may possibly represent a wild yak. 
Placement: Above 544 197 СІс. 
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Figure 153. A view of Ri rgyal (544) from around 544 198. A corral is visible on the left side of the photograph. 
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Figure 154. The locations of petroglyphs in 544 198. 


S44 L98 


S44 L98 consists of a large composition and a much smaller subsidiary composition, which together consist of 60 
inventoried petroglyphs. The most noteworthy carving is that of a chariot in which the charioteer also appears 
to be portrayed. Zoomorphic subjects include wild yaks, wild asses and carnivores, and possibly also wild sheep, 
antelopes, and stags. The presentation of multiple wild assess on S44 L98 is an unusual feature in the rock art of 
Upper Tibet. Some of the animals of the boulder are depicted in what seem to be natural predation views, while 
others could be part of hunting scenes. However, only one hunting vignette consisting of a single mounted archer 
has been positively identified (the activity of another horseman has not been pinpointed). There are upwards of 
seven more horseback riders on 544 L98 but they are not definitively rendered (many of the animals on the boulder 
were also ambiguously executed). Most of the petroglyphs are relatively small in size, which has made them more 
vulnerable to erosion. This has contributed to the ambiguity surrounding subject identification in many examples. 
The mingling of the chariot with horsemen, hunters, and wild predator attack scenes, alludes to martial values (cf. 
Bruneau and Bellezza 2013: 39). 
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Inventory No: 544 198 Cla 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: chariot Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 23 cm (v) Image ref: Cat662, Cat663 


Comments: The subject was adeptly made, illustrating major features of the chariot, including two wheels with 
hubs (but no spokes), a circular box with what appears to be the charioteer inside holding a pair of reins (the 
silhouetted circular motif outside the lower edge of the box seems to represent the driver's head), pole, and yoke. 
However, no draught animals are represented. 

Placement: On lower left side of moderately inclined, southwest-oriented boulder face. 

References: Bellezza 2020c: 359 (fig. 9.36). 


Inventory No: 544 198 C1b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 8 cm (h) Image ref: Cat662 


Comments: The horns and tail of the subject are not that well developed. 
Placement: To right of 544 198 Cla. 


Inventory No: 544 198 С1с 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: predation and others Age (est.): ТВАЛА 
Arrangement: composite Dimensions: 18 cm (h) Image ref: Cat662, Cat664 


Comments: There are minor carved spots near the subject (NIS). 
Placement: Above 544 198 С1Б. 


Inventory No: 544 198 С14 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: predation and others Age (est.): ТВАЛА 
Arrangement: composite Dimensions: 20 cm (h) Image ref: Cat662, Cat665 


Comments: To the right of the subject is a carved spot (NIS). 
Placement: To right of and below 544 198 С1Ь. 


Inventory No: 544 198 С1е 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 19 cm (h) Image ref: Cat662, Cat665 


Comments: The subject has a narrow, but humped body. 
Placement: To right of and below 544 198 C1d. 


Inventory No: 544 L98 СІҒ 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: biomorph Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 14 cm (h) Image ref: Cat662 


Comments: The subject may possibly represent a horseback rider. 
Placement: To right of and above 544 198 С14. 
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Inventory No: 544 L98 С1е 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: cruciform Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 13 cm (h) Image ref: Cat662, Cat666, Cat667 


Comments: The subject is composed of three sets of lines that form each part of a cross. Above it is a linear carving 
(NIS). 
Placement: To right of and below 544 L98 C1f. 


Inventory No: 544 198 СПА 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 5 cm (h) Image ref: Cat662, Cat667 


Comments: The subject may represent a carnivore attacking S44 198 СТ. 
Placement: To left of and below 544 198 С1е. 


Inventory No: 544 198 СП 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 11 cm (h) Image ref: Cat662, Cat667 


Comments: The subject is depicted with forward thrusting, U-shaped horns. 
Placement: To right of 544 198 СІҺ. 


Inventory No: 544 L98 С1) 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: biomorph Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 8 cm (h) Image ref: Cat662, Cat667 


Comments: The subject may possibly represent a horseback rider. 
Placement: To right of 544 198 Cli. 


Inventory No: $44 L98 СІК 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: biomorph Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 5 cm (h) Image ref: Cat662, Cat667 


Comments: The subject seems to represent an animal. 
Placement: To right of and below 544 198 C1j. 


Inventory No: 544 198 СП 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider? Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 7 cm (h) Image ref: Cat662, Cat667 


Comments: The subject seems to be a horseback rider, but photographic coverage is less than optimal. 
Placement: To right of and above 544 198 СІК. 


Inventory No: 544 198 C1m 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 7 cm (h) Image ref: Cat662, Cat667 


Comments: Below the subject are two minor carvings (NIS). 
Placement: To right of and above 544 198 СТ. 
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Inventory No: 544 L98 C1n 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 6 cm (h) Image ref: Cat667 


Comments: The subject may possibly represent a wild ungulate. 
Placement: To right of S44 198 C1m. 


Inventory No: 544 L98 С10 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 16 cm (v) Image ref: Cat667 


Comments: The subject is depicted with an elongated body. Between S44 198 C10 and 544 198 С1п is a carving of 
no obvious pictorial value (NIS). 
Placement: To right of 544 198 Ст. 


Inventory No: 544 198 СІр 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat667 


Comments: The subject is shown with its head lowered. 
Placement: To left of and above S44 198 С10. 


Inventory No: 544 198 С14 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 5 cm (h) Image ref: Cat667 


Comments: The subject is depicted with a little tail and no horns. 
Placement: To right of and above 544 198 С1р. 


Inventory No: 544 198 С1г 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: quadruped Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 4 cm (h) Image ref: Cat667, Cat668 


Comments: The subject is portrayed with a long neck and raised tail. It may possibly represent a wild ass. 
Placement: To right of and above 544 198 C1m. 


Inventory No: 544 L98 С15 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: quadruped Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 6 cm (h) Image ref: Cat667 


Comments: The subject appears to represent either a wild carnivore or wild ass. 
Placement: To left of and above S44 198 С1г. 


Inventory No: 544 198 СШ 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: indeterminate Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 25 cm (v) Image ref: Figure 154 


Comments: The subject consists of long, sinuous lines. 
Placement: On upper left side of boulder face. 
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Inventory No: 544 L98 Clu 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak? Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: NA Image ref: Cat669 


Comments: The subject seems to have a third horn depicted. 
Placement: To right of and above 544 198 C1t, near upper edge of boulder face. 


Inventory No: 544 198 C1v 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: carnivore Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: NA Image ref: Cat668, Cat670 


Comments: The subject is depicted with a long body and tail. 
Placement: To right of and below 544 198 C1u. 


Inventory No: 544 198 C1w 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: biomorph Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: NA Image ref: Cat668, Cat670 


Comments: The subject has features of what might be an equid or horseback rider, but it also exhibits a loop motif 
where one of the legs of an animal may be positioned. 
Placement: To right of and below 544 198 C1u. 


Inventory No: 544 198 С1х 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak? Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: NA Image ref: Cat668 


Comments: The subject does not appear to have been completed. 
Placement: To right of S44 198 C1w. 


Inventory Ко: 544 198 С1у 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: half circle Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: NA Image ref: Cat668 


Comments: The identity of the subject is enigmatic. 
Placement: To left of and below 544 198 C1w. 


Inventory No: 544 198 С12 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider? Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: NA Image ref: Cat668, Cat671 


Comments: The subject was ambiguously rendered. 
Placement: To right of and below 544 198 С1у. 


Inventory No: 544 198 С1аа 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: NA Image ref: Cat668, Cat671 


Comments: The horseman is portrayed with one arm raised. 
Placement: To right of 544 L98 С12. 
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Inventory No: 544 198 С1аБ 
Type: petro, DC Mode: silhouetted 
Subject: carnivore Theme: predation and others 


Arrangement: composite Dimensions: NA 


Condition: HW 
Age (est.): LBA/IA 
Image ref: Cat668, Cat672 


Comments: The subject is shown with an upright spiralling tail, which is more in the manner of a felid than a 
canid. It either represents a hunting hound or a wild felid (tiger, snow leopard). The subject confronts a line of wild 


ungulates (S44 198 С1ас to 544 198 С1ае and 544 198 Clar). 
Placement: To right of 544 198 С1аа. 


Inventory No: 544 198 С1ас 
Type: petro, DC Mode: silhouetted 
Subject: quadruped Theme: predation and others 


Arrangement: composite Dimensions: 7 cm (h) 


Comments: The subject may possibly portray a wild ass. 
Placement: To right of 544 198 Сла. 


Inventory No: 544 198 С1ад 
Type: petro, DC Mode: silhouetted 
Subject: quadruped Theme: predation and others 


Arrangement: composite Dimensions: 7 cm (h) 


Comments: The subject may possibly represent a wild ass. 
Placement: To right of 544 L98 Clac. 


Inventory Ко: 544 198 С1ае 
Type: petro, DC Mode: silhouetted 
Subject: wild yak? Theme: predation and others 


Arrangement: composite Dimensions: 6 cm (h) 


Comments: The subject was rendered without much of a tail. 
Placement: To right of 544 L98 Clac. 


Inventory No: 544 198 С1аЕ 
Type: petro, DC Mode: silhouetted 
Subject: carnivore? Theme: predation and others 


Arrangement: composite Dimensions: NA 


Condition: HW 
Age (est.): LBA/IA 
Image ref: Cat668, Cat672 


Condition: HW 
Age (est.): LBA/IA 
Image ref: Cat668, Cat672 


Condition: HW 
Age (est.): LBA/IA 
Image ref: Cat668, Cat672 


Condition: HW 
Age (est.): LBA/IA 
Image ref: Cat668, Cat671 


Comments: The subject is shown with a raised tail and what appears to be an upright ear. It confronts a line of wild 


ungulates (544 198 Clag to 544 198 С1ај and 544 198 C1al). 
Placement: Below 544 198 С1аа. 


Inventory No: 544 198 C1ag 
Type: petro, DC Mode: silhouetted 
Subject: wild ass? Theme: predation and others 


Arrangement: composite Dimensions: NA 


Comments: The subject is depicted with an elongated, oval head. 
Placement: To right of and below 544 198 С1аЁ. 
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A COMPREHENSIVE SURVEY OF ROCK ART IN UPPER TIBET 


Inventory No: 544 198 С1аһ 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild ass Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 4 cm (h) Image ref: Cat668, Cat672 


Comments: The subject is depicted with an elongated, oval head and a body form of what could only be an equid. 
Placement: To right of 544 198 С1ас. 


Inventory No: 544 198 Clai 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild ass? Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 4 cm (h) Image ref: Cat668, Cat672 


Comments: The subject is close in form to 544 198 C1ag and 544 198 С1аһ. 
Placement: То right of S44 198 С1аһ. 


Inventory No: 544 198 С1а) 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild ass? Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 6 cm (h) Image ref: Cat668, Cat672 


Comments: The subject possesses a bi-triangular body. 
Placement: To right of 544 198 Clai. 


Inventory No: 544 198 Clak 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild ass? Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 8 cm (h) Image ref: Cat668, Cat672, Cat673 


Comments: The subject is facing in the opposite direction from the line of ostensible wild asses to the left. 
Placement: To right of and above 544 198 Са). 


Inventory No: 544 L98 С1а] 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 4 cm (h) Image ref: Cat668, Cat672, Cat673 


Comments: The subject seems to be carved with a prominent pair of ears. 
Placement: Below 544 198 С1ак. 


Inventory No: 544 198 Clam 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: biomorph Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 5 cm (h) Image ref: Cat668, Cat673 


Comments: The subject may possibly represent a horseback rider. 
Placement: To right of and below 544 198 С1акК. 


Inventory Ко: 544 198 Clan 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak? Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 8 cm (h) Image ref: Cat668, Cat673 


Comments: Although the horns are not clearly delineated, the body and tail are diagnostic of the wild yak. 
Placement: Below 544 L98 Clam. 
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Inventory No: 544 198 С1ао 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild ass Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 6 cm (h) Image ref: Cat668, Cat673 


Comments: The projecting head and long neck of the subject are indicative of the wild ass. 
Placement: To right of 544 198 Clam. 


Inventory Ко: 544 198 Clap 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild ass Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 7 cm (h) Image ref: Cat668, Cat673 


Comments: The projecting head and long neck of the subject are indicative of the wild ass. 
Placement: To right of 544 198 С1ао. 


Inventory No: 544 L98 C1aq 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider? Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 4 cm (h) Image ref: Cat668, Cat673 


Comments: The ostensible horseman was ambiguously rendered. 
Placement: To right of 544 198 С1ао. 


Inventory No: 544 198 Clar 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 5 cm (h) Image ref: Cat668, Cat673 


Comments: The subject is depicted with a humped back and no horns. 
Placement: To right of 544 198 Clae. 


Inventory No: 544 198 С1а5 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 6 cm (v) Image ref: Cat668, Cat673 


Comments: The subject is depicted with a pointed ear or horn and a short, thick tail. 
Placement: To right of 544 198 Clar. 


Inventory No: 544 198 C1at 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: indeterminate Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 7 cm (v) Image ref: Cat668, Cat673 


Comments: The subject may possibly represent an animal. 
Placement: To right of 544 198 Clas. 


Inventory No: 544 198 C1au 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: carnivore Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 13 cm (h) Image ref: Cat668, Cat674 


Comments: The subject is portrayed with a square muzzle, pointed ear, long body, and spiralling tail, motifs most 
in line with that of a felid. The subject has been rotated 180? for ease of viewing. 
Placement: Above 544 198 Clar. 
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Inventory No: 544 L98 Clav 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: chariot Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 18 cm (h) Image ref: Cat668, Cat675 


Comments: The subject consists of what appears to represent one wheel, and the box and pole of a chariot. Although 
virtually connected, the motif on the left may possibly represent a separate carving (of an animal?) (NIS). 
Placement: To right of 544 198 Clau. 


Inventory No: 544 L98 Claw 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: indeterminate Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 10 cm (v) Image ref: Cat676 


Comments: The identity of this almost S-shaped subject is unclear. Below the subject is a carving of no obvious 
pictorial value (NIS). 
Placement: To right of and below 544 198 Clav. 


Inventory No: 544 L98 Clax 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): LBA/IA 
Arrangement: composite Dimensions: 5 cm (v) Image ref: Cat677, Cat678 


Comments: The horseman is facing backwards on his mount while aiming/shooting his bow and arrow at $44_L98_ 
Clay. To the left of the subject is a carving of what might possibly represent an animal (NIS). 
Placement: Below 544 198 Claw. 


Inventory Ко: 544 198 Clay 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak? Theme: hunting Age (est.): LBA/IA 
Arrangement: composite Dimensions: 7 cm (v) Image ref: Cat677, Cat678 


Comments: The subject has a triangular head, body, and front leg. To the right of the subject is a V-shaped carving 
(NIS). 
Placement: Below 544 L98 Clax. 


Inventory No: 544 198 С1аг 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 6 cm (v) Image ref: Cat677, Cat678 


Comments: The subject appears to be depicted with horns. 
Placement: To left of S44 198 Clay. 


Inventory No: 544 198 Cl1ba 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 8 cm (h) Image ref: Cat677 


Comments: The subject is portrayed with V-shaped horns and a large, hooked tail. 
Placement: To right of and below 544 198 Clay. 
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Inventory Хо: 544 198 C1bb 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild ungulate Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 5 cm (h) Image ref: Cat677 


Comments: The subject may possibly represent either an antelope or wild sheep. 
Placement: To right of and above 544 198 С1Ыа. 


Inventory No: 544 198 С16с 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: 5 cm (h) Image ref: Cat677 


Comments: The subject was executed with an attenuated head. 
Placement: To right of $44_L98_C1bb, near right edge of boulder face. 


Inventory No: 544 198 C1bd 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild ungulate Theme: predation and others Age (est.): ТВАЛА 
Arrangement: composite Dimensions: NA Image ref: Cat679 


Comments: The subject represents either a stag or antelope. 
Placement: To left of and above of 544 198 Clau, near upper edge of boulder. 


Inventory No: 544 198 С2а 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild ungulate Theme: predation and others Age (est.): ТВАЛА 
Arrangement: composite Dimensions: NA Image ref: Cat680 


Comments: The subject may possibly represent a stag. This subject, and others on upper left side of the boulder 
face, are treated as a separate composition, however this is not assured. 
Placement: On upper left side of the boulder. 


Inventory No: $44 L98 C2b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped? Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: NA Image ref: Cat680 


Comments: The head and rear of the subject were indistinctly executed. To the right of the subject is a minor 
carving (NIS). 
Placement: To right of 544 198 C2a. 


Inventory No: 544 198 C2c 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped? Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: NA Image ref: Cat680 


Comments: This carving has lost most of its re-patination. 
Placement: Above 544 198 C2b, near upper edge of boulder face. 


389 


А COMPREHENSIVE SURVEY OF ROCK ART IN UPPER TIBET 


Inventory No: 544 L98 C2d 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: NA Image ref: Cat680 


Comments: The subject was ambiguously rendered. 
Placement: To right of 544 198 C2b. 


Inventory No: 544 L98 C2e 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: predation and others Age (est.): LBA/IA 
Arrangement: composite Dimensions: NA Image ref: Cat680 


Comments: Although simply executed, the horns and tail of the subject are diagnostic of the wild yak. 
Placement: To right of and below S44 L98 C2b. 


S44 L99 


26 petroglyphs have been individually surveyed on S44 L99. The compositional affinities of these rock carvings 
have not been determined with any assurance, thus the organization of compositions presented should be viewed 
as provisional. The identification of subjects and themes on 544 199 has been impeded by the generally lower 
standard of execution exhibited by the rock art. 


СТЬ С1с С2а Cid C3a C8e C8f С8с С89 C8i 


C4 C3b C5  C3d С7а Cé 


Figure 155. The locations of petroglyphs in S44 L99. 


Inventory No: 544 199 С1а 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 18 cm (h) Image ref: Cat681, Cat682 


Comments: The head of the subject merges with the tail of 544 199 C1b. Below the subject is a less re-patinated 
carving of no obvious pictorial value (NIS). 
Placement: On upper left side of moderately inclined, south-oriented boulder face. 
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Inventory No: 544 199 C1b 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 21 cm (h) Image ref: Cat681, Cat682 


Comments: The body of the subject was left uncarved. 
Placement: To right of 544 199 Cla. 


Inventory No: 544 199 С1с 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 13 cm (h) Image ref: Cat681, Cat682 


Comments: The subject appears to be shown with long, parallel horns. 
Placement: To right of and below 544 199 C1b. 


Inventory No: 544 L99 C1d 


Type: petro, DC Mode: linear Condition: HW 
Subject: indeterminate Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (v) Image ref: Cat681 


Comments: The subject possesses a U-shaped form. 
Placement: To right of 544 199 С1с. 


Inventory No: 544 199 C2a 


Type: petro, DC Mode: outlined Condition: HW 
Subject: indeterminate Theme: unknown Age (est.): IA 
Arrangement: paired? Dimensions: 10 cm (h) Image ref: Cat681 


Comments: The subject may possibly represent an incomplete animal. 
Placement: Below 544 L99 С14. 


Inventory No: 544 199 C2b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: paired? Dimensions: 9 cm (h) Image ref: Cat681 


Comments: The subject was executed with exaggeratedly long legs. 
Placement: To right of and below 544 199 C2a. 


Inventory No: 544 199 C3a 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 31 cm (v) Image ref: Cat681, Cat683 


Comments: The elongated subject may possibly depict a wild yak. The close-up photograph has been rotated 90° 
for ease of viewing. 
Placement: To right of 544 199 C2a. 


Inventory No: S44 L99 C3b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 23 cm (v) Image ref: Cat683 


Comments: The subject is shown with horns that join, and a large tail. 
Placement: Below 544 L99 C3a. 
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Inventory No: 544 L99 C3c 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 20 cm (v) Image ref: Cat683 


Comments: The horseman is not obviously armed. The head of the horse merges with S44 L99 C3b. 
Placement: To right of and below S44 L99 C3b. 


Inventory No: 544 199 C3d 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 20 cm (v) Image ref: Cat683 


Comments: The subject was ambiguously rendered. To the right of the subject is a carving of no obvious pictorial 
value (NIS). 
Placement: To right of and below S44 L99 C3c. 


Inventory No: 544 L99 C4 


Type: petro, DC Mode: partially silhouetted Condition: MW 
Subject: wild yak Theme: portrait Age (est.): PP/EHP 
Arrangement: single Dimensions: 39 cm (v) Image ref: Cat681, Cat684 


Comments: The subject was quite roughly executed. The close-up photograph has been rotated 90° for ease of 
viewing. 
Placement: Below 544 L99 C2b. 


Inventory No: 544 L99 C5 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: indeterminate Theme: unknown Age (est.): IA 
Arrangement: single Dimensions: 41 cm (h) Image ref: Cat683 


Comments: The subject may possibly represent an animal, or even more than one animal. 
Placement: Below 544 199 C3b and 544 199 СЗс. 


Inventory No: 544 L99 C6 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: unknown Age (est.): IA 
Arrangement: single? Dimensions: 11 cm (v) Image ref: Figure 155 


Comments: The subject may possibly represent a wild yak. 
Placement: To right of and below S44 L99 C3d, near lower edge of boulder face. 


Inventory No: 544 1.99 С7а 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: quadruped Theme: unknown Age (est.): IA 
Arrangement: paired? Dimensions: NA Image ref: Cat685 


Comments: The extent of the subject is unclear. 
Placement: To right of and above 544 199 C3d. 
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Inventory No: $44 L99 C7b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: paired? Dimensions: 10 cm (h) Image ref: Cat685 


Comments: The triangular motif that appears to represent the tail of the subject is wild yak-like in form. To the left 
of the subject are minor carvings. 
Placement: To left of S44 L99 C7a. 


Inventory No: 544 L99 C8a 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: quadruped Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 19 cm (h) Image ref: Cat686, Cat687 


Comments: The subject appear to be shown with gaping jaws. 
Placement: To right of 544 199 C3a. 


Inventory No: S44 L99 C8b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (v) Image ref: Cat686, Cat687 


Comments: The subject may possibly represent a carnivore. 
Placement: To right of 544 199 Сва. 


Inventory No: 544 199 C8c 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 18 cm (h) Image ref: Cat686 


Comments: The subject may depict a game animal. 
Placement: To right of 544 199 C8b. 


Inventory No: 544 199 C8d 


Type: petro, DC Mode: outlined Condition: HW 
Subject: oval Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 16 cm (v) Image ref: Cat686 


Comments: The subject may possibly represent a hunting trap. To the right of the subject are minor carvings (NIS). 
Placement: Below 544 199 Cac. 


Inventory No: 544 199 C8e 


Type: petro, DC Mode: outlined Condition: HW 
Subject: horseback rider? Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 15 cm (h) Image ref: Cat686 


Comments: The ostensible horseman is only minimally indicated. 
Placement: Above 544 199 Сва. 


Inventory No: 544 L99 C8f 


Type: petro, DC Mode: outlined Condition: HW 
Subject: wild ungulate Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (h) Image ref: Cat686 


Comments: The subject may depict a wild yak. 
Placement: To right of 544 199 C8e. 
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Inventory No: 544 L99 C8g 


Type: petro, DC Mode: outlined Condition: HW 
Subject: horseback rider Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 15 cm (h) Image ref: Cat688 


Comments: The horseman is not obviously armed. To the right of and below the subject is a carving of no obvious 
pictorial value (NIS). 
Placement: To right of and above S44 L99 C8f, near top edge of boulder face. 


Inventory No: 544 L99 C8h 


Type: petro, DC Mode: linear Condition: HW 
Subject: tree Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 16 cm (v) Image ref: Cat688, Cat689 


Comments: The subject possesses several pairs of branches angled upwards. To the right of and below the subject 
is a carving of no obvious pictorial value (NIS). 
Placement: To right of 544 199 C8c. 


Inventory No: 544 199 C8i 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: indeterminate Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 6 cm (h) Image ref: Cat688 


Comments: The subject may possibly represent a horseback rider. 
Placement: To right of and above 544 199 C8h. 


Inventory No: 544 199 С8) 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 18 cm (h) Image ref: Cat688 


Comments: The subject may possibly represent a wild yak that was not well completed. 
Placement: To right of 544 L99 C8i. 


Inventory No: $44 L99 C8k 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat688 


Comments: The subject does not appear to have been completed. Between S44 L99 C8k and S44 L99 C8h there are 
several minor carvings (NIS). 

Placement: To right of 544 L99 C8i. 

S44 L100 


Inventory No: 544 L100 C1 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: sunburst Theme: symbolic Age (est.): IA 
Arrangement: single? Dimensions: 10 cm (d) Image ref: Cat690 


Comments: The subject was rendered with multiple sunrays. 
Placement: Near top of moderately inclined, south-oriented boulder face. 
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C8a 


Figure 156. The locations of petroglyphs in S44 L100. 


Inventory No: 544 1100 C2a 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: paired Dimensions: NA Image ref: Cat691 


Comments: To the right of the subject is an L-shaped carving and another minor carving to the left (NIS). 
Placement: To left of and below 544 L100 СІ. 
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Inventory No: $44_L100_C2b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: paired Dimensions: NA Image ref: Cat691 


Comments: The subject is depicted with widened feet. 
Placement: Below 544 L100 C2a. 


Inventory No: 544 L100 C3a 


Type: petro, DC Mode: silhouetted Condition: VHW 
Subject: horseback rider Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: NA Image ref: Cat692 


Comments: The horseman is not shown explicitly armed. To the left of the subject is a carving of no obvious 
pictorial value (NIS). 
Placement: Below 544 L100 C2b. 


Inventory No: 544 L100 C3b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: anthropomorph? Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: NA Image ref: Cat692 


Comments: The subject is portrayed with a large, round motif that resembles a shield-like object. 
Placement: To right of 544 1100 C3a. 


Inventory No: 544 1100 C3c 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: NA Image ref: Cat692 


Comments: The identity of the subject is highly ambiguous. 
Placement: Below 544 L100 C3a and 544 L100 C3b. 


Inventory No: 544 1100 C3d 


Type: petro, DC Mode: silhouetted Condition: VHW 
Subject: anthropomorph? Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: NA Image ref: Cat692 


Comments: The subject is depicted with a roundish motif at shoulder level. There are indistinguishable carvings 
all around $44 L100 C3 (NIS). 
Placement: To right of 544 L100 C3c. 


Inventory No: 544 L100 C4 


Type: petro, DC Mode: partially silhouetted Condition: MW 
Subject: wild yak Theme: portrait Age (est.): IA/PP 
Arrangement: composite Dimensions: 28 cm (h) Image ref: Cat693 


Comments: The subject was quite roughly executed. There is a much more re-patinated 
Placement: To right of S44 L100 C3d. 
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Inventory No: 544 1100 C5a 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting? Age (est.): LBA/IA 
Arrangement: composite Dimensions: 8 cm (h) Image ref: Cat693 


Comments: The horseman may possibly be depicted armed with a bow and arrow. This composition is spread over 
much of the lower half of the boulder face. It was intruded upon subsequently by multiple carvings 
Placement: Below S44 L100 C4. 


Inventory No: 544 L100 C5b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting? Age (est.): LBA/IA 
Arrangement: composite Dimensions: 8 cm (h) Image ref: Cat693, Cat694 


Comments: The subject may possibly portray a carnivore. 
Placement: Below 544 L100 C5a. 


Inventory No: 544 L100 C5c 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting? Age (est.): LBA/IA 
Arrangement: composite Dimensions: 6 cm (h) Image ref: Cat694 


Comments: The subject was not completed. It is not certain that it belongs to the same composition as the other 
heavily re-patinated petroglyphs with which it is being grouped. 
Placement: To right of 544 L100 C5b. 


Inventory No: 544 1100 C5d 


Type: petro, DC Mode: silhouetted Condition: VHW 
Subject: horseback rider? Theme: hunting? Age (est.): LBA/IA 
Arrangement: composite Dimensions: 11 cm (h) Image ref: Cat694, Cat695 


Comments: The subject appears to be confronting a wild yak (S44 L100 C5e). 
Placement: To right of and below 544 L100 С5с. 


Inventory No: 544 1100 С5е 


Type: petro, DC Mode: silhouetted Condition: VHW 
Subject: wild yak Theme: hunting? Age (est.): ТВАЛА 
Arrangement: composite Dimensions: 11 cm (h) Image ref: Cat694 


Comments: The subject was represented with a large, ball-shaped tail. 
Placement: To right of 544 L100 C5d. 


Inventory No: 544 11100 C5f 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting? Age (est.): LBA/IA 
Arrangement: composite Dimensions: 10 cm (v) Image ref: Cat694 


Comments: The rear portion of the subject has been obliterated. 
Placement: To right of 544 L100 C5e. 
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Inventory No: 544 1100 C5g 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: carnivore Theme: hunting? Age (est.): ТВАЛА 
Arrangement: composite Dimensions: 11 cm (v) Image ref: Cat694 


Comments: The S-shaped tail identifies the subject as a carnivore (wild felid?). The head of the subject was damaged 
by a larger carving added to the boulder subsequently (NIS). 
Placement: Below 544 L100 C5f. 


Inventory No: $44 L100 C5h 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting? Age (est.): LBA/IA 
Arrangement: composite Dimensions: 14 cm (h) Image ref: Cat694 


Comments: The horseman appears to be armed with a bow. 
Placement: To right of and below S44 L100 C5g. 


Inventory No: 544 L100 C5i 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting? Age (est.): LBA/IA 
Arrangement: composite Dimensions: 9 cm (v) Image ref: Cat694, Cat696 


Comments: The subject was damaged by the addition of S44 L100 C8a. 
Placement: To left of S44 L100 C5h. 


Inventory No: 544 L100 C5j 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider? Theme: hunting? Age (est.): LBA/IA 
Arrangement: composite Dimensions: 16 cm (v) Image ref: Cat694, Cat696 


Comments: The subject appears to be shown charging towards S44 L100 C5i. 
Placement: To right of and below 544 L100 C5i. 


Inventory No: 544 L100 C6 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 8 cm (h) Image ref: Cat694 


Comments: Although displaying a lesser level of re-patination, it cannot be ruled out that the subject belongs to 
composition 544 L100 C5. 
Placement: Above 544 1100 C5e. 


Inventory No: 544 1100 C7 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 5 cm (h) Image ref: Cat694 


Comments: The subject may possibly represent a wild sheep. Below the subject is an obscured carving that may 
possibly represent an animal (NIS). 
Placement: To right of 544 L100 C6, near right edge of boulder face. 
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Inventory No: 544 1100 Сва 


Type: petro, DC Mode: partially silhouetted Condition: MW 
Subject: wild yak Theme: hunting? Age (est.): PP 
Arrangement: composite Dimensions: 42 cm (v) Image ref: Cat695 


Comments: The body ofthe subject is divided into four parts by lines. 
Placement: To left of S44 L100 C5d, near left edge of boulder face. 


Inventory No: 544 L100 C8b 


Type: petro, DC Mode: partially silhouetted Condition: MW 
Subject: horseback rider? Theme: hunting? Age (est.): PP 
Arrangement: paired Dimensions: 29 cm (v) Image ref: Cat694, Cat696 


Comments: The body of the subject is divided into four parts by lines. The close-up photograph has been rotated 
90° for ease of viewing. 
Placement: To right of and below 544 L100 C8a. 


Inventory No: 544 L100 C9 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak? Theme: hunting? Age (est.): IA 
Arrangement: single Dimensions: 12 cm (h) Image ref: Cat694, Cat696 


Comments: 544 L100 C8b was superimposed on the subject. 
Placement: Near bottom right edge of boulder face. 


544 1101 


Inventory Ко: 544 L101 C1a 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: carnivore Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: NA Image ref: Cat697 


Comments: The subject has an S-shaped tail, identifying it as a carnivore (wild felid?). It appears to be depicted 
attacking 544 1101 C1b. To the left of the subject is a carving of no obvious pictorial significance (NIS). 
Placement: In middle of moderately inclined, southwest-oriented boulder face. 


Inventory No: 544 L101 C1b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: NA Image ref: Cat697 


Comments: To the right of the subject is a carving of no obvious pictorial significance. 
Placement: To right of 544 1101 С1а. 


Inventory No: 544 1101 С1с 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: NA Image ref: Cat697 


Comments: Although horns are not clearly delineated, the form of the subject is that of a wild yak. To the left of it 
is a smaller carving (NIS). 
Placement: To right of and below S44 1101 C1b. 
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Inventory No: 544 L101 С14 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: NA Image ref: Cat697 


Comments: The subject may possibly represent a carnivore. 
Placement: To left of S44 1101 С1с. 


Indeterminate locations in the lower zone 
544 1102 


Inventory No: 544 1102 С1а 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: NA Image ref: Cat698 


Comments: The subject has been struck in the back by an arrow. 
Placement: Unfixed boulder face. 
Reference(s): Bellezza 2002a: 209 (fig. XI-2c). 


Inventory No: $44_L103_C1b 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: NA Image ref: Cat698 


Comments: The body of the subject is divided into two parts by a diagonal line. As with the arrow in S44 L102 C1a, 
perhaps this is also probably a sign of impending death. 
Placement: To right of 544 L102 С1а. 


Inventory No: 544 1103 С1с 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: anthropomorph Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: NA Image ref: Cat698 


Comments: The subject appears to be armed with a bow. 
Placement: Below 544 L102 С1а. 


Inventory No: 544 1103 С14 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: NA Image ref: Cat698 


Comments: The horseman is aiming/shooting an arrow at 544 1102 C1b. 
Placement: Below 544 1102 С1Ь. 


$44 L103 


Inventory No: 544 1103 С1а 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 22 cm (h) Image ref: Cat699, Cat700 


Comments: The horseman is aiming his bow in the direction of S44 1103 C1b. 
Placement: Unfixed boulder face. 
Reference(s): Bellezza 2002a: 214 (fig. XI-12c); 2020c: 461 (fig. 102). Only 544 L103 C1a is illustrated in these works. 
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Inventory No: 544 L103 C1b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild sheep Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat699 


Comments: The diverging horns of the subject are the main diagnostic trait for identification. 
Placement: To right of 544 1103 C1a. 


Inventory No: 544 1103 С1с 


Type: petro, DC Mode: outlined Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (h) Image ref: Cat699 


Comments: The subject may possibly represent a hunting hound. 
Placement: To right of 544 L103 C1b. 


S44 L104 


The compositional arrangement of 544 1104 followed in this work should be considered provisional. There are no 
detailed photographs available of the rock art of this locus. 


Cid C2a C2b 


Cla = 


СТЬ 


С1с C2dC2fC2eC2g = C2k 


Figure 157. The locations of petroglyphs in S44 L104. 


Inventory No: 544 L104 С1а 


Type: petro, DC Mode: outlined Condition: HW 
Subject: geometric Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (h) Image ref: Cat701 


Comments: The subject forms a figure of eight. 
Placement: Unfixed boulder face, on left side. 
Reference(s): Bellezza 2002a: 220 (fig. XI-24c). 
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Inventory No: 544 L104 C1b 


Type: petro, DC Mode: linear Condition: HW 
Subject: indeterminate Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (v) Image ref: Cat701 


Comments: The subject consists of several interconnected lines. 
Placement: Below 544 L104 Cla. 


Inventory No: 544 L104 СІс 


Type: petro, DC Mode: outlined Condition: HW 
Subject: indeterminate Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (h) Image ref: Cat701 


Comments: The subject consists of three converging oval motifs with a short linear extension. 
Placement: To right of S44 1104 С1Б. 


Inventory No: 544 1104 С14 


Type: petro, DC Mode: linear Condition: HW 
Subject: tree? Theme: symbolic? Age (est.): IA 
Arrangement: composite Dimensions: 24 cm (h) Image ref: Cat701 


Comments: The subject, with its four sets of arched branches, appears to portray a tree. There is a carving of no 
obvious pictorial value above it (NIS). 
Placement: To right of and above 544 1104 C1c. 


Inventory No: 544 L104 C2a 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 3 cm (h) Image ref: Cat701 


Comments: The subject may possibly represent a carnivore. There is a carving of no obvious pictorial value to the 
right of the subject (NIS). 

Placement: To right of 544 L104 С14. 

Reference(s): Bellezza 2002a: 220 (fig. XI-24c). 


Inventory No: 544 L104 C2b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 6 cm (h) Image ref: Cat701 


Comments: The subject is shown with a semicircular tail. Above itis a more recently made carved area of no obvious 
pictorial value (NIS). 
Placement: To right of and above 544 1104 C2a. 


Inventory No: 544 L104 C2c 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 6 cm (h) Image ref: Cat701 


Comments: Perhaps an antelope is intended by this subject. 
Placement: To right of and below S44 L104 C2a. 
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Inventory No: 544 L104 C2d 
Type: petro, DC Mode: silhouetted 
Subject: quadruped Theme: unknown 


Arrangement: composite Dimensions: 3 cm (h) 


Comments: The subject appears to represent some type of wild ungulate. 


Placement: To left of and below S44 L104 C2c. 


Inventory No: 544 L104 C2e 
Type: petro, DC Mode: silhouetted 
Subject: wild ungulate Theme: unknown 


Arrangement: composite Dimensions: 4 cm (h) 


Condition: HW 
Age (est.): ТА 
Image ref: Cat701 


Condition: HW 
Age (est.): IA 
Image ref: Cat701 


Comments: The subject probably represents either a wild sheep or antelope. 


Placement: To right of and below S44 L104 C2d. 


Inventory No: S44 L104 C2f 
Type: petro, DC Mode: silhouetted 
Subject: wild ungulate Theme: unknown 


Arrangement: composite Dimensions: 5 cm (h) 


Comments: The subject may possibly represent a wild yak. 
Placement: Below 544 L104 C2e. 


Inventory No: 544 L104 C2g 
Type: petro, DC Mode: silhouetted 
Subject: wild yak? Theme: unknown 


Arrangement: composite Dimensions: 5 cm (h) 


Condition: HW 
Age (est.): IA 
Image ref: Cat701 


Condition: HW 
Age (est.): IA 
Image ref: Cat701 


Comments: The horns and large tail of the subject are reminiscent of the wild yak. 


Placement: To right of 544 1104 C2f. 


Inventory No: 544 1104 C2h 
Type: petro, DC Mode: silhouetted 
Subject: quadruped Theme: unknown 


Arrangement: composite Dimensions: 3 cm (h) 


Condition: HW 
Age (est.): IA 
Image ref: Cat701 


Comments: The subject has a horn like that of a wild sheep, but also a fairly long tail. 


Placement: To right of 544 1104 C2c. 


Inventory No: 544 1104 C2i 
Type: petro, DC Mode: silhouetted 
Subject: quadruped Theme: unknown 


Arrangement: composite Dimensions: 6 cm (h) 


Comments: The subject was ambiguously rendered. 
Placement: To right of and below S44 L104 C2h. 


Inventory No: 544 1104 С2) 
Туре: petro, DC Mode: silhouetted 
Subject: quadruped Theme: unknown 


Arrangement: composite Dimensions: 4 cm (v) 


Comments: The subject was crudely executed. 
Placement: To right of and above 544 L104 С21. 
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Inventory No: 544 L104 C2k 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 3cm (v) Image ref: Cat701 


Comments: The subject lacks identifying features. 
Placement: Below 544 L104 C2i. 


Inventory No: 544 L104 C2] 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: unknown Age (est.): ТА 
Arrangement: composite Dimensions: 5 cm (v) Image ref: Cat701 


Comments: The subject appears to represent a wild ungulate. 
Placement: To right of and above S44 L104 C2k. 


S44 L105 


All the carvings of 544 1105 are 
treated in this work as part of an 
integral composition, however this is 
a provisional assessment. There are no 
detailed photographs available of the 
rock art of this locus. There appear to 
be petroglyphs (including possibly a 
wild yak) below 544 1105 С1Е to S44. 
L105 C1g but photographic coverage is 
inadequate to assess them. 


Cla 


Inventory No: $44_L105_Cla СТЬ 
Type: petro, DC 
Subject: wild sheep 


Arrangement: composite 


Mode: silhouetted 

Theme: hunting and others ЖЕ; Т 
Dimensions: 14 cm (h) ) F A H, та Cle 
Condition: HW 
Age (est.): IA 


Sills BF yt д = cii 
Image ref: Cat702 Cif УТ, a EEO a Pr АО 


Comments: The subject is depicted 
with diverging horns and a straight 
back. 


Placement: Unfixed boulder face, near 
the top. 


Figure 158. The locations of petroglyphs in S44 L105. 


Inventory No: 544 L105 C1b 
Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild sheep Theme: hunting and others Age (est.): IA 


Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat702 


Comments: The body of the subject was left uncarved. To the right of the subject is a minor carving (NIS). 
Placement: To left of and below 544 L105 С1а. Inventory No: 544 1105 C1b 
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Inventory No: 544 1105 С1с 
Type: petro, DC Mode: partially silhouetted 
Subject: wild yak Theme: hunting and others 


Arrangement: composite Dimensions: 35 cm (h) 


Comments: Except for two subdividing lines, the body of the subject was left uncarved; it may be depicted already 
struck in the back by an arrow. To the left of the subject is a carving of what appears to represent a horseback rider, 


but most of it is cut in the photograph available (NIS). 
Placement: To right of and below S44 L105 C1b. 


Inventory No: 544 L105 C1d 
Type: petro, DC Mode: linear 
Subject: swastika Theme: symbolic 


Arrangement: composite Dimensions: 10 cm (v) 


Comments: The subject is oriented in a counter-clockwise direction. 


Placement: To right of 544 1105 С1с. 


Inventory No: 544 L105 C1e 
Type: petro, DC Mode: silhouetted 
Subject: wild yak Theme: hunting and others 


Arrangement: composite Dimensions: 16 cm (h) 


Comments: The subject was executed with a double-curved back. 


Placement: Below 544 L105 C1d. 


Inventory No: 544 1105 СИЕ 
Type: petro, DC Mode: silhouetted 
Subject: horseback rider Theme: hunting and others 


Arrangement: composite Dimensions: 17 cm (h) 


Comments: The subject appears to be wielding a bow. 
Placement: Below 544 L105 С1с. 


Inventory No: 544 1105 С1е 
Type: petro, DC Mode: partially silhouetted 
Subject: horseback rider Theme: hunting and others 


Arrangement: composite Dimensions: 10 cm (h) 


Comments: The subject appears to be depicted armed with a bow. 


Placement: To right of 544 L105 C1f. 


Inventory No: 544 1105 C1h 
Type: petro, DC Mode: silhouetted 
Subject: wild yak Theme: hunting and others 


Arrangement: composite Dimensions: 11 cm (h) 


Comments: The subject appears to be depicted armed with a bow. Below the subject and S44 L105 C1g is a carving 


of what might represent a wild yak (NIS). 
Placement: To right of 544 L105 С1е. 


405 


Condition: HW 
Age (est.): IA 
Image ref: Cat702 


Condition: HW 
Age (est.): IA 
Image ref: Cat702 


Condition: HW 
Age (est.): IA 
Image ref: Cat702 


Condition: HW 
Age (est.): IA 
Image ref: Cat702 


Condition: HW 
Age (est.): IA 
Image ref: Cat702 


Condition: HW 
Age (est.): IA 
Image ref: Cat702 
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Inventory No: 544 1105 СП 


Type: petro, DC Mode: linear Condition: HW 
Subject: swastika Theme: symbolic Age (est.): IA 
Arrangement: composite Dimensions: 11 cm (v) Image ref: Cat702 


Comments: The subject is aligned in a clockwise direction. 
Placement: To right of 544 L105 C1g. 


544 L106 


Inventory No: 544 L106 C1 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 26 cm (h) Image ref: Cat703 


Comments: The subject is portrayed with a small set of double-curved horns and a raised, wedge-shaped tail. 
Placement: Unfixed boulder face. 


S44 L107 


Inventory No: 544 L107 C1 


Type: petro, DC Mode: linear Condition: HW 
Subject: swastika Theme: symbolic Age (est.): IA 
Arrangement: single Dimensions: 12 cm (v) Image ref: Cat704 


Comments: This counter-clockwise swastika occupies a small recess in the boulder face. 
Placement: Unfixed boulder face. 


544 L108 


Inventory No: 544 L108 C1 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 33 cm (h) Image ref: Cat705 


Comments: The subject was very carefully executed. 
Placement: Unfixed boulder face. 

Reference(s): Bellezza 2002a: 211 (fig. XI-6c). 

S44 L109 


Inventory No: 544 1109 С1а 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: predation Age (est.): IA 
Arrangement: paired Dimensions: 19 cm (h) Image ref: Cat706 


Comments: The subject was represented with a long tail but short horns. 
Placement: Unfixed boulder face. 
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Inventory No: 544 L109 C1b 


Type: petro, DC Mode: silhouetted 
Subject: carnivore Theme: predation 
Arrangement: paired Dimensions: 11 cm (v) 


Condition: HW 
Age (est.): IA 
Image ref: Cat706 


Comments: The subject appears to be lunging; it is unclear whether it depicts a canid or felid. The subject has been 


retouched. 
Placement: Below S44 L109 Cla. 


S44 L110 


Inventory No: 544 1110 С1а 


Type: petro, DC Mode: silhouetted 
Subject: horseback rider Theme: hunting 
Arrangement: paired Dimensions: 23 cm (h) 


Comments: The horseman is aiming/shooting a bow at his prey. 
Placement: Unfixed boulder face. 


Reference(s): Bellezza 2002a: 210 (fig. XI-4c); 2008: 176 (fig. 312). 


Inventory No: 544 L110 С1Ь 


Type: petro, DC Mode: partially silhouetted 
Subject: wild yak Theme: hunting 
Arrangement: paired Dimensions: 58 cm (h) 


Comments: The horseman is aiming/shooting an arrow at his prey. 


Placement: To right of 544 1110 C1a. 


Inventory No: 544 1110 С1с 


Туре: petro, DC Mode: partially silhouetted 
Subject: carnivore Theme: hunting 
Arrangement: paired Dimensions: NA 


Condition: HW 
Age (est.): IA 
Image ref: Cat707 


Condition: HW 
Age (est.): IA 
Image ref: Cat707 


Condition: HW 
Age (est.): IA 
Image ref: Cat707 


Comments: The subject appears to be a hunting hound. It is not fully illustrated in the photograph available. Above 
the subject is a zoomorphic petroglyph that may represent another carnivore, however photographic coverage is 


inadequate to fully assess it (NIS). 
Placement: To right of 544 1110 C1b. 


$44 L111 


Inventory No: 544 L111 C1 


Type: petro, DC Mode: partially silhouetted 
Subject: equid Theme: portrait 
Arrangement: single Dimensions: 21 cm (h) 


Comments: The subject appears to represent a wild ass (rkyang). 
Placement: Unfixed boulder face. 
Reference(s): Bellezza 2002a: 216 (fig. XI-16c). 
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544 1112 


Inventory No: 544 1112 C1 


Type: petro, DC Mode: outlined Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 85 cm (h) Image ref: Cat709 


Comments: The subject was made with an exaggeratedly long body and legs. This is the largest single petroglyph 
recorded at Ri rgyal (S44). 
Placement: Unfixed boulder face. 


Inventory No: 544 1112 C2 


Type: petro, DC Mode: linear Condition: HW 
Subject: quadruped Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 12 cm (h) Image ref: Cat709 


Comments: The subject was rendered in an elementary manner. 
Placement: To left of and above 544 L112 C1, near top edge of the boulder. 


S44 L113 


Inventory No: 544 L113 C1 


Type: petro, DC Mode: outlined Condition: HW 
Subject: indeterminate Theme: unknown Age (est.): IA 
Arrangement: single Dimensions: 29 cm (v) Image ref: Cat710 


Comments: The subject may possibly represent a mascoid (human visage in emblematic form). 
Placement: Unfixed boulder face. 

Reference(s): Bellezza 2002a: 220 (fig. XI-25c). 

S44 L114 


Inventory No: 544 1114 Cla 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: anthropomorph Theme: hunting Age (est.): LBA/IA 
Arrangement: paired Dimensions: 17 cm (v) Image ref: Cat711 


Comments: The subject is aiming/shooting an arrow at his prey. The subject appears to be shown wearing a 
headdress. 

Placement: Unfixed boulder face. 

Reference(s): Bellezza 2008: 176 (fig. 311). 


Inventory No: 544 L114 С1Ь 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): LBA/IA 
Arrangement: paired Dimensions: 18 cm (v) Image ref: Cat711 


Comments: In the perspective of this composition the subject is in very close proximity to the hunter. 
Placement: To left of S44 1114 Cla. 
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S44 L115 


Inventory No: 544 1115 С1а 
Type: petro, DC Mode: linear 
Subject: swastika Theme: symbolic 


Arrangement: paired? Dimensions: 8 cm (v) 


Condition: HW 
Age (est.): IA 
Image ref: Cat712 


Comments: The subject is oriented in a clockwise direction, but its horizontal arms are out of sync. 


Placement: Unfixed boulder face. 
Reference(s): Bellezza 2002a: 218 (fig. XI-21c). 


Inventory No: 544 1115 C1b 
Type: petro, DC Mode: linear 
Subject: swastika Theme: symbolic 


Arrangement: paired? Dimensions: 14 cm (v) 


Comments: The subject is oriented in a clockwise direction. 


Placement: Below 544 1115 С1а. 
544 L116 


Inventory No: 544 1116 C1a 
Type: petro, DC Mode: silhouetted 
Subject: wild ungulate Theme: unknown 


Arrangement: paired Dimensions: 20 cm (h) 


Comments: The subject was ambiguously rendered. 
Placement: Unfixed boulder face. 


Inventory No: 544 1116 C1b 
Type: petro, DC Mode: silhouetted 
Subject: quadruped Theme: unknown 


Arrangement: paired Dimensions: 9 cm (v) 


Comments: The subject may possibly portray a carnivore. 
Placement: To right of and below 544 1116 Спа. 


S44 L117 


Inventory No: 544 L117 C1a 
Type: petro, DC Mode: outlined 
Subject: sunburst Theme: symbolic 


Arrangement: paired Dimensions: 6 cm (d) 


Comments: The subject was carved with eight sunrays. 
Placement: Unfixed boulder face. 


Inventory No: 544 L117 С1Ь 
Type: petro, DC Mode: outlined 
Subject: sunburst Theme: symbolic 


Arrangement: paired Dimensions: 8 cm (d) 


Condition: HW 
Age (est.): IA 
Image ref: Cat712 


Condition: HW 
Age (est.): IA 
Image ref: Cat713 


Condition: HW 
Age (est.): IA 
Image ref: Cat713 


Condition: HW 
Age (est.): IA 
Image ref: Cat714 


Condition: HW 
Age (est.): IA 
Image ref: Cat714 


Comments: The subject was carved with five sunrays, but was not well completed. 


Placement: To right of 544 L117 С1а. 
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544 L118 


Inventory No: 544 1118 С1а 


Type: petro, DC Mode: outlined Condition: HW 
Subject: wild yak Theme: hunting? Age (est.): IA 
Arrangement: paired Dimensions: 26 cm (h) Image ref: Cat715 


Comments: The subject is depicted with a fin-like tail. 
Placement: Unfixed boulder face. 


Inventory No: 544 L118 C1b 


Type: petro, DC Mode: outlined Condition: HW 
Subject: indeterminate Theme: hunting? Age (est.): IA 
Arrangement: paired Dimensions: 14 cm (v) Image ref: Cat715 


Comments: The subject may possibly represent an archer shooting a bow and arrow. 
Placement: Below 544 L118 С1а. 


S44 L119 


Inventory No: 544 L119 C1 


Type: petro, DC Mode: partially silhouetted Condition: LW 
Subject: wild yak Theme: portrait Age (est.): LHP/MP 
Arrangement: single Dimensions: 28 cm (h) Image ref: Cat716 


Comments: The subject was made in imitation of the site's older rock art. 
Placement: Unfixed boulder face. 

Reference(s): Bellezza 2002a: 212 (fig. XI-9c). 

S44 L120 


Inventory No: 544 L120 C1 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild ungulate Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 29 cm (v) Image ref: Cat717 


Comments: The subject most resembles an antelope. 
Placement: Unfixed boulder face. 


S44 L121 


Inventory No: 544 L121 C1 


Type: petro, DC Mode: outlined Condition: HW 
Subject: wild ungulate Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 14 cm (h) Image ref: Cat718 


Comments: The subject represents either an antelope or wild sheep. 
Placement: Unfixed boulder face. 
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S44 L122 


C2b C2e C2f 


Inventory No: 544 1122 C1 
Type: petro, MC 

Subject: wild yak 
Arrangement: single? 

Mode: outlined 

Theme: portrait? 


Dimensions: 20 cm (h) 


Condition: HW 
Age (est.): IA 
Image ref: Cat719 


Comments: To the left of the 
subject there may possibly 
be another petroglyph, but 
photographic ^ coverage is 
insufficient to assess it. 

Placement: Unfixed boulder 


face. 
сз 


Figure 159. The locations of petroglyphs in 544 1122, except for 544 1122 С4. 


Inventory No: 544 1122 C2a 


Type: petro, MC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 20 cm (h) Image ref: Cat719, Cat720 


Comments: The subject appears to be less re-patinated then others in the same composition. 
Placement: Below S44 L123 C1. 


Inventory No: 544 L122 C2b 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 13 cm (h) Image ref: Cat719, Cat720 


Comments: The horseman is armed with a bow. 
Placement: To right of 544 1122 C2a. 


Inventory No: 544 L122 C2c 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 11 cm (h) Image ref: Cat719, Cat720 


Comments: The horseman is not obviously armed. 
Placement: Below 544 L122 C2b. 


Inventory No: 544 1122 C2d 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 9 cm (h) Image ref: Cat719 


Comments: The subject may possibly represent a hunting hound. 
Placement: Below 544 L123 C2b. 
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Inventory No: 544 1122 C2e 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 18 cm (h) Image ref: Cat719, Cat720 


Comments: The subject was executed with a very thin body. 
Placement: To right of S44 1122 C2b. 


Inventory No: 544 L122 C2f 


Type: petro, MC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 8 cm (h) Image ref: Cat719 


Comments: The subject may possibly represent a hunting hound. 
Placement: To right of S44 1122 C2e. 


Inventory No: 544 1122 C2g 


Type: petro, MC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 18 cm (h) Image ref: Cat719, 721 


Comments: The subject is ornamented with a segmented body. 
Placement: To right of 544 L122 C2f. 


Inventory No: 544 L122 C3 


Type: petro, MC Mode: partially silhouetted Condition: MW 
Subject: wild yak Theme: portrait Age (est.): PP/EHP 
Arrangement: single Dimensions: 15 cm (h) Image ref: Cat719 


Comments: The horns of the subject were cursorily executed 
Placement: Below 544 L122 C2d. 


Inventory No: 544 L122 C4 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: sunburst Theme: symbolic Age (est.): IA 
Arrangement: single Dimensions: 17 cm (h) Image ref: Cat722 


Comments: The subject is unusual for its diamond form. It was carved with 11 or 12 sunrays and there is a dot in 
the middle. 

Placement: Unfixed. 

Reference(s): Bellezza 2002a: 219 (fig. XI-23c). 


S44 L123 


Inventory No: 544 L123 C1 


Type: petro, DC Mode: outlined Condition: HW 
Subject: quadruped Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 18 cm (h) Image ref: Cat723 


Comments: The subject may possibly represent a wild yak. It was heavily retouched, obscuring its original form. 
Placement: Unfixed boulder face. 
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S44 L124 


Inventory No: 544 1124 C1 


Type: petro, DC Mode: partially silhouetted 
Subject: wild yak Theme: portrait 
Arrangement: single Dimensions: 22 cm (h) 


Condition: HW 
Age (est.): IA 
Image ref: Cat724 


Comments: The lower portion of the body of the subject is subdivided into seven parts by carved lines. 


Placement: Unfixed boulder face. 
S44 L125 


Inventory No: 544 1125 C1 


Type: petro, DC Mode: silhouetted 
Subject: wild yak Theme: portrait 
Arrangement: single Dimensions: 28 cm (h) 


Comments: The subject was made with an angular back. 
Placement: Unfixed boulder face. 


S44 L126 


Inventory No: 544 L126 С1а 


Type: petro, DC Mode: partially silhouetted 
Subject: wild yak Theme: portrait 
Arrangement: paired Dimensions: 27 cm (h) 


Comments: The body ofthe subject is divided into three portions. 


Placement: Unfixed boulder face. 


Inventory No: 544 1126 C1b 


Type: petro, DC Mode: partially silhouetted 
Subject: wild yak Theme: portrait 
Arrangement: paired Dimensions: 21 cm (h) 


Comments: The subject has a body shaped like a trapezoid. 
Placement: Above S44 L167 Cla. 


S44 L127 


Inventory No: 544 L127 С1а 


Type: petro, DC Mode: silhouetted 
Subject: carnivore Theme: predation 
Arrangement: composite Dimensions: 15 cm (h) 


Condition: VHW 
Age (est.): IA 
Image ref: Cat725 


Condition: MW 
Age (est.): IA/PP 
Image ref: Cat726 


Condition: MW 
Age (est.): IA/PP 
Image ref: Cat726 


Condition: HW 
Age (est.): IA 
Image ref: Cat727 


Comments: The subject appears to represent either а wild felid or wolf, which is assailing 544 1127 C1b. 


Placement: Unfixed boulder face. 


Inventory No: 544 L127 C1b 


Type: petro, DC Mode: partially silhouetted 
Subject: wild ungulate Theme: predation 
Arrangement: composite Dimensions: 29 cm (h) 


Comments: The subject may possibly represent a wild sheep. 
Placement: To right of 544 1127 С1а. 
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Inventory No: 544 1127 С1с 
Type: petro, DC Mode: silhouetted 
Subject: carnivore? Theme: predation 


Arrangement: composite Dimensions: 14 cm (h) 


Comments: The subject appears to be closing in on 544 1127 C1b. 
Placement: To right of 544 L127 С1Ь. 


Inventory No: 544 L127 С14 
Type: petro, DC Mode: silhouetted 
Subject: wild yak Theme: predation 


Arrangement: composite Dimensions: 31 cm (h) 


Condition: HW 
Age (est.): IA 
Image ref: Cat727 


Condition: HW 
Age (est.): IA 
Image ref: Cat727 


Comments: The subject seems to be shown in the aspect of fleeing from its predators. 


Placement: Below 544 1127 C1b and 544 1127 С1с. 
544 1128 


Inventory No: 544 1128 C1 
Type: petro, DC Mode: outlined 
Subject: sunburst Theme: symbolic 


Arrangement: single Dimensions: 9 cm (d) 


Comments: The subject was made with 13 sunrays. 
Placement: Unfixed boulder face. 


Inventory No: $44 L128 C2 
Type: petro, DC Mode: outlined 
Subject: mounted figure Theme: portrait 


Arrangement: single Dimensions: 31 cm (h) 


Condition: HW 
Age (est.): IA 
Image ref: Cat728 


Condition: MW 
Age (est.): LHP 
Image ref: Cat728 


Comments: The mount was given horns, strongly suggesting that it depicts a domestic yak. The rider seems to be 


shown with an implement slung over his back. 
Placement: To right of S44 1128 СІ. 


S44 L129 


Inventory No: 544 1129 С1а 
Туре: petro, DC Mode: outlined 
Subject: sunburst Theme: symbolic 


Arrangement: composite Dimensions: 13 cm (d) 


Comments: The subject appears to have been carved with 12 rays 
Placement: On horizontally aligned boulder face. 
Reference(s): Bellezza 2002: 219 (fig. XI-22c). 


Inventory No: 544 1129 С1Ь 
Type: petro, DC Mode: linear 
Subject: crescent Theme: symbolic 


Arrangement: composite Dimensions: 6 cm (h) 


Condition: HW 
Age (est.): IA 
Image ref: Cat729 


Condition: HW 
Age (est.): IA 
Image ref: Cat729 


Comments: The subject must represent the moon, given its association with S44 L129 Cla. 


Placement: To left of Sa4 L129 Cla. 
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Inventory No: 544 1129 С1с 


Type: petro, DC Mode: linear Condition: HW 
Subject: crescent Theme: symbolic Age (est.): IA 
Arrangement: composite Dimensions: 7 cm (h) Image ref: Cat729 


Comments: The subject must represent the moon, given its association with 544 1129 С1а. To the right of and 
below the subject is a minor carving (NIS). 

Placement: Below 544 L129 C1b. 

S44 L130 


Inventory No: 544 L130 C1 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild ungulate Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 16 cm (h) Image ref: Cat730 


Comments: The subject most resembles a wild sheep, but it is possible that an antelope was intended by the maker. 
Placement: Unfixed boulder face. 


S44 L131 


Inventory No: 544 L131 C1 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: single? Dimensions: 30 cm (h) Image ref: Cat731 


Comments: The subject is shown with a barbed belly fringe. 
Placement: Unfixed boulder face. 


Inventory No: 544 L131 C2 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: single? Dimensions: 25 cm (h) Image ref: Cat731 


Comments: Small areas of the body of the subject were left uncarved. 
Placement: To left of and below S44 L131 C1. 


S44 L132 


Inventory No: 544 L132 С1а 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 25 cm (h) Image ref: Cat732 


Comments: The subject was carved with double-curved horns and a triangular tail. 
Placement: Unfixed boulder face. 


Inventory No: 544 L132 C1b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 18 cm (h) Image ref: Cat732 


Comments: The subject was heavily retouched in much more recent times. 
Placement: To right of 544 1132 C1a. 
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Inventory No: 544 1132 С1с 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 18 cm (v) Image ref: Cat732 


Comments: The subject was partially retouched in much more recent times. 
Placement: Below 544 1132_С1Ь. 


Inventory No: 544 1132 С14 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 19 cm (h) Image ref: Cat732 


Comments: The subject was partially retouched in much more recent times. 
Placement: To right of 544 1132 С1с. 


Inventory No: 544 L132 С1е 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: biomorph Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (h) Image ref: Cat732 


Comments: The subject may possibly represent a horseback rider. 
Placement: Below 544 L132 С14. 


544 L133 


Inventory No: 544 L133 С1а 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 44 cm (h) Image ref: Cat733 


Comments: The body of the subject is divided into two parts by a diagonal line. It is not clear whether the carved 
lines to the right of the horns are part of the subject. 

Placement: Unfixed boulder face. 

Reference(s): Bellezza 2002а: 214 (fig. XI-13c). In this work only 544 L133 C1d to 544 L133 С1е are illustrated. 
Bellezza 2020c: 477 (fog. 156). Only 544 L133 C1d to 544 1133 C1g are illustrated in this work. 


Inventory No: 544 L133 C1b 


Type: petro, DC Mode: outlined Condition: HW 
Subject: oval Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 5 cm (h) Image ref: Cat733 


Comments: The subject may possibly represent the sun and be paired with 544 1134 С1с. 
Placement: Between horns of 544 L133 Cla. 


Inventory No: 544 L133 С1с 


Type: petro, DC Mode: linear Condition: HW 
Subject: crescent Theme: symbolic Age (est.): IA 
Arrangement: composite Dimensions: 5 cm (h) Image ref: Cat733 


Comments: The subject may possibly represent the moon and be paired with 544 L133 С1Б. To the left of the 
subject is a carved line (NIS). 
Placement: Under head of 544 1133 С1а. 
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Inventory No: 544 1133 C1d 
Type: petro, DC Mode: partially silhouetted 
Subject: sunburst Theme: symbolic 


Arrangement: composite Dimensions: 9 cm (d) 


Comments: The subject is depicted with 12 rays. 
Placement: Above 544 1133 Cla. 


Inventory No: 544 L133 С1е 
Type: petro, DC Mode: linear 
Subject: crescent Theme: symbolic 


Arrangement: composite Dimensions: 6 cm (h) 


Condition: HW 
Age (est.): IA 
Image ref: Cat733, Cat734 


Condition: HW 
Age (est.): IA 
Image ref: Cat733, Cat734 


Comments: The subject may possibly represent the moon and be paired with S44 1133 C1d. 


Placement: To right of 544 1133 С14. 


Inventory No: 544 1133 СИЕ 
Type: petro, DC Mode: outlined 
Subject: horseback rider Theme: symbolic 


Arrangement: composite Dimensions: 26 cm (h) 


Condition: HW 
Age (est.): IA 
Image ref: Cat734 


Comments: The horseman is depicted grasping the reins of his mount with one hand. 544 1133 C1d and 544 1133 
Cle seem to rise above him. The photograph has been rotated 180° for ease of viewing 


Placement: Above 544 1133 С14 and 544 1133 C1e. 


Inventory No: 544 1133 С1е 
Type: petro, DC Mode: linear 
Subject: quadruped Theme: symbolic 


Arrangement: composite Dimensions: 21 cm (v) 


Condition: HW 
Age (est.): IA 
Image ref: Cat734 


Comments: The subject has a long, rectangular body and fairly long, drooping tail. It seems to represent either an 


equid or carnivore. 
Placement: To left of 544 L133 C1f. 


S44 L134 


Inventory No: 544 L134 Cla 
Type: petro, DC Mode: partially silhouetted 
Subject: wild yak Theme: portrait 


Arrangement: composite Dimensions: 22 cm (v) 


Comments: The subject is depicted with thickened horns. 
Placement: Unfixed boulder face, on left side. 


Inventory No: 544 L134 С1Ь 
Type: petro, DC Mode: partially silhouetted 
Subject: wild yak Theme: portrait 


Arrangement: composite Dimensions: 17 cm (h) 


Condition: HW 
Age (est.): IA 
Image ref: Cat735 


Condition: HW 
Age (est.): ТА 
Image ref: Cat735 


Comments: The tail the subject is shown erect. There is a carving above it, but photographic coverage is inadequate 


to assess it (NIS). 
Placement: To right of and above 544 1134 Cla. 
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Inventory No: 544 L134 СІс 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: composite Dimensions: 28 cm (h) Image ref: Cat735 


Comments: The subject is depicted with an unusually long neck and deeply curved back. 
Placement: To right of and below 544 1134 С1Ь. 


544 L135 


Inventory No: 544 L135 С1а 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: paired Dimensions: 19 cm (h) Image ref: Cat736 


Comments: The horseman is aiming/shooting an arrow at his prey. To the right of and below the subject is a 
crescent-shaped carving (NIS). 
Placement: Unfixed boulder face. 


Inventory No: 544 L135 С1Ь 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: paired Dimensions: 17 cm (h) Image ref: Cat736 


Comments: The subject appears to have already been struck in the back by an arrow. Below the subject is a minor 
carving (NIS). 

Placement: To left of S44 1135 Cla. 

S44 L136 


Inventory No: 544 L136 С1а 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 28 cm (h) Image ref: Cat737 


Comments: The horseman is turned backwards and appears to be aiming/shooting an arrow at his prey (544 1136. 
C1b). To the right of and below the subject is a crescent shaped carving (NIS). 
Placement: Unfixed boulder face. 


Inventory No: 544 L136 C1b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: paired Dimensions: 20 cm (h) Image ref: Cat737 


Comments: The subject may be depicted already struck by one or two arrows. Below the subject is a minor carving 
(NIS). 
Placement: To left of S44 1136 Cla. 


Inventory No: 544 1136 С1с 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: indeterminate Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 15 cm (h) Image ref: Cat737 


Comments: The subject may possibly represent a horseback rider. 
Placement: To left of S44 1136 С1Ь. 
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Inventory No: 544 1136 C1d 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 35 cm (h) Image ref: Cat737 


Comments: The body of the subject was left largely uncarved. 
Placement: Below 544 L136 C1a and 544 1136 С1Ь. 


Inventory No: 544 L136 С1е 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 20 cm (h) Image ref: Cat737 


Comments: The subject may represent a hunting hound harrying 544 1136 С1а. 
Placement: To left of S44 1136 С14. 


S44 L137 


Inventory No: 544 L137 С1а 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 20 cm (h) Image ref: Cat738 


Comments: The subject is portrayed with double-curved horns, a common motif. 
Placement: Unfixed boulder face. 


Inventory No: 544 L137 C1b 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 16 cm (h) Image ref: Cat738 


Comments: The subject is shown with a rectangular tail resting on its back. 
Placement: Below 544 L137 С1а. 


Inventory No: 544 L137 C1c 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 15 cm (h) Image ref: Cat738 


Comments: The horseman is aiming/shooting an arrow at 544 L137 C2d. 
Placement: To left of and below 544 1,137 С1а. 


Inventory No: 544 1137 C1d 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 18 cm (h) Image ref: Cat738 


Comments: The subject was represented with a long, curved tail, terminating in a ball. 
Placement: To left of S44 1137 С1с. 
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Inventory No: 544 L137 С1е 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: anthropomorph? Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 13 cm (v) Image ref: Cat738 


Comments: The subject seems to depict a standing archer. To the left of the subject are two carvings, of which 
complete images are unavailable (NIS). 
Placement: Below 544 L137 C1d. 


Inventory No: 544 L137 СІҒ 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 17 cm (h) Image ref: Cat738 


Comments: The body of the subject was divided in two halves by a vertical line; its horns form a full circle. 
Placement: Below 544 L137 СІҺ. 


S44 L138 


C1b ста Cic Cle Cth 


Cla C1k 
Cif 
C1j 
C1m 


Cig СП CIL Cin Clo С1р 
Figure 160. The locations of petroglyphs in 544 1138. 


Inventory No: 544 1138 С1а 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 6 cm (v) Image ref: Cat739 


Comments: The subject may possibly represent a hunting dog. 
Placement: Unfixed boulder face, on left side. 
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Inventory No: 544 1138 C1b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: anthropomorph Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 9 cm (v) Image ref: Cat739 


Comments: The subject is armed with a bow. 
Placement: To right of 544 1138 С1а. 


Inventory No: 544 1138 С1с 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 9 cm (h) Image ref: Cat739 


Comments: The subject is not obviously carrying weapons. 
Placement: To right of 544 1138 C1b. 


Inventory No: 544 1138 С14 


Type: petro, DC Mode: linear Condition: HW 
Subject: indeterminate Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 7 cm (v) Image ref: Cat739 


Comments: The subject has a keystone-like form. 
Placement: Above 544 1138 С1с. 


Inventory Ко: 544 1138 C1e 


Type: petro, DC Mode: linear Condition: HW 
Subject: anthropomorph Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 6 cm (v) Image ref: Cat739 


Comments: The subject is shown wielding a bow. It is not clear whether the reverse C-shaped carving to the left of 
the subject is part of the same subject. 
Placement: To right of 544 1138 С14. 


Inventory No: 544 L138 СІҒ 


Type: petro, DC Mode: linear Condition: HW 
Subject: indeterminate Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 6 cm (v) Image ref: Cat739 


Comments: The subject may possibly represent a horseback rider. 
Placement: Below 544 L138 С1с. 


Inventory No: 544 1138 С1е 


Type: petro, DC Mode: outlined Condition: HW 
Subject: oval Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 7 cm (h) Image ref: Cat739 


Comments: The subject may possibly represent a hunting trap. 
Placement: To right of 544 1138 C1f. 


Inventory No: 544 1138 СА 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (h) Image ref: Cat739 


Comments: The subject may possibly be depicted being ensnared by 544 1138 C1g. 
Placement: To right of 544 1138 С1е. 
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Inventory No: 544 1138 СП 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: biomorph Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 4 cm (v) Image ref: Cat739 


Comments: It cannot be determined whether the subject represents an animal, anthropomorph, or horseman. 
Placement: Below 544 1,138 C1g. 


Inventory No: 544 1138 СЦ 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (h) Image ref: Cat739 


Comments: It is not clear if the linear extension left of the horseman is part of the same composition. 
Placement: To right of 544 1138 СІП. 


Inventory No: $44 11138 СІК 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 7 cm (h) Image ref: Cat739 


Comments: The subject may possibly represent a wild ungulate. 
Placement: To right of and above 544 1138 СТ. 


Inventory No: 544 1138 СП 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 6 cm (h) Image ref: Cat739 


Comments: The subject lacks definable anatomical features. 
Placement: To right of and below 544 1138 Cli. 


Inventory No: 544 1138 C1m 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 8 cm (h) Image ref: Cat739 


Comments: The subject lacks definable anatomical features. To the right of it is a C-shaped carving (NIS). 
Placement: To right of and below 544 1138 Cli. 


Inventory No: 544 1138 C1n 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 8 cm (h) Image ref: Cat739 


Comments: The subject may have the form of a carnivore. 
Placement: Below 544 L138 C1l and 544 1138 C1m. 


Inventory No: 544 1138 С10 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider? Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 8 cm (h) Image ref: Cat739 


Comments: The ostensible horseman is only minimally represented. 
Placement: То right of 544 1138 С1п. 
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Inventory No: 544 L138 СІр 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: anthropomorph? Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 6 cm (h) Image ref: Cat739 


Comments: The subject seems to be shown interacting with S44 L138 C10. 
Placement: To right of 544 1138 C10. 


S44 L139 


Inventory No: 544 1139 C1 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: carnivore Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 31 cm (h) Image ref: Cat740 


Comments: The subject seems to display the spots of the snow leopard. The subject was partially retouched. 
Placement: Unfixed boulder face. 
Reference(s): Bellezza 2002a: 215 (fig. XI-15c). 


Inventory No: 544 L139 C2 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: NA Image ref: Cat740 


Comments: The tail of the subject is cut in the only photograph available. 
Placement: To left of S44 1139 C1. 


S44 L140 


Inventory No: 544 L140 C1 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 47 cm (h) Image ref: Cat741 


Comments: The subject is depicted with erect horns and double-curved back 
Placement: Unfixed boulder face. 


S44 L141 


Inventory No: 544 L141 Cla 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: composite Dimensions: 16 cm (h) Image ref: Cat742 


Comments: To the left and below the subject are minor carvings (NIS). To the right of and above the subject is what 
appears to be a quadrate form, but it is incomplete in the photograph available (NIS). 
Placement: Unfixed boulder face. 


Inventory No: 544 L141 С1Ь 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: indeterminate Theme: portrait Age (est.): IA 
Arrangement: composite Dimensions: 8 cm (v) Image ref: Cat742 


Comments: The subject recalls a headless anthropomorph. 
Placement: Above S44 L141 Cla. 
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Inventory No: 544 L141 СІс 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: composite Dimensions: 21 cm (h) Image ref: Cat742 


Comments: The subject is shown with an erect, wedge-shaped tail and circular horns. 
Placement: To right of S44 1142 Cla. 


Inventory No: 544 1141 С14 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: indeterminate Theme: portrait Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (v) Image ref: Cat742 


Comments: The subject seems to resemble both an animal and an anthropomorph. 
Placement: To right of 544 1141 С1с. 


Inventory No: 544 1141 Cle 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: indeterminate Theme: portrait Age (est.): ТА 
Arrangement: composite Dimensions: 15 cm (v) Image ref: Cat742 


Comments: The subject consists of three circular motifs and a linear extension. 
Placement: To right of and below 544 1141 С1с. 


Inventory No: 544 L141 C2 


Type: petro, MC Mode: silhouetted Condition: MW 
Subject: horseback rider Theme: unknown Age (est.): IA/PP 
Arrangement: single? Dimensions: 24 cm (h) Image ref: Cat743 


Comments: The horseman is armed with a bow. The subject appears to have been added to the boulder face after 
the creation of S44 L141 C3. There is a minor carving above the subject. 
Placement: Unfixed boulder face. 


Inventory No: 544 L141 C3a 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak? Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 15 cm (h) Image ref: Cat743 


Comments: The subject is depicted with an unusually long tail. 
Placement: To right of S44 1141 C2. 


Inventory No: $44 L141 C3b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: biomorph Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (h) Image ref: Cat743 


Comments: The subject resists identification. 
Placement: To right of S44 1141 C3a. 


Inventory No: $44 L141 C3c 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 13 cm (h) Image ref: Cat743 


Comments: The subject may be depicted armed. 
Placement: Below 544 L141 C3a and 544 L141 C3b. 
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Inventory No: 544 1141 C3d 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (h) Image ref: Cat743 


Comments: The subject may possibly limn a hunting dog. 
Placement: To left of S44 L141 C3c. 


Inventory No: 544 1141 C3e 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: biomorph Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 13 cm (v) Image ref: Cat743 


Comments: The subject has been retouched. 
Placement: To left of and below S44 L141 C3d. 


Inventory No: 544 L141 C4 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild sheep Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 23 cm (h) Image ref: Cat744 


Comments: The subject was carved with an exaggeratedly long neck. To the left ofthe subject is a significant animal 
carving, but it is only partially visible in the photograph available (NIS). 
Placement: Unfixed boulder face. 


Inventory No: 544 L141 C5 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild sheep Theme: hunting? Age (est.): IA 
Arrangement: composite Dimensions: 28 cm (h) Image ref: Cat745 


Comments: The subject is depicted with a square snout and triangular tail. 
Placement: Unfixed boulder face. 


S44 L142 


Inventory No: 544 L142 Cla 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 17 cm (h) Image ref: Cat746 


Comments: The horseman is aiming/shooting an arrow at his prey 
Placement: Unfixed boulder face. 


Inventory No: 544 L142 С1Ь 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 23 cm (h) Image ref: Cat746 


Comments: The subject appears to be portrayed fleeing from S44 1142 С1а. 
Placement: To left of S44 L142 Cla. 


425 


A COMPREHENSIVE SURVEY OF ROCK ART IN UPPER TIBET 


Inventory No: 544 1142 С1с 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 23 cm (h) Image ref: Cat746 


Comments: Most of the subject is cut in the photograph available. 
Placement: To left of and below 544 L142 С1с. 


S44 L143 


Inventory No: 544 1143 Cla 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 18 cm (h) Image ref: Cat747 


Comments: The horseman is brandishing a bow and arrow. 
Placement: Unfixed boulder face. 


Inventory No: 544 L143 C1b 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 10 cm (h) Image ref: Cat747 


Comments: The subject is flanked by mounted hunters (544 1143 С1а and 544 1143 С1с). 
Placement: To right of S44 L144 Cla. 


Inventory No: 544 1143 С1с 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 17 cm (h) Image ref: Cat747 


Comments: The horseman is aiming/shooting an arrow at 544 1143 Cl1b. 
Placement: To right of S44 1144 С1Б. 


Inventory No: 544 L143 С14 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (v) Image ref: Cat747 


Comments: The horseman appears to be depicted charging into the centre of the action. 
Placement: Above 544 L143 С1с. 


Inventory No: 544 1143 Cle 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 9 cm (h) Image ref: Cat747 


Comments: The subject may represent a wild ungulate. 
Placement: To left of S44 1143 C1d. 
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Inventory No: 544 1143 СЕ 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider? Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: NA Image ref: Cat747 


Comments: The rear of the subject is cut in the photograph available. 
Placement: Above 544 1143 Cle. 


Inventory No: 544 1143 С1е 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat747 


Comments: The subject was rendered in an elementary manner. 
Placement: To left of and above 544 L143 Cla. 


Inventory No: 544 L143 C2a 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 17 cm (h) Image ref: Cat748 


Comments: The subject was carved with a set of discontinuous horns. 
Placement: Unfixed boulder face. 


Inventory No: $44 L143 C2b 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 17 cm (h) Image ref: Cat748 


Comments: The horseman may possibly be depicted armed. Below the subject is what appears to be an incomplete 
animal carving (NIS). 
Placement: To right of 544 L143 C2a. 


Inventory No: 544 L143 C2c 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 17 cm (h) Image ref: Cat748 


Comments: The horseman appears to be facing backwards while releasing an arrow, making the so-called 'Parthian 
shot’. 
Placement: To right of and below S44 L143 C2b. 


Inventory No: 544 L143 C2d 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 25 cm (h) Image ref: Cat748 


Comments: The horns of the subject are joined. 
Placement: To right of and below S44 L143 C2c. 
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S44 L144 


Inventory No: 544 L144 Cla 


Type: petro, MC Mode: partially silhouetted Condition: MW 
Subject: horseback rider Theme: hunting? Age (est.): IA/PP 
Arrangement: paired Dimensions: 25 cm (h) Image ref: Cat749 


Comments: The horseman may possibly be depicted armed. 
Placement: Unfixed boulder face. 


Inventory No: 544 L144 С1Ь 


Type: petro, MC Mode: partially silhouetted Condition: MW 
Subject: wild yak? Theme: hunting? Age (est.): IA/PP 
Arrangement: paired Dimensions: 22 cm (h) Image ref: Cat749 


Comments: The horns ofthe subject form a full circle. 
Placement: To left of S44 L144 Cla. 


S44 L145 


Inventory No: 544 L145 C1 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: portrait? Age (est.): IA 
Arrangement: single Dimensions: 29 cm (h) Image ref: Cat750 


Comments: There is a dot between the horns of the subject. 
Placement: Unfixed boulder face. 


Inventory No: 544 L145 C2 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: biomorph Theme: portrait? Age (est.): IA 
Arrangement: single Dimensions: 27 cm (h) Image ref: Cat751 


Comments: The subject may possibly represent a wild ungulate, or even a horseback rider. 
Placement: Unfixed boulder face. 


S44 L146 


Inventory No: 544 1146 С1а 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: quadruped Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat752 


Comments: The subject may possibly depict a carnivore. Above the subject there appear to be other carvings, but 
photographic coverage is lacking (NIS). 
Placement: Unfixed boulder face. 


Inventory No: 544 L146 С1Ь 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild sheep Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 15 cm (h) Image ref: Cat752 


Comments: The subject has the diverging horns and the flat-backed form of a wild caprid. 
Placement: To right of S44 1147 Cla. 
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Inventory No: 544 1146 С1с 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: biomorph Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 8 cm (h) Image ref: Cat752 


Comments: The subject could possibly be an animal, or even a horseback rider. 
Placement: Below 544 1146 C1a and 544 1146 С1Ь. 


544 1147 


Inventory No: 544 1147 C1 


Type: petro, MC Mode: partially silhouetted Condition: MW 
Subject: wild yak Theme: portrait Age (est.): IA/PP 
Arrangement: single Dimensions: 23 cm (h) Image ref: Cat753 


Comments: The subject was executed with prominent, double-curved horns. 
Placement: Unfixed boulder face. 


S44 L148 


Inventory No: 544 1148 С1а 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild sheep Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 17 cm (h) Image ref: Cat754 


Comments: The subject was carved with three straight legs. 
Placement: Unfixed boulder face. 


Inventory No: 544 L148 С1Ь 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: carnivore Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat754 


Comments: The long-tailed subject appears to represent a hunting dog attacking S44 L148 Cla. 
Placement: To right of 544 1148 С1а. 


Inventory No: 544 1148 С1с 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: anthropomorph Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 12 cm (h) Image ref: Cat754 


Comments: The subject is aiming/shooting an arrow at S44 L148 Cla. 
Placement: Below 544 L149 Cla. 


S44 L149 


Inventory No: 544 L149 Cla 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 37 cm (h) Image ref: Cat755 


Comments: The subject was executed with prominent double-curved horns. Below the subject is a carved area, but 
it cannot be assessed with the photographic coverage at hand (NIS). 
Placement: Unfixed boulder face. 
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Inventory No: 544 L149 С1Ь 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 34 cm (h) Image ref: Cat755 


Comments: The subject is aiming/shooting an arrow at 544 1150 Cla. 
Placement: To right of and below 544 1150 Cla. 


Inventory No: 544 1149 С1с 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: quadruped Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 34 cm (h) Image ref: Cat755 


Comments: To the right of the subject are carvings that are not appraisable with the photographs available (NIS). 
Placement: Above 544 1149 C1b. 


544 L150 


Inventory No: 544 L150 C1 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild ungulate Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 19 cm (h) Image ref: Cat756 


Comments: The subject most resembles a wild yak. 
Placement: Unfixed boulder face. 


S44 L151 


Inventory No: 544 L151 C1 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: equid Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 24 cm (h) Image ref: Cat757 


Comments: The subject may well represent a wild ass. 
Placement: Unfixed boulder face. 


S44 L152 


Inventory No: 544 L152 C1 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 43 cm (h) Image ref: Cat758 


Comments: The subject was rendered with an elongated body. 
Placement: Unfixed boulder face. 

Reference(s): Bellezza 2002a: 210 (fig. XI-5c). 

544 L153 


Inventory No: 544 1153 C1 


Type: petro, DC Mode: outlined Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 25 cm (h) Image ref: Cat759 


Comments: The subject was made with a pointed snout. 
Placement: Unfixed boulder face. 
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S44 L154 


Inventory No: 544 1154 С1а 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: horseback rider Theme: unknown Age (est.): IA 
Arrangement: paired Dimensions: 17 cm (h) Image ref: Cat760 


Comments: The horseman appears to be holding the reins with one hand and counterbalancing or whipping his 
mount with the other. 
Placement: Unfixed boulder face. 


Inventory No: 544 L154 С1Ь 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: unknown Age (est.): IA 
Arrangement: paired Dimensions: 29 cm (h) Image ref: Cat760 


Comments: The subject was carved with a long, hooked tail, and with two dots and a bowed line between the horns. 
Placement: To right of 544 1154 Cla. 


Inventory No: 544 L154 C2a 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: carnivore Theme: unknown Age (est.): IA 
Arrangement: composite Dimensions: 18 cm (h) Image ref: Cat761 


Comments: The subject is shown with gaping jaws and a tail that curls at the end. 
Placement: Unfixed boulder face. 


Inventory No: $44 L154 C2b 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: sunburst Theme: symbolic Age (est.): IA 
Arrangement: composite Dimensions: 8 cm (d) Image ref: Cat761 


Comments: The subject was carved with nine rays. 
Placement: To left of S44 L154 C2a. 


Inventory No: 544 L154 C2c 


Type: petro, DC Mode: linear Condition: HW 
Subject: crescent Theme: symbolic Age (est.): IA 
Arrangement: composite Dimensions: 7 cm (h) Image ref: Cat761 


Comments: The configuration of this composition indicates that the subject represents the crescent moon. 
Placement: Below 544 1154 C2b. 


544 L155 


Inventory No: 544 L155 C1 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 41 cm (h) Image ref: Cat762 


Comments: The subject was portrayed with small, double-curved horns and a wedge-shaped tail 
Placement: Unfixed boulder face. 
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544 L156 


Inventory No: 544 L156 С1а 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 15 cm (h) Image ref: Cat763 


Comments: A carved line divided into c. seven parts is set above the subject (NIS); above this line are minor carvings 
(NIS). To the left of the subject is a petroglyph which is cut in the photograph available (NIS). 
Placement: Unfixed boulder face. 


Inventory No: 544 11156 C1b 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (h) Image ref: Cat763 


Comments: The horseman is brandishing a bow and arrow. 
Placement: To right of S44 1156 С1а. 


Inventory No: 544 1156 С1с 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild ungulate Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 14 cm (h) Image ref: Cat763 


Comments: With its horn pointing forwards, the subject most resembles an antelope. 
Placement: To right of S44 1156 С1Б. 


Inventory No: 544 1156 C1d 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 16 cm (h) Image ref: Cat763 


Comments: The horseman is portrayed facing backwards and may possibly be armed. Below the subject is a minor 
carving. 
Placement: Below 544 L156 С1Ь. 


Inventory No: 544 L156 С1е 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 20 cm (h) Image ref: Cat763 


Comments: Much of the body and tail of the subject were left uncarved. 
Placement: To left of and below 544 L156 C1d. 


S44 L157 


Inventory No: 544 1157 C1 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 23 cm (h) Image ref: Cat764 


Comments: Much of the body of the subject was left uncarved. 
Placement: Unfixed boulder face. 
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Inventory No: 544 L157 C2 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 33 cm (h) Image ref: Cat765 


Comments: The lower half of the body of the subject is subdivided into nine parts. 
Placement: Unfixed boulder face. 


S44 L158 


Inventory No: 544 1158 С1а 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 43 cm (h) Image ref: Cat766 


Comments: The hooves on the four lags were rendered, a rare feature in the wild yak rock art of Upper Tibet. 
Placement: Unfixed boulder face. 


Inventory No: 544 L158 C1b 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: 24 cm (v) Image ref: Cat766 


Comments: A portion of the body of the subject was left uncarved. 
Placement: To right of 544 1158 Cla. 


Inventory No: 544 1158 C1c 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: horseback rider Theme: hunting Age (est.): IA 
Arrangement: composite Dimensions: NA Image ref: Cat766 


Comments: The subject is mostly cropped in the only photograph available. 
Placement: Below 544 L158 С1Ь. 


S44 L159 


Inventory No: 544 L159 C1 


Type: petro, DC Mode: outlined Condition: HW 
Subject: anthropomorph Theme: unknown Age (est.): IA 
Arrangement: single Dimensions: 20 cm (v) Image ref: Cat767 


Comments: The subject appears to be depicted with male genitalia. 
Placement: Unfixed boulder face. 


544 L160 


Inventory No: 544 L160 C1 


Type: petro, DC Mode: partially silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 28 cm (h) Image ref: Cat768 


Comments: A series of irregular lines adorn the body of the subject. 
Placement: Unfixed boulder face. 


433 


A COMPREHENSIVE SURVEY OF ROCK ART IN UPPER TIBET 


S44 L161 


Inventory No: 544 1161 C1 


Type: petro, DC Mode: outlined Condition: HW 
Subject: quadruped Theme: portrait Age (est.): IA 
Arrangement: single Dimensions: 33 cm (h) Image ref: Cat769 


Comments: The subject most resembles an equid. 
Placement: Unfixed boulder face. 


S44 L162 


Inventory No: 544 L162 C1 


Type: petro, DC Mode: silhouetted Condition: HW 
Subject: wild yak Theme: portrait Age (est.): ТА 
Arrangement: single Dimensions: 36 cm (h) Image ref: Cat770 


Comments: The back of the subject has a sinuous contour. 
Placement: Unfixed boulder face. 
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Dkyil sgrum (S45) 


Surveyed in 1999 and 2010 


North Outcrop 
11-186 


"North Central Outcrop 


- South Central Outcrop 
68-189 


= South Outcrop 
L90-L93 
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Map 16. The rock art site of Dkyil sgrum ($45). Note the local homestead between the south and central outcrops. 


Dkyil sgrum (sp?) is the name of a herders' winter base (gzhi ma), which is in Tshwa kha Township, Dge rgyas 
County.' The Tshwa kha Township headquarters are built in a place traditionally known as Yon tan lu ma (Spring 
of Good Qualities). Dkyil sgrum (4450 m elevation) enjoys expansive views to the east, extending well beyond the 
saline lake of Tshwa kha. The view to the west is blocked by the ridge that rises above the outcrops that house the 
rock art. The southern vista is also constrained by a range of mountains. In addition to suitable rock surfaces, the 
profound eastern vista from the site may help explain its desirability to carvers, who were long active at Dkyil 
sgrum. The boulders and outcrops of the site consist of a brownish-red, lightly metamorphized sedimentary rock 
that has varnished to a purplish colour. Dkyil sgrum can be divided into four main parts: south outcrop, south- 
central outcrop, north-central outcrop, and north outcrop. 94 panels and boulders at the foot of the outcrops 
were found to contain rock art, 86 of them as part of the north outcrop zone.’ 366 petroglyphs were inventoried 
separately, ranging in age from as early as the Late Bronze Age to the Modern period. Nevertheless, not including 
minor carvings not inventoried individually, the actual number of petroglyphs at the site exceeds 388.? Dkyil 
sgrum appears to have been exploited quite regularly by rock art makers for the last three millennia, however 
it is not especially diverse in terms of the subjects and themes that are depicted. The site has the distinction of 


! Sonam Wangdu (1994: 100) simply calls this site Tshwa kha'i brag (Rock Formation of Tshwa kha). 

2 As the precise locations of many of these panels and boulders have not been fixed through accurate GPS readings, or a visual appraisal of the 
photographic evidence, it has been decided that each of them in this work would be treated as constituting a separate locus. 

? Sonam Wangdu (1994: 103 (fig. 95), 107 (fig. 103)) includes two photographs of rock art not surveyed by the author. This rock art appears to 
include hunting themes. One photograph illustrates a panel consisting of at least 16 petroglyphs, many of which comprise an integrated 
composition. These carvings can be assigned to the Iron Age or Protohistoric period. The panel displays a bowman on foot and an archer on 
horseback, which are shown in close proximity to two wild yaks. There are also four sunbursts and five crescent moons represented, the largest 
group of symbolic subjects documented in Dkyil sgrum and one of the most extensive depictions of these symbols in all of Upper Tibet. Three 
horsemen, a standing archer, a wild yak, and two minor figures were carved on the other panel photographed exclusively by Sonam Wangdu. 
This rock art may date to the Farly Historic period. The carving of a truck was added to the same panel in the Modern period. 
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Figure 161. The Dkyil sgrum site (S45) in 2010. The edge of the south outcrop can be seen in the foreground on the bottom-left 
side of the photograph. A string of prayer flags connects the south and south-central outcrops (middle of the image). A smaller 
string of prayer flags is suspended over the portion of the south-central outcrop with petroglyphs. The very small north- 
central outcrop is just to the right of the south-central one. The north outcrop is partially visible on the far-right side of the 
photograph. The orange tent at the base of the south-central outcrop is the author's. 
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housing the largest quantity of rock art in Upper Tibet belonging to the Historic era outside of the Gnam mtsho 
region (see Volume I). 


Zoomorphic subjects comprise the bulk of rock art at Dkyil sgrum, while anthropomorphic and symbolic subjects 
account for around 2096 - 2596 of the total production. Like many other rock art sites in Upper Tibet, the wild yak 
is the most common subject, with between 100 and 118 having been inventoried. Other types of unencumbered 
animals that could be positively identified are no more than 26 in number, composing a surprisingly small 
cross-section of petroglyphs at Dkyil sgrum. These include four stags, five to eight wild sheep, equids (probably 
wild asses), five to nine carnivores, two lizards, and one swastika-bird. To these tallies can be added 24-27 wild 
ungulates, 79 quadrupeds, and 33 indeterminate subjects (many of which probably represent animals). Among 
the rock art categorized as simply *wild ungulates' are seven subjects that may possibly represent antelopes. Only 
nine standing anthropomorphs and 22 or 23 horseback riders were cut into the rock surfaces of the site. There 
are also upwards of six subjects that consist of anthropomorphs mounted on the backs of yaks and one mounted 
on a wild sheep. Symbolic and unidentified geometric subjects are numerically a minor component of the site 
(8.696). They include 13 swastikas (aligned in both directions), five crescents (moons), four sunbursts, a circle, a 
half circle, five ovals, one rectangle, and what appears to be a wheel. A flower and an arrow were also carved, as 
well as two rifles etched in the Modern period. 


The rock art of Dkyil sgrum is characterized by a fairly small range of themes. The majority of animal subjects in Dkyil 
sgrum entails simple depictions or portraits devoid of any other embellishments in the compositions. Moreover, 
graphic hunting scenes are uncommon at the site. Only three to 11 compositions of this type have been identified. 
Clearly, the paucity of anthropomorphic figures of all kinds in Dkyil sgrum is related to the relative unimportance 
of hunting as a petroglyphic theme at the site. As documented above, hunting themes are also a minor component 
in the rock art in Bshag bsangs (S30), a large site in the Central Byang thang, as well as in some sites of the Gnam 
mtsho region. At Bshag bsangs and Gnam mtsho, on the other hand, religious-themed rock art and rock inscriptions 
are well represented, whereas in Dkyil 'khor they are not. In part, the thematic focus away from venatic activities 
at certain sites, including Dkyil sgrum, can be explained by the placement of a significant proportion of the rock 
art in the Historical era. More localized factors must have also been at play, however, as hunting scenes remained 
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Figure 162. The wide view east from the base of the Dkyil sgrum formation. 


a salient feature of rock art of the Historical era at other sites (e.g. 51, 52). The lack of all but one bird-like carving 
(545 12 C1c) in Dkyil sgrum is a conspicuous omission. Of special note are two lizards that appear to be portrayed 
scurrying over a rock surface (545 126 С1а, 545 126 С10). The repertory of symbolic subjects in Dkyil sgrum is 
small, another sign of the limited scope and content of the rock art. There are a few elaborate compositions with 
enigmatic subjects in Dkyil sgrum (e.g. S45 L33 C1, S45 L75 C8), but these are quite the exception to the limited 
purview of the site. Among the most intriguing sets of subjects are anthropomorphs mounted on the backs of yaks 
(545 L22 C1b to 545 122 С14, 545 L51 Cla, 545 L51 С1Б, 545 170 С1с) and even on a wild sheep (545 L52 C1). In 
the case ofthe wild sheep mount, this does not appear to be a literal representation but rather of mythic, ritualistic, 
or symbolic import. Even as regards the yak mounts there is pictorial evidence to suggest that these might signify 
noumenal wild variants of the species and their riders of divine or heroic inspiration. 


Estimated Chronological Distribution of Rock Art in S45: 


LBA 0 EHP/VP 158 
LBA/IA 9 VP 0 
IA 0 VP/LHP 28 
IA/PP 95 LHP 0 
PP 44 LHP/MP 3 
PP/EHP 26 MP 2 
EHP 0 


Dkyil sgrum supports what appear to be archaic funerary structures. Such structures in Upper Tibet are commonly 
referred to as Mon dur (Mon tombs; Section Ib). Named after a lost tribe that supposedly once inhabited the region, 
the superstructures and subterranean elements of the so-called Mon dur come in many different morphological 
guises. The actual uses of the so-called Mon dur in Dkyil sgrum have not been confirmed, however analogous 
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structures in Upper Tibet have been found to fulfil both funerary ritual and burial functions. The wide eastern vista 
at Dkyil sgrum almost certainly played a role in the establishment ofthe Mon dur. Many ancient funerary structures 
in Upper Tibet are situated in such a way as to have extended views to the east (the rising sun and its trajectory 
across the sky appear to have been of much significance to the builders of tombs and executors of funerary rituals). 
Furthermore, Dkyil sgrum is bereft of sources of surface water; indeed most funerary sites in Upper Tibet are 
located in waterless areas. The five positively identified Mon dur of Dkyil sgrum consist of enclosures constructed 
with double-course and heaped stone walls. The Mon dur are arrayed in a line along the rocky margin between the 
enclosing formation in the west and the plain to east; they are distributed in the vicinity of the north outcrop and a 
little further north. Although the Mon dur have assumed different shapes due to degradation and the dispersion of 
stones, all of them in S45 may have originally possessed quadrate forms. Only one of the enclosures (MD5) appears 
to have ground-level structural elements within the perimeter walls. With 9296 of the rock art of Dkyil sgrum dating 
from the Late Bronze Age to the Vestigial period, a chronological overlap with the Mon dur is virtually unavoidable. 
Even though the spatial relationship between the rock art and funerary structures of Dkyil sgrum is likely to have 
hadassociative cultural dimensions, it is not known whether the two cultural resources were directly linked, ritually 
and symbolically, by their makers. If they were connected in an intellectual and religious sense, some of the rock 
art may have been produced as tributes or commemoratives to the dead. The local herder's homestead at the site 
expanded significantly in the intervening years between 1999 and 2010. This expansion was possibly carried out by 
pilfering stones from the Mon dur. Unfortunately, stone extraction from archaeological sites for building projects is 
commonplace in modern Upper Tibet.* The Mon dur of Dkyil sgrum have the following characteristics: 


MD1 (32.5313? N/82.26985° E; Figures 163 and 164): A quadrate enclosure that is generally aligned in the cardinal 
directions (7 m x 9 m). The heavily built double-course perimeter walls are c. 70 cm in thickness. The structure 
is now highly degraded. 


Figure 163. MD1 
photographed from the 
south. Dkyil sgrum (S45). 


Figure 164. MD1 
photographed from the 
northwest. Dkyil sgrum. 


^On the wanton destruction of archaeological assets in Upper Tibet, see April 2015, May 2014 and November 2011 Flight of the Khyung: www. 
tibetarchaeology.com/april-2015/; www.tibetarchaeology.com/may-2014/; www.tibetarchaeology.com/november-2011/. 
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MD2 (32.531883° N/82.26965* E; Figure 165): A seemingly ovoid enclosure, but its current shape may be the 
result of the heavy deterioration of the structure (7 m across). Traces of the double-course perimeter walls have 
endured. MD2 was established on a steeper slope gradient than the other Mon dur surveyed in Dkyil sgrum. 
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Figure 165. MD2 photographed from the southeast. Dkyil sgrum. 


MD3 (32.53225* N/82.2697° E; Figures 166 and 167): a sub- 
rectangular enclosure (12.5 m x 9.5 m). The rear (west) wall 
ofthe structure is depressed c. 70 cm below the surrounding 
ground level, while the forward (east) wall is elevated c. 
50 cm above ground level. Fragments of the double-course 
perimeter walls have survived. They consist of parallel 
courses of large stones with a rubble fill. 


Figure 167. A fragment of the double- 
course perimeter walls of MD3. 
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Figure 166. MD3 photographed from the north. Dkyil sgrum. 
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MDA (32.532533* N/82.2696* E; Figure 168): a sub-rectangular enclosure (12.5 m x 8 m). The structure appears 
to consist of perimeter walls constructed of heaped stones, yet it is highly degraded and the original height of 
the walls is unknown. The rear (west) wall is slightly inset while the forward (east) wall is somewhat elevated. 


Figure 168. MD4 photographed from the south. Dkyil sgrum. 


MD5 (32.5328* N/82.269533° E; Figures 169 - 171): an adeptly built square enclosure (12 m x 12.5 m). MD5 is 
the largest, most robust and intact funerary structure in Dkyil sgrum. It is also the most northerly of its five 
funerary structures. In Tibetan archaic funerary texts, the north is the direction customarily associated with 
the afterlife. It is unknown, however, whether the geographic placement of MD5 has anything to do with this 
ancient eschatological belief. The well-developed double-course perimeter walls of the structure are aligned in 
the cardinal directions. The perimeter walls consist of two parallel courses of stones with rubble fill in between. 
These walls are composed of stones that are between 50 cm to 1 m in length and which protrude 10 cm to 30 cm 
above the surrounding ground level. On the southwest corner of the structure one stone rises 60 cm above the 
surface. The rear (west) wall is inset c. 50 cm below the adjoining ground level, but the forward (east) wall is 
only elevated slightly. In the middle of the east wall is an opening 60 cm in width, flanked by stones c. 1 m in 
length that protrude c. 40 cm above ground level. Such ‘portals’ in the east walls of funerary structures are quite 
common in Upper Tibet. There appears to have been a structure constructed in the middle of the enclosure, 
which may have extended to the north perimeter wall. This internal structure may have been quadrate in form, 
but it has been largely reduced to rubble. 1 m north of MD5 is a much smaller and more simply designed ancillary 
structure; this enclosure is composed of double-course perimeter walls c. 50 cm in thickness. 


the middle of the east wall (foreground). 
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“+ Figure 170. MD5 


А pe ^" photographed from the 
northwest. On the right side 
ofthe photograph MD4 is 
visible above MD5. 


Figure 171. MD5 
photographed from the 
southwest. In the middle 
ofthe foreground one 
stone in the perimeter wall 
rises 60 cm above ground 
level, the highest elevation 
component of any of the 
Mon dur in Dkyil sgrum. 


Figure 172. The faint remains 
of a possible funerary 
structure behind the 

author's camp (32.530633* 
N/82.269717° Е). In the 
background is the local 

herder's winter compound. 
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Figure 173. An old carved plaque at Dkyil 
sgrum of a religious personality or deity. 


North outcrop 


Main face of the north outcrop (S45 L1 to S45 113) 

The main face nexus of the north outcrop comprises the south half of the north outcrop. The main face nexus is 
crowned by a large, uneven expanse of rock called the main face. The main face, a series of natural stone panels 
and steps, measures c. 7 m x 4 m. It generally has an eastern aspect. The rock art of the main face is dominated by 
petroglyphs spanning the Early to Late Historic periods. 

545 L1 


Inventory No: 545 L1 C1a 


Type: petro, MC Mode: partially silhouetted Condition: MW 
Subject: horseback rider Theme: hunting? Age (est.): EHP/VP 
Arrangement: composite Dimensions: NA Image ref: Cat771, Cat772 


Comments: The horseman many be depicted wielding a bow. 

Placement: On lower-left side of main face. 

Reference(s): Sonam Wangdu 1994: 100 (fig. 90). Subject 545 L1 C1ais not visible in the work. In Bellezza 2020c: 470 
(fig. 132), S45 L1 С1а is illustrated. 
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Figure 175. The locations of petroglyphs on the main face of the north outcrop. 
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Inventory No: $45 L1 C1b 


Type: petro, MC Mode: silhouetted Condition: MW 
Subject: quadruped Theme: hunting? Age (est.): EHP/VP 
Arrangement: composite Dimensions: NA Image ref: Cat771 


Comments: The subject may represent a hunting dog attacking S45 L1 C2c. 
Placement: To left of and below 545 L1 С1а. 


Inventory No: 545 L1 СІс 


Type: petro, MC Mode: partially silhouetted Condition: MW 
Subject: wild yak Theme: hunting? Age (est.): EHP/VP 
Arrangement: composite Dimensions: NA Image ref: Cat771 


Comments: The subject is shown with an erect, ball-shaped tail. 
Placement: To left of S45 L1 С1Ь. 


Inventory No: $45 L1 C1d 


Type: petro, MC Mode: partially silhouetted Condition: MW 
Subject: wild yak Theme: hunting? Age (est.): EHP/VP 
Arrangement: composite Dimensions: NA Image ref: Cat771 


Comments: The subject is depicted with a barbed belly fringe. 
Placement: To right of 545 L1 С1с. 


Inventory No: 545 L1 С1е 


Type: petro, MC Mode: partially silhouetted Condition: MW 
Subject: wild yak Theme: hunting? Age (est.): EHP/VP 
Arrangement: composite Dimensions: NA Image ref: Cat771 


Comments: Each pair of legs belonging to the subject form a V-shaped pattern. 
Placement: Above $45 L1 С14. 


Inventory No: $45 L1 C1f 


Type: petro, MC Mode: partially silhouetted Condition: MW 
Subject: quadruped Theme: hunting? Age (est.): EHP/VP 
Arrangement: composite Dimensions: NA Image ref: Cat771 


Comments: The subject may possibly represent a carnivore. Below the subject is a lightly carved area of no obvious 
pictorial value. 
Placement: To left of S45 L1 Cle. 


Inventory No: 545 L1 C2 


Type: petro, LC Mode: partially silhouetted Condition: MW 
Subject: wild yak Theme: portrait? Age (est.): EHP/VP 
Arrangement: single? Dimensions: NA Image ref: Cat773 


Comments: The subject was very lightly bruised on the panel surface. 
Placement: Above 545 L1 Cle. 
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S45 L2 


Inventory No: 545 12 С1а 


Type: petro, MC Mode: partially silhouetted Condition: MW 
Subject: wild yak Theme: hunting? Age (est.): EHP/VP 
Arrangement: composite Dimensions: 18 cm (h) Image ref: Cat774 


Comments: The subject is shown with a very long tail. 
Placement: To left of S45 L1. 


Inventory No: 545 12 C1b 


Type: petro, MC Mode: outlined Condition: MW 
Subject: wild ungulate Theme: hunting? Age (est.): EHP/VP 
Arrangement: composite Dimensions: 22 cm (v) Image ref: Cat774 


Comments: The subject was rendered with T-shaped horns; it may possibly represent a stag or antelope. 
Placement: To left of and below 545 L1 С1а. 


Inventory No: 545 12 С1с 


Type: petro, MC Mode: silhouetted Condition: MW 
Subject: bird Theme: hunting? Age (est.): EHP/VP 
Arrangement: composite Dimensions: 20 cm (h) Image ref: Cat774 


Comments: The subject has the characteristics of both a bird and swastika. 
Placement: Below 545 L1 С1Ь. 


Inventory No: 545 12 С14 


Type: petro, MC Mode: partially silhouetted Condition: MW 
Subject: horseback rider Theme: hunting? Age (est.): EHP/VP 
Arrangement: composite Dimensions: 19 cm (h) Image ref: Cat774 


Comments: The horseman is not represented obviously armed. 
Placement: To right of 545 L1 C1b. 


Inventory Ко: 545 12 С1е 


Type: petro, МС Mode: silhouetted Condition: MW 
Subject: quadruped Theme: hunting? Age (est.): EHP/VP 
Arrangement: composite Dimensions: NA Image ref: Cat774 


Comments: The subject may possibly represent a hunting hound. 
Placement: BelowS45 11 С1Ь. 


Inventory No: 545 L2 C2 


Type: petro, MC Mode: silhouetted Condition: MW 
Subject: wild yak Theme: portrait Age (est.): EHP/VP 
Arrangement: single Dimensions: NA Image ref: Figure 175 


Comments: The subject was depicted with hooked tail terminating in a ball. 
Placement: To right of and above 545 L1 С1а. 
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Inventory No: 545 12 СЗ 
Type: petro, MC Mode: silhouetted 
Subject: quadruped Theme: portrait? 


Arrangement: single Dimensions: NA 


Condition: LW 
Age (est.): VP/LHP 
Image ref: Cat775 


Comments: It is not clear if the subject was completed. To its right is another carving (NIS). 


Placement: To right of and above 545 L1 C2. 


Inventory Ко: 545 12 C4 
Type: petro, MC Mode: silhouetted 
Subject: wild yak Theme: hunting? 


Arrangement: single Dimensions: NA 


Comments: The subject was depicted with hooked tail terminating in a ball 


Placement: To left of and above 545 L1 СЗ. 
S45 L3 


Inventory No: 545 L3 C1 
Type: petro, MC Mode: partially silhouetted 
Subject: flower Theme: unknown 


Arrangement: single? Dimensions: 8 cm (d) 


Comments: The subject was carved with eight petals. 
Placement: To right of and above 545 L2 C1d. 


S45 L4 


Inventory No: 545 L4 С1а 
Type: petro, LC Mode: partially silhouetted 
Subject: quadruped Theme: unknown 


Arrangement: composite? Dimensions: NA 


Comments: Detailed photographs of the subject are unavailable. 


Placement: Above 545 12 СЗ, at an appreciable distance. 


Inventory No: 545 14 C1b 
Type: petro, LC Mode: partially silhouetted 
Subject: quadruped Theme: unknown 


Arrangement: composite? Dimensions: NA 


Comments: Detailed photographs of the subject are unavailable. 


Placement: To left of S45 L4 C1a. 


Inventory No: 545 14 С1с 
Type: petro, LC Mode: partially silhouetted 
Subject: quadruped Theme: unknown 


Arrangement: composite? Dimensions: NA 


Comments: Detailed photographs of the subject are unavailable. 


Placement: To left of and below 545 L4 C1b. 
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Condition: MW 
Age (est.): VP/LHP 
Image ref: Figure 175 


Condition: MW 
Age (est.): EHP/VP 
Image ref: Cat776 


Condition: LW 
Age (est.): VP/LHP 
Image ref: Figure 175 


Condition: LW 
Age (est.): VP/LHP 
Image ref: Figure 175 


Condition: LW 
Age (est.): VP/LHP 
Image ref: Figure 175 


INVENTORIED ROCK ART SITES: DKYIL SGRUM (S45) 


545 L5 


Figure 176. The locations of petroglyphs in S45 L5. 


Inventory No: 545 L5 C1 


Type: petro, MC Mode: partially silhouetted Condition: MW 
Subject: wild yak Theme: portrait Age (est.): EHP/VP 
Arrangement: single? Dimensions: NA Image ref: Figure 176 


Comments: The horns of the subject form a triangle. 
Placement: To left of S45 13, on the bottom of the panel. 


Inventory No: 545 L5 C2 


Type: petro, MC Mode: partially silhouetted Condition: MW 
Subject: wild yak? Theme: portrait Age (est.): EHP/VP 
Arrangement: single? Dimensions: NA Image ref: Figure 176 


Comments: The horns of the subject are yak-like. To the right of subject is a carving of what may depict an animal 
(NIS). 
Placement: To left of and above S45 15 СІ. 
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